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This is a Polite Warning to Everybody 
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PRICE 10 CENTS 


ETHEL BARRYMORE, ANGRY: 


MAY SEEK NEW MANAGER 


Aggrieved at Charles Frohman Through Hattie Williams 


Travestying Her Performance of ‘‘A Slice of Life’’ 


in ‘*The Girl From Montmartre’’. 


Reported 


Negotiating With Shuberts 


Chicago, Sept. 25. 

It is well enough reported that Ethel 
Barrymore is so very angry over 
Charles Frohman permitting Hattie 
Williams to travesty her performance 
in “A Slicé of Life” that the report 
Miss Barrymore has opened negotia- 
tions to change management in the 
legitimate, appears to find ready belief 
among her friends here. “The Slice of 
Life” has been added to the perform- 
ance of “The Girl From Montmartre” 
at the Criterion, New York. 

Both actresses are under the direc- 
tion of Mr. Frohman. At present Miss 
Barrymore is touring the Orpheum 
Circuit in J. M. Barrie’s “The Twelve 
Pound Look.” For the vaudeville en- 
gagement she receives $3,000 weekly. 


“Of this amount, $1,000 goes to Mr 


Frohman, it is said, and $300 is paid 
Mr. Barrie for royalty, leaving Miss 
Barrymore $1,700 weekly to reimburse 
herself and company. 

The story says the Shuberts are in- 
terested in Miss Barrymore's present 
state of mind and her future man- 
agerial direction in the legitimate. The 
vaudeville tour is for a period of about 
twelve weeks, though it may be pro- 
longed beyond the contracted term. 


CAHN’S “NO. 2 LAUDER SHOW.” 
The William Morris office has a let- 
ter from Julius Cahn, asking if he 
(Cahn) could have a “No. 2” Harry 
Lauder show for New England. 


HOLLAENDER’S “RAG” NUMBER. 

The American “rag” craze has fas- 
tened itself upon Victor Hollaender, 
composer of the music for “Sumurun” 
and “A Modern Eve,” as the best 
known of his work to Americans. 

Mr. Hollaendar wrote an “Egyptian- 
Oriental-Rag” number, and allowed 
Leo Maase to hear the melody, Maase 


did a record hundred for the Shubert 
offices with it. The composition will 
become a number in the Gertrude Hoff- 
mann Revue. 


AMY LESLIE MAKES UP. 
Chicago, Sept. 25. 

Amy Leslie, the critic, is doing the 
Shubert houses in Chicago for the first 
time in two years. She reviewed “A 
Modern Eve” last week, a piece that 
has been in town all summer. Melville 
Ellis is said to have healed the breach. 
Effingham Pinto has replaced Mr. E]l- 
lis as the pianist in “The Whirl of 


Society” at the Lyric. Mr. Ellis has 
returned to New York. 
NANCE O'NEIL IN “JOAN” ACT. 


The United Booking Offices time 
held for the Bernhardt tour has been 
filled in through the engagement of 
Nance O’Neil in “The Trial of Joan 
of Arc.” The act will open Oct. 14 
at the Alhambra, New York. 

The rearrangement of the Bernhardt 
tour for America, now to be directed 
personally by Martin Beck (who orig- 
inally contracted for the French wom- 
an) gave Miss O’Neil the vaudeville 
opening. 

“HELEN” SHOW CHEAP. 
Chicago, Sept. 25. 

“Whose Helen Are You?” at the 
Studebaker isn’t interesting Chicago, 
to an extent even that would 
the show management sufficient to 
liquidate the payroll, -according to re 
port, and the payroll of the play doesn” 
exceed $600 weekly, it is said. There 
is no “production.” 

Under the circumstances, 


leave 


“Helen” 


(who really belongs to Comstock & 
Gest despite the question mark in the 
title) is coming off. 


KELLERMANN SHOW STRONG, 
Philadelphia, Sept. 25. 

The William Morris vaudeville show 
with Annette Kellermann as its star, 
opened strong in the Lyric, Monday’s 
audience being a large and enthusiastic 
one. The pantomime fantasy presented 
by Miss Kellermann proved a hit. 

Owing to the failure of scenery to 
reach here in time, Tom Terriss gave 
“Scrooge” in place of “A Tale of Two 
Cities’ Monday night. The Molasso 
act, “La Danse de L’Opium”; Tate’s 
“Motoring”; Oscar Lorraine; Fennell 
and Tyson, and Barnes and King made 
up the remainder of a very well liked 
bill. 

There was some doubt right up to 
the Monday evening performance 
whether Miss Kellermann could ap- 
pear in “Undine.” Manager Klein who 
wrote the piece, held a claim of $2,000 
against Miss Kellermann for back 
royalty. He threatened injunction pro- 
ceedings unless settlement was made. 
It is understood payment of the Klein 
claim was guaranteed in New York. 


FIELDS’ ACT TAKES RECORD. 
St. Paul, Sept. 25. 
The house record for the Empress 
(Sullivan-Considine) was broken last 
week, when the gross reached $6,080. 
Lew Fields’ “Fun in a Barber Shop” 
headlined the vaudeville program. 
Admission at the Empress is 10-20- 
30. The theatre seats 2,200. 


EVIE GREENE COMING OVER. 

The Keith New York vaudeville the- 
atres will have for an attraction later 
in the season, probably around Dec. 1, 
Evie Greene, the English musical com- 
edy star. 

Miss Greene has played in the Lon- 
don The vaudeville 
engagement as a “single act” will re- 
turn her $1,500 weekly 


halls. American 


NOT THOMAS. 


engaged by the 


BUCHANAN, 


Actors are being 


Packard Agency for the new play in 
which Laura Hope Crews is to -be 
starred It has been written by 
Thompsen Buchanan and not A. E 
Thomas, as originally announced 

This would indicate that there wa; 
some fault found with the Thomas 


play by Henry Miller, who is launch 
ing Miss Crews as a stellar attraction, 


“MILITARY GIRL” IN AMERICAN. 


Chicago, Sept. 25. 

“The Military Girl” now current at 
the Ziegfeld will move to the Ameri- 
can Music Hall Sept. 28, where it will 
be held indefinitely. 

It had been announced Kolb & Dill 
would open the American, but word 
was received from San Francisco that 
they were doing so much business 
there they would not leave. Their 
Chicago engagement has been indefi- 
nitely postponed. 

“The Military Girl” is the work of 
Cecil Lean, who is starred in it 
jointly with Florence Holbrook. It 
has been on view for seven weeks and 
has attracted considerable attention. 
It is thought that on a larger stage 
and in a larger house the piece will 
gain renewed popularity. The com- 
pany will remain intact in the transfer. 

Sam P. Gerson is the new manager 
of the American Music Hall. Carl 
Randolph has been made manager of 
the company and will represent W. K. 
Ziegfeld’s interests. 


“HAWTHORNE, U. 8S. A.” REVISED. 


Philadelphia, Sept. 25. 

The Cohan & Harris production of 
“Hawthorne, U. S. A.,” with Douglas 
Fairbanks in the star part, will be ta- 
ken off this week or next, and revised 
before again sent out. 

The show is at the Garrick. It has 
been announced to close its engage- 
ment there Saturday night. 


BERNHARDT AT CHICAGO. 


Chicago, Sept. 25. 
The Bernhardt Road show under the 
direction of Martin Beck will very 
likely open in this city, then playing 


over tie 


5 


a tour 
route, but whether in Orpheum thea- 
tres is unknown. 

A route of eighteen weeks has been 
laid out for the company. 


Seon 


PRESTON GIBSON’S NEXT. 


Preston Gibson, the rich Washing- 
tonian, who financed “Drifting” in the 
days gone by and dropped a wad of 
greenbacks in putting it on Broadway, 
is the author of a new play which he 
expects to see produced in New York. 

[t is entitled “Lola Montez.” 
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VARIETY 


VAUDEVILLE’S BIGGEST ACT 
PRODUCED LONDONERS 


Alfred Butt Putting on Reinhardt Production Next Month, 
at Expense of $50,000. Turns Down $10,000 for 
Maud Allan in American Vaudeville 


(Special Cable to 
London, Sept. 25. 

Alfred Butt’s production by Max 
Reinhardt, to be presented at the Pal- 
ace about the end of October, will cost 
$50,000. 

It is designed to be the greatest 
venture ever known in British vaude- 
ville. 

The Reinhardt act at the Palace will 
be the most costly, by many thou- 
sands of dollars, that has ever been 
placed upon the variety stage. 

Alfred Butt denies any intention of 
having more than two matinees a week 
at the Palace. 

He also denies the rumor that Maud 
Allen will play the Keith houses in 
America. She was offered $10,000 for 
four weeks in them, he says. 


In the United States an investment 
of $2,500 for a vaudeville production is 
looked upon as a considerable amount. 
$5,000 for the initial costs a very 
big turn. Even vaudeville press agents 
never claim that an act over here rep- 
resents more than $7,500 before shown 
upon the stage. 


HOUDINI'S NEW TRICK. 
(Special Cable to Vanriery.) 
Berlin, Sept. 25. 

Houdini, opening at Circus Busch, is 
going big with a new trick. He is free- 
ing himself while submerged in water, 
with head downward, feet fastened to 
a board. 

Houdini’s water trick while on Ham- 
merstein’s Roof during the summer 
was to escape from a packing case af- 
ter being lowered into a tank. 


HIRSCH’S MUSIC AT HIP. 
(Special Cable to Vanrrery.) 
London, Sept. 25. 
Louis Hirsch, composer of the New 
York Winter Garden shows, has been 
engaged to write the music for the 
new Hippodrome revue. 


BELASCO'S NEXT PLACE. 
(Special Cable to Variety.) 
London, Sept. 25. 
Lyn Harding leaves for New York 
next week to appear in David Belaco’s 
next production, entitled “Years of 
Discretion.” 


THEATRE REJANE REOPENS. 
(Special Cable to VaRIrery.) 
Paris, Sept. 25. 
The Theatre Rejane, under the tem- 
porary direction of Gustave Labruyere, 
opened Sept. 19, with a comedy, “Les 
Yeux Ouverts,” by Camille Oudinot, 
which was indifferently received, and 
a short play, “La Princess et le 
Porcher,” by J. Terni, an adaptation 
of Hans Anderson’s Fairy Tales, which 
was fairly successful. 
Mlle. Polaire, Arquilliere and Capel- 


lani played the latter. Mme. Rejane 
did not appear herself. 
These productions will have only a 


short run at this theatre. 


KOMEDIENSHAUS, THAT’S ALL. 
(Special Cable to 
Berlia, Sept. 25. 
The Komedienshaus opened success- 
fuliy with plays by Fulda and Dreyer. 


LA MILO DISAGREEMENT. 
(Special Cable to Varrery.) 
London, Sept. 25. 

La Milo and Cruikshank, her man- 
ager, have split. Both claimed the sal- 
ary for last week and the house paid 
neither, so as not to make any mis- 
take. The matter may come up in 
court. 

“La Milo” was Pansy Montague, a 
show girl; Melbourne Cruikshank, an 
artist. She created a sensation at the 
Pavilion six years ago. 


KEEPING PARRY IN LONDON, 
(Special Cable to Varrery.) 
London, Sept. 25. 
On his return from America, Andre 
Charlot booked Charlotte Parry for a 
run at the Alhambra. This makes the 
fourth house in which Miss Parry will 
play in London in succession. 


V. A. F. AGAINST SUNDAYS, 
(Special Cable to Variery.) 
London, Sept. 25. 
The Variety Artists’ Federation has 
passed a resolution against the Sunday 
opening of music halls, which is being 
agitated by some managers. 


PETERMAN’S OXFORD REVUE. 
(Special Cable to Vartery.,) 
London, Sept. 25. 
Joe Peterman will produce a Revue 
around Christmas at the Oxford, con- 
taining scenes at the seaside. 


FUND FOR DICK TEMPLE. 
(Special Cable to Vanrrery.) 
London, Sept. 25. 
A fund is being organized for Rich- 
ard Temple, who is in want. 
He was a well known musician and 
comedy singer, at one time the hus- 
band of Evie Greene. 


COMING LONDON PLAYS. 
(Special Cable to Varrery.) 
London, Sept. 25. 

New productions for the immediate 
future are “The Little Cafe” at the 
Playhouse this Saturday; “The Turn- 
ing Point,” St. James’, Oct. 1; “Door- 
mats,” Wyndham’s, Oct. 3, and “The 
Awakening of Helena Ritchie,” Bir- 
mingham, Oct. 7. 

Monday “The Winter’s Tale” went 
on at the Savoy, and the same evening 
“The Dancing Mistress” was shown 
at the Adelphi. 


RAG SINGERS BIG HIT. 
(Special Cable to VARIET/.) 
London, Sept. 25. 

The Ragtime Octet, singers, opened 
at the Hippodrome Monday and are 
a big hit. They appeared in full even- 
ing dress. 

The best-liked songs are “Robt. E. 
Lee,” “Ragging the Baby to Sleep,” 
and “Not Me.” 

The Octet is featured for next week 
at the New Cross Empire in addition 
to the Hippodrome. Melville Gideon 
now playing the piano in the act. The 
personal successes are Pete Bernard, 
Britt, Bloom and Butler. 

Gideon is running the Ragtime Band 
at the Imperial Hotel and hopes to in- 
troduce the Cabaret idea here. 


REVUE WELL PRODUCED. 
(Special Cable to Variety.) 
Berlin, Sept. 25. 

The new revue at the Metropole is 
along the same lines as similar pro- 
ductions there of previous years. 

The playing is liked, and the produc- 
tion is gorgeous, both in stage settings 
and costumes. The Revue fails prin- 
principally in its music. 

Madge Lessing is again in the Met- 
ropole cast of players. 


BROKE UP PROPOSED MARRIAGE. 
(Special cable to 
London, Sept. 25. 
Josephine Davis arrived here a 
couple of months ago, bringing with 
her as piano accompanist a youth 
named Billy Geller. They were get- 
ting along charmingly and matters 
had progressed to the point where a 
marriage was imminent. Billy’s mother 
came over and took him back with 
her. Josephine now works alone. 


NEW HOUSE POORLY OPENS. 
(Special Cable to VARrerty.,) 
Paris, Sept. 25. 

The new Champs Elysees theatre, in 
the Rue Colisee, now christened the 
Imperial, was opened Sept. 21, under 
the management of Paul Franck, the 
pantomimist. The program consists 
of three numbers: “Son Vice,” a farce 
by L. Xanrof; “Salome la Danseuse” 
by A. Aveze, music by E. Mathe, and a 
farce by Willy and G. Docquois (and 
not signed by Mme. Colette Willy as 
at first stated), entitled “La Petite Jas- 
min.” 

It disclosed a small but pretty the- 
atre. All three productions went 
poorly. 


“WINTER’S TALE” PRODUCED. 
(Special Cable to Vartery.) 
London, Sept. 25. 

Granville Barker produced “A Win- 
ter’s Tale” at the Savoy, Sept. 21. It 
is ultra-realism, suggesting Aubrey 
Beardsley, with German art settings. 
There is only one intermission. It ‘s 
totally unconventional. 

Cathleen Nesbit, as Perdita, is re- 
garded as a “discovery.” Henry Ain- 
ley plays Leontes; Eric Rae, Mamil- 
lus; Stranley Drewitt, Camillo; Lilla 
McCarthy, Hermione. 


DRURY LANE 100 YEARS OLD. 
(Special Cable to Vartery.) 
London, Sept. 25. 
The Drury Line theatre will cele- 


brate the centenary of its opening Qct. 
12, 


GIBBONS CIRCUIT LOSES REED. 
(Special Cable to VARIETY.) 
London, Sept. 25. 

Charles Reed, booking manager for 
the London® Theatre of Varieties Co. 
(Gibbons Circuit) severed his connec- 
tion to-day with that concern. 

He has a long contract and a fight 
in the courts is looked for. 


OPERASHIP IN BERLIN. 
(Special Cable to VARIETY.) 
Berlin, Sept. 25. 
The Kurfuersten opera scored again 
with Wolf Fetrari’s “Susanne’s Ge- 
heimnis” and Suppe’s “Schoene Gala- 
thea.” 


“LITTLE CAFE” IN MARCH. 
(Special Cable to VARrety,) 
London, Sept. 25. 
“The Little Cafe,” with a musical 
setting, has been fixed for March next 
in New York by Klaw & Erlanger. 


KEITH SITE SOLD. 
(Special Cable to Variety.) 
London, Sept. 25. 

The site of the Princess theatre, 
leased years ago by B. F. Keith, is to 
be the biggest hotel in London, costing 
$2,000,000. 

Keith’s plan for vaudeville here never 
matured. 


WHITE WIG PERIOD PIECE. 
(Special Cable to Varreryr.) 
London, Sept. 25. 
J. M. Barrie’s playlet in the Duke of 
York’s triple bill, is a costume piece 
of the white wig period. 


WELCH GETS ENGLISH RIGHTS. 


(Special Cable to Varrery.,) 
London, Sept. 25. 
James Welch has secured the English 
rights to “Seven Days” and “The Mil- 
lion.” 


“THE OPEN DOOR” A MELLER. 
(Special Caple to Vartetyr.) 
London, Sept. 25. 
“The Open Door,” a new melo- 
drama, is to be produced at the Ly- 
ceum Wednesday next. 


GET IN “ETERNAL WALTZ." 
(Special Cable to Vanrrery,) 
Paris, Sept. 25. 
The Phillins Sisters’ act was inter- 
polated in “The Eternal Waltz” at the 
Folies Bergere Sept. 20, and did 
nicely. 


BOOKING COMBINE RUMORED. 
(Special Cable to Variety.) 


A big booking combine is in the air 
here, entailing a working arrangement 
between the Variety Theatres Con- 
trolling Co. and the London Theatres 
of Varieties, making thirty-two houses 
in one circuit. 


SUES FOR DIVORCE. 
(Special Cable to Variety.) 
London, Sept. 25. 
Stanley Brett, a brother of Seymour 
Hicks, has filed a petition for divorce 
from Maie Ash. 
The co-respondent named is Fred. 
Allendale, a musical comedy man. 
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PLAYING “OPPOSITION” 


SUFFERS FINE ON “CUT WEEK” 


Three Yoscarrys ‘Informed]$100] Will{[Be Deducted From 
Salary at the Union Square This Week, for Appearing 


At Winter Garden Sunday Night. 
For ‘‘Cut Salary.”’ 


Were to Work 
Didn’t Submit. 


A somewhat peculiar story « how 
the United Booking Offices had 
treated an act playing “Opposition” 
was about the streets Monday. From 
the account, the big time vaudeville 
agency is desperately in need of ma- 
terial, and does not feel it can afford 
to lose any act, or it has evolved the 
unique scheme of profitable puninsh- 
ment. 

The 3 Yoscarrys were engaged 
to appear at the Union Square this 
week. Sunday night the act played 
at the Shuberts’ Winter Garden. Mon- 
day morning, according to the story, 
someone in the United Booking 
Offices notified the management of the 
Union Square (B. F. Keith theatre) 
booking through the U. B. O.) to no- 
tify the act if it played the week out, 
a fine of $100 would be imposed for 
working the Garden for the one show. 

The salary of the act is said to be 
$300 weekly, and it had agreed to 
a cut of $50 for the Union Square date. 
Were it to stand the fine of $100, the 
net amount it would receive at the 
Square would have been $150 (less 
ten per cent. commission on $250). 

The act refused to open with the 
understanding that a fine would fol- 
low. It is “laying off” this week. 

The United agency has often de- 
clared it would not permit “United 
acts” to play the Winter Garden, but 
the 3 Yoscarrys are the first turn the 
United has attempted to make money 
out of through doing it. 

Following the attempted fine and the 
cancellation of the Union Square en- 
gagement, the Shuberts gave the Yos- 
carrys a contract to appear in “The 
Whirl of Society” to open Oct. 7 with 
the show. 

Two or three agents were suspected 
by the U. B. O. of having been im- 
plicated in the Yoscarry Winter 
Garden booking, but all of them at- 
tempted alibis by placing the blame 
on Joe Shea. 

A somewhat similar incident occur- 
red in the case of Howard and How- 
ard who were canceled at a Monday 
morning rehearsal in Hammerstein’s 
for having appeared at the Winter Gar- 
den the Sunday evening before. Be- 
fore Monday night the Howards were 
signed by the Shuberts. They con- 
sider their “playing opposition” at that 
time the most fortunate thing to ever 
happen to them. 

The Yoscarrys are booked for next 
week at Poli’s theatre, Worcester, 
Mass., a “United house.” 


VON TILZER GETS IN. 

Vaudeville is getting Al Von Tilzer, 
the music publisher and proprietor oi 
the York Music Co., as one of its pro- 
ducers. 

Mr. Von Tilzer is producing two big 
acts. Both will be under the booking 
direction of Frank Bohm. 


One is called “A Night in Shanley’s.” 
It will have fourteen people, including 
Freeman and Dunham, two versatile 
young men who have made an extraor- 
dinary record as entertainers for sev- 
eral months at Faust’s; the other is 
“The Gaby Girls,” with ten people. 


ROCK AND ROONEY ACT. 

For next summer only William Rock 
(Rock and Fulton) and Pat Rooney 
(Rooney and Bent), have decided t» 
become a “two-man act.” The com- 
bination will hold good for the hot 
months only. 

A specialty by the couple has been 
prepared along new lines. It will pro:.- 
ably be seen in a Broadway warm 
weather production. 


FOX GETS WATERBURY. 

In a proposed invasion of New Eng- 
land (which William Fox has already 
started through securing entrance int) 
Hartford and Springfield) Waterbury 
has been selected by Mr. Fox as the 
new first point. 

The theatre of 2,000 capacity in 
Waterbury, now being built by Jobn 
A. O'Neill, of that town, has been 
leased by the pop vaudeville manager, 
who will open it with his brand of va- 
riety entertainment. 

The house is situated upon the main 
street, and will play in opposition to 
Poli’s. S. Z. Poli also controls Jacques’ 
theatre, Waterbury. 

Fox opposes Poli in the other two 
cities. It is said he intends paralleling 
the Poli Circuit throughout the Dowa 
East territory. 


FALLS INTO $40,000, 
St. Louis, Sept. 25. 

Dora Claxton (Tansan and Claxton) 
has fallen heir to $40,000 through the 
death of her grandfather. When in- 
formed of the good fortune while play- 
ing here last week, Miss Claxton was 
overcome, but stated that she would 
not give up the stage. 


CONROY AND LE MATRE’S OFFERS 

The announcement last week that 
Conroy and Le Maire had engaged to 
appear on the Loew Circuit brought a 
flood of offers to the blackface come- 
dians. 

Five weeks in small time Philadel- 
phia theatres were tendered them, at 
$500 weekly, besides the Sullivan-Con- 
sidine Circuit, and Jack Goldberg, as- 
sistant to Joe Schenck, of the Loew 
chain, proposed to the team that they 
play fifteen houses on the Loew time, 
remaining three weeks in each house, 
changing their act weekly. 


Carolyn Lawrence, of the Jay Pack- 
ard offices, is enjoying a vacation this 
week, the first she has had since join- 
ing the agency. 


VARIETY 


$10,000 VAUDEVILLE BILL, 

The Brockton (Mass.) Fair opens 
Tuesday with a $10,000 open air vau- 
deville and circus bill, for the four 
days of the annual event. There are 
twenty-six acts booked, to fill the two 
stages. 

Harry Allen is handling the attrac- 
tions. Part of the show moves 
from Brockton to Richmond, Va., to 
play at the Virginia state fair Oct. 
7-12. 


LASKY’S NEW COMEDY. 
Jesse L. Lasky will produce in Har- 
risburg, Oct. 7, a new tabloid musical 
comedy, with a cast comprised of four 
principals and ten chorus people. It is 

entitled “The Little Parisienne.” 


COLLINS-REGAL MARRIAGE. 
Johnny Collins Thursday of last week 
at Stamford, Conn., married Dorothy 
Regal. To friends it was known for 
some time that the couple were to be 
married, but the sudden ceremony was 
in the nature of a mild surprise. 


PARENTS OF TWINS, 
Mr. and Mrs. Robert Ardell (Ardell 
Bros.) are the parents of twin boys. 


ANOTHER ONE GOES. 
Pittsfield, Mass., Sept. 25. 
Next week will be the last of United 
Booking Offices vaudeville at the Em- 
pire, managed by J. H. Tibetts. Stock 
will supplant the present policy Oct. 7. 


BOOKED FOR EUROPE, 

The H. B. Marinelli agency (New 
York branch) has booked the follow- 
ing acts abroad: Shelvey Boys, open- 
ing Dec. 1, Wintergarten, Berlin; 
Marcus and Gartell, Dec. 1, Ronach- 
er’s, Vienna; Patsy Doyle, Hippodrome, 
London, Oct. 7; Myoris, Dec. 1, Ro- 
nacher’s, Vienna; Carlisle, a_ full- 
blooded American Indian (to appear in 
native garb), Oct. 1, Wintergarten, 
Berlin; Rice, Elmer and Tom, Nov. 1, 
Wintergarten, Berlin. 


JACK WARD AND EDDIE WEBER 


Appearing at Hammerstein’s next week in a 
new act, elaborated with the aid of a far 
East atmosphere and called “A Minstrel Boy’s 
conception of art.’ 

Direction, Max Hart. 


DELMAR QUITS CONSOLIDATED. 
The Consolidated Booking Offices 
lost the services of Jule Delmar, as 
office manager last Saturday. Mr. Del- 
mar immediately returned to the Shu- 
bert office. He is under contract to 
the Shuberts, in charge of their vaude- 
ville bookings and engagements. 

There had been friction in the Con- 
solidated, with and between Mr. Del- 
mar and the circuit managers who or- 
ganized the agency. Rumors Delmar 
would leave were current for the past 
three weeks. 

It is said that among the applicants 
for the vacated office manager posi- 
tion, Walter Plimmer is looked upon 
as the most likely. 

Upon returning to the Shuberts of- 
fices Monday it was arranged that he 
and Jos. Shea should occupy an office 
upon the top floor of the building, 
where under the title of the Associated 
Booking Offices, they would conduct a 
general agency, giving particular at- 
tention to the Shuberts’ vaudeville 
needs. 

A report, that Marcus Loew might 
ask the Shuberts for Delmar’s services 
to operate a branch agency of the 
Loew Circuit, probably in Boston, had 
not been confirmed up to Wednes- 
day. 

Three new booking connections have 
been made by the Consolidated Book- 
ing Agency (Sheedy-Miles et al.). 
They are the Maple Leaf, Montreal 
and the Quebec house, formerly sup- 
plied by the Prudential, and the Grand, 
Brooklyn which formerly received ‘ts 
bills from the William Fox establish- 
ment. 

It was reported this week that the 
Consolidated had given contracts for 
ten weeks at a salary of $400 to Ric- 
cabona’s Good Night Horses. The 
act had submitted its services to the 
United Booking Office at a price under- 
stood to be somewhat under this, but 
the U. B. O. had failed to close the 
deal promptly and the act took up ne- 
gotiations with the Consolidated, 
which acted immediately. 


JONES AND DEELEY SPLIT. 
Chicago, Sept. 25. 

The vaudeville act of Jones and 
Deeley will dissolve, after closing its 
engagement at Grand Rapids Saturday. 

Ben Deeley will appear in vaude- 
ville with his wife. 

Harry Sylvester will team up with 
Geo. Jones. Both were members of 
“That” Quartet, the title Fred Dona- 
ghey made famous. 


BOOSTING PRICES BLOCKED. 


Lynn, Mass., Sept. 25. 

Jeff Callan, who has been running the 
Keith small time house in Lynn, Mass., 
recently discovered his house was 
playing to capacity. In order to fat- 
ten up the box office statements, he 
conceived the idea of pushing the fifty- 
cent seats back a few rows. 

It was then he found himself 
blocked. For at the outset of the sea- 
son, Mr. Callan had started a scheme 
of having his seats subscribed for, “like 
they do at the Metropolitan Opera 
House.” Lynn fell for the subscription 
idea. Now so many of Keith’s front 
seats are engaged at the regular scale 
he can’t move the fifty-cent line. 
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SHUBERTS AND KEITH PEOPLE 
BIDDING FOR VICTORIA LEASE 


Oscar Hammerstein Willing to Sell at $750,000. 


Have Reached $650,000. 


Bids 
Oscar Wants to Know 


How Gladys is, Replying to a Query 
Regarding Possible Proctor 
Affiliation. 


Persistent, insistent and circumstan- 
tial are the reports that there will 
shortly be a change of ownership ir 
the lease of the Victoria theatre. (s- 
car Hammerstein makes no secret of 


his desire to sell. In fact, he insists 
that it is so, adding that it is nothing 
new and that he has been seeking to 
dispose of his vaudeville house for the 
past three years. 

The names most freely mentioned 
as the »ossible purchasers are ‘he 
Shuberts, the Keith people, and Mar- 
tin Beck. The Shuberts would like 
the house, as it carries with it the 
United Booking Offices’ franchise for 
all territory within a considerable ra- 
dius, which would include the Winter 
Garden, and one or two other Shubert 
theatres that might use vaudeville. 

Mr. Beck denies that he is seeking 
the lease, saying that he wouldn’t have 
it for a gift. The Keith foiks would 
like the Victoria and its franchise, not 
only for itself, but because they would 
like to play vaudeville at the Palace 
and carry out Beck’s original plan of 
presenting at the Palace an hour of 
ballet or something like, and fill in 
with vaudeville. In this event, Beck 
might be interested in the proposi- 
tion. 

The bids for the Victoria lease have 
reached the amount of $650,000, with 
Hammerstein holding out for $750,000, 
according to reports. 

It is rumored that somebody, acting 
in behalf of the Keith interests, is in 
active negotiations for the Victoria at 
the present time, and color is given 
to this by the fact of the series of 
conferences Oscar Hammerstein is 
having behind closed doors with his 
lawyers and strange men carrying with 
them an air of importance. The re- 
doubtable Oscar has never been known 
to ‘waste very much of his precious 
time with people who haven’t made 
some sort of a pretense of “showing 
cause.” 

Pressed as to the above rumored ne- 
gotiations, and also that in the event 
he did not sell he contemplated an al- 
liance with F. F. Proctor, Mr. Ham- 
merstein laconically replied: “How is 
Gladys?” 

Business at “The Corner” is said to 
have fallen down in the past six or 
seven weeks. During the Suffragette 
Week $3,200 is allegea to have been 
the deficit. 

William Hammerstein retired from 
the active management of the house 
practically without a dollar, after hav- 
ing built the place up into a great 
money-maker. He no longer derive: 
any benefit from the tneatre. 

The ground lease of the Victoria is 
believed to have twelve years more tu 
run. The Gerry Estate owns the prop- 


tate, which in turn made it over to 
Felix Isman, as trustee. 

Mr. Hammerstein was further ques 
tioned as to the report that the United 
Booking Officers’ franchise for the 
Times Square district was in William 
Hammerstein’s name, which would 
permit William to secure an interest 
and the management of the Palace for 
vaudeville, and perhaps shut out the 
Victoria from the U. B. O. service. 

“Let us see,” said Oscar. He pro- 
duced from his safe the agreement, 
which reads: “Agreement made and 
entered into between the United Book- 
ing Officers of America, party of the 
first part, and the Hammerstein 
Amusement Company, Oscar Ham- 
merstein, president, William Ham- 
merstein, secretary.” 

“IT am the Hammerstein Amusement 
Company,” said Oscar, “and the fran- 
chise is for sixteen years more. It 
covers all territory between the Fifth 
Avenue and the Colonial, and the 
Palace or any other house in that sec- 
tion of the city has no right to U. R. 
O. service without my consent. Fur- 
thermore, I am the only one entitled 
to have another vaudeville house with- 
in those limits, having secured the 
rights for the Manhattan. The agree- 
ment reads that in the event of a cas- 
ualty in connection with the Manhat- 
tan I might erect or maintain another 
house to replace it. I think we might 
all truthfully agree that the receipts 
at the Manhattan during vaudeville 
would reasonably come under the head 
of a ‘casualty.’” 

For the many years that William 
Hammerstein directed the Victoria the 
enormous profits of the remarkably 


successful vaudevile theatre were a 
matter of theatrical comment. With 
his retirement, and the subsequent 


falling off in receipts, Oscar was con- 
fronted with the task of creating those 
profits himself, also of maintaining the 
former high standard of the theatre. 
During the weeks “Willie” has been 
absent from the house, it is reported 
Oscar discovered this was no easy 
task, and his vast experience as an im- 
presario did not come to his aid in 
the vaudeville direction. At the same 
time, Oscar learned his Victoria was 
but one among a cluster of Keith the- 
atres, which secured their attractions 
from the source he did. This has also 
added to the elder Hammerstein’s wor 
ries, and is accredited one of the causes 
as well, why, just at present, he 15 
desirous of shifting the problem of 
“making the Victoria pay” over to 
The probability of the 
Keith interests taking over the Vic- 
toria was forecasted in VARIETY some 
weeks ago. -“Fhe-rumor that the Shu- 
berts might take a hand in the bid- 
ding for the lease has been current for 


some one else. 


erty, leasing it to the Davidson Es-some time. 


C 8. JORDAN PAYS PENALTY. 
Boston, Sept.. 25. 

Chester S. Jordan, former actor, who 
teamed with his wife, in vaudeville, 
was electrocuted in State Prison, 
Charlestown, Mass., Tuesday morning, 
for murdering her at their home in 
Somerville, an adjoining city, Sept. 1, 
1908. He was the brother-in-law of 
Jesse L; Livermore, tne Wall Street 
cotton speculator who spent a miliion 
doliars in vainly trying to save him. 

Jordan married Honora O’Reilly, an 
English woman, who was a year his 
senior. She had been married before, 
and had appeared in burlesque, under 
the name of Irene Shannon. After 
their marriage, Jordan wrote a sketch 
in which both appeared. He was an 
indifferent actor. They worked out as 
far as Chicago and returned. 

In a quarrel he struck her with a 
flat-iron, knocking her down _ stairs. 
Then he dismembered the body, 
packed it into a trunk, and tried to 
take it on board a boat bound for New 
York. He missed the boat by a few 
minutes. He intended to throw the 
dismembered parts of the body over- 
board. When he missed the boat he 
hired a room and took the trunk with 
him. The cab driver, who carried him 
from the boat landing, became sus- 
picious, and notified the police. 

A bitter legal battle was fought. He 
had the best counsel available. They 
carried the case to the Supreme Court 
of the United States, but were over- 
ruled. For four years they held off 
the penalty. 

Jordan embraced Christian Science 
when he learned that he was doomed. 
A reader of that faith accompanied him 
to the chair. He was cool and calm 
and helped the guards adjust the 
straps. 

He formerly lived in Indianapolis. 


ROAD SHOWS AT NIXON. 
Philadelphia, Sept. 25. 

The Sullivan-Considine Road Shows 
will begin making the Nixon theatre 
here as a weekly stand, commen- 
cing Oct. 7. The other Nixon-Nird- 
linger house, People’s, will not play 
the regular S-C show, although booked 
through the S-C-Loew joint agency in 
New York. 

Other Nixon-Nirdlinger theatres 
outside. Philadelphia may or may not 
secure the Road Shows, dependent 
upon circumstances, although most of 
the larger houses will be booked by 
S-C-Loew as is the People’s. 


BUILDING IN MEMPHIS. 
Chicago, Sept. 25. 

C. T. Crawford and C. H. Miles 
have leased a site on the main street 
of Memphis, Tenn., and will immedi- 
ately begin to build a theatre to be 
somewhat similar in construction to the 
Garden, Kansas City. Seating capac- 
ity will be 2,200. 


AFTER BACK ALIMONY. 

Lillian V. Schrode, through Attor- 
ney Jacob Weissberger, has instituted 
court proceedings against her ex-hus- 
band, William C. Schrode, for alleged 
contempt of court, Mrs. Schrode 
claiming William owes her more than 
$2,000 back alimony. Mrs. Schrode 
filed a suit for divorce and got it 
But she claims Schrode failed to pay 
any alimony. 


— 


ODD SECT AS AN ACT. 


Chicago, Sept. 25. 

The latest novelty to enter vaude 

ville is “The House of David Band,” a 
musical organization of twenty-five 
pieces, which will tour the Interstate 
Circuit shortly, under the direction of 
Lee Kraus, who made the final ar- 
rangements for the engagement last 
week. 
- “The House of David” is a religious 
settlement of longhaired individuals 
who make their headquarters just out- 
side of the city limits of Benton Har- 
bor, Mich. Their musical department 
is said to be one of the finest in Amer- 
ica. One of the peculiarities of the 
sect is that they never bury their own 
dead. When one of the settlement 
shuffles off, the neighbors throw his 
body into the street, leaving the fu- 
neral troubles to the city. Pleasure 
seekers who spend their summers in 
Benton Harbor find The House of 
David one of the city’s sights, and in 
this way it has acquired almost as 
large a reputation as Dowie’s Zion 
City. 

During the southern engagement the 
musicians will travel in a special car 
in which they will live. There is a 
possibility that other middle-western 
managers will be offered the novelty 
after Texas is through with it. 


PRESS BUREAU INCORPORATED. 

The joint press agency of the Or- 
pheum and United Booking Offices 
Circuits, presided over by John Pol- 
lock, has become a distinct organiza- 
tion, through incorporation as_ the 
Vaudeville Photograph and Press Bu- 
reau. 

About sixty vaudeville theatres are 
represented by the Bureau. Eacn 
house pays $7 weekly toward its 
maintenance, it is said. 


ELIZABETH THINKING IT OVER. 


Elizabeth M. Murray has been of- 
fered a leading part in the new Jo- 
seph E. Howard musical comedy, 
“Frivolous Geraldine.’ While think- 
ing it over Miss Murray will play a 
few weeks in vaudeville—and mayb» 
continue in that field of endeavor. 


TRYING JACKSONVILLE AGAIN. 


Jacksonville, Sept. 25. 

John W. Dodge and N. W. Remond 
will spend $100,000 to build one of the 
finest vaudeville theatres in the south 
in this city, was the announcement 
made here yesterday. The two pro- 
moters declare they have been handed 
a franchise giving them exclusive 
rights in this territory to acts from 
the United Booking Offices. 

The Forsythe Vaudeville and Amuse- 
ment Co., in which they are principals, 
has taken title to a site in the heart of 
Jacksonville. 

FLYNN’S A REPUBLICAN. 

James Dillon Flynn, some years ago 
a vaudeville agent in New York, has 
been nominated for a state senatorship 
in Oklahoma. Flynn has made his 
home in Tulsa since going west. The 
funny part of Flynn’s announcement 
of his candidacy to friends in New 
York is that he is running on the Re- 
publican ticket. 
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KEEPING BIG PRODUCTIONS 
WITHIN SMALL TIME LIMIT 


Vaudeville Producers Finding Way 
Without Leaving Themselves at Mercy of 
‘*Class’’ of New Productions 


Time’’ Managers. 


To Build Acts, 
“Big 


Necessarily Restricted 


The vaudeville producers, those of 
the general run who depend upon their 
output alone to find engagements, are 
breathing more freely nowadays, since 
it has become known that a produc- 
tion built to meet the requirements of 
the best small time, need no longer be 
at the mercy of the big time managers, 
although the small time limit of salary 
leaves the opportunity to submit the 
turn for big time consideration. 

Producers who might put on an act 
that will cost the big time $1,000 or 
$1,250 a week, have the act built so 
that a transformation, while not di- 
minishing the apparent value to any 
extent, will enable them to place the 
same act, at a profit, on the small time 
for around $600 or $700 a week. 

Very few of the men who intend to 
produce for vaudeville this season have 
anything else in mind now than an 
average that will keep the turn within 
the boundaries of the small time, if ob- 
liged to seek that division for work. 

Producing in this way necessarily 
restricts the “class” of a big act, but 
the producers claim they cannot afford 
to get themselves so far in an act finan- 
cially that only the big time can han- 
dle it for them with profit. The loss 
of time, “stalling” and other things 
attending a big time booking, with the 
producer meanwhile being obliged to 
keep an expensive company together, 
will wipe them out on the money end, 
according to the men who know, be- 
fore the big time starts the act off, if 
it ever does. 

The producer must have action. He 
is willing to “show” his act for one or 
two weeks, but when it is decided he 
has the vaudeville goods, he says the 
consecutive time contract must follow 
it. Either that or continuous playing. 

“I’ve figured this thing out,” said a 
producer the other day to a VARIETY 
representative. “I am now preparing 
an act. It’s going to be all right and 
it has got to get me some money. 

“If that act isn’t taken after the first 
week’s showing, and I know it is all 
right, you will see that within three 
days I will have the same act all ready 
for the small time. For the big time I 
want $800. For the small time, I will 
rearrange it to play for $550, and still 
make just as much as though it had 
played the bigger time at the bigger 
salary. And I will guarantee the act 
will be just as good, perhaps better, 
for the small time. 

“I know several who are producing 
on the same theory. It’s the only way 
left to us. The small time gives us a 
yes or no right away and we know 
where we are at. The big time man- 
ager hems and haws and three or four 
weeks later comes around for the act 
you could not hold together. Then he 
wants to know why, and says that’s the 
way with us fellows, we never consider 
the managers at all. That bunch ‘up- 


stairs’ gets me pretty tired. I wish 
they would put in a regular showman 
to run things.” 


SECOND EDITION “INSURGENTS.” 


Chicago, Sept. 25. 

The second issue of the Insurgents 
Rats oaper, called the Union Actor 
came out today. It is of twelve pages 
and contains an annourcement the 
Progressive Actors of America will 
open headquarters in the old union's 
clubrooms, Randolph and La Salle 
streets. 


STILL PANNING CLEVELAND. 


Two suits were brought against the 
Prudential Vaudeville Agency for un- 
paid salaries and came up in the West 
Side Municipal Court Tuesday. One 
was by Helen Weiss, former stenog- 
tapher for the Prudential, and the 
other by L. D. McIntosh, former book- 
keeper for the agency and now appear- 
ing as the proprietor of another 
agency. Each claimed a year’s salary 
on a verbal contract. They had for 
their principal witness, W. S. Cleve- 
land, who had been enjoined by the 
Prudential from re-engaging in the 
agency business. The suits were be- 
lieved to be in the nature of retalia- 
tory measures. 

The evidence presented to substanti- 
ate the salary claims was so flimsy that 
the plaintiffs’ own lawyer moved tu 
dismiss. During the examination of 
a witness Charles L. Hoffman, attor- 
ney for the defendant, accused Cleve- 
land of pantomimically coaching the 
witness, whereupon Cleveland called 
Hoffma. a liar. The court, in the per- 
son of Jutge Leon Sanders, demanded 
that Cleveland apologize to Hoffman 
and the Court, which was done. 

Judge Sanders, commenting unon 
Cleveland’s testimony, took occasion to 
say that the witness had deliberately 
perjured himself and suggested that the 
matter be brought to the attention 0‘ 
the district attorney’s office. 
Hotfman remarked: 

“Your Honor, this witness lives ia 
Jersey and if he got over there, would 
be out of the jurisdiction of the state. 
I ask that he be held now.” 

“Let him go back to Jersey,” replied 
the justice, “it will be of benefit to the 
State of New York” 


Lawyer 


ROBINSON UNDECIDED. 


“Young John” Robinson was in New 
York a few days ago and told in- 
qnirers that he had not yet made up 
his mind about sending the “Sept 
One” show out next season. Difficul- 
ties arising out of the litigation among 
members of the family some few 
years ago, kept the Robinson Circus 
in winter quarters this season. 


U. B. O, FORCES BOOKINGS. 


The United Booking Offices. has 
forced the booking of Poli’s, Washing- 
ton, into its agency, according to a 
story. 

The Poli house, which turns from 
stock to pop vaudeville Oct. 7, was io 
have been supplied by the James Clan- 
cy office. The U. B. O. is reported to 
have demanded it be put in the lists 
of the Family Department, which has 
been done. Nelson Burns, assistant to 
P. Alonzo, will fill the bills. 

The Poli theatres at Springfield and 
Hartford, open next week with vaude- 
ville. 


AERIAL ACT’S ACCIDENT. 


Kansas City, Sept. 25. 
The Three Alros, acrobats, at the 
Garden, fell to the stage Monday eve- 
ning, with their equipment on top of 
them, when a guy rope pulled loose. 
Charles Devarro was rendered un- 
conscious. The others were badly 
bruised, but the act expects to reap- 
pear tonight. 


MAUD TIFFANY’S SALARY UP. 


Advices from London say that Maud 
Tiffany, an American “single singer,” 
who left New York some months ago 
to appear at the London Hippodrome 
at $150 weekly, holds agreements on 
the other side for the next two sea- 
sons, with contracts calling for $400 a 
week during that time. 

Reports of Miss Tiffany’s big suc- 
cess have reached over here off and 
on, but the unusual increase in salary 
(fort English managers) rather sur- 
prised the show folks around who un- 
derstand conditions abroad. It left 
an impression that Miss Tiffany’s hit 
in England must have been of the sen- 
sational sort, and it is also showed that 
the English vaudeville managers, in 
the demand for American acts, on the 
other side just now, are prepared to 
pay regular money. 


PUBLISHERS DOING IT. 


A musical comedy production in 
vaudeville had a new number for one 
performance last Saturday. A music 
publisher “got to” one of the princi- 
pals in the piece, who, without con- 
sulting anyone, substituted an “auto- 
mobile” song at the matinee for a 
“whistling” number belonging to the 
act. In the evening the original sony 
was ordered restored, and the princi 
pal (a young woman) was given no 
tice that in two weeks she would he 
at liberty to accept another engage- 
ment. 

Music 
lengths at secure publicity 
for their song numbers, but this is 
the first instance of trying to “slip one 
over” on a 


publishers go to 
times to 


some 


production act. without 


the management knowing it 


MARK-BROCK’S SECOND. 


Montreal, Sept. 25 
The second pop vaudeville house ot! 
the Mark-Brock Co. is going up on 
Notre Dame street. It will seat 2.009 
and Jan. 1 will see it open 
The firm’s other house ts the 
caise. 


Fran 
The theatres are in widely s 
arated sections. 


TRAINOR TAKES ACTION. 


Notice of a motion in the Supreme 
Court for a writ of mandamus to com- 
pel the reinstatement of Val Trainor 
as a member of the White Rats Ac- 
tors’ Union, was served this week upon 
W. W. Waters, secretary-treasurer of 
the organization. 

Summers & Murray, representing 
Trainor, who was expelled from the 
order last week, will make their mo- 
tion for the writ next week Wednes- 
day in Special, Part 1, Supreme Court. 
It is possible that the court will give 
zn immediate decision, since the mo- 
tion is for a peremptory writ, but prob- 
ably counsel will be asked to file 
briefs and the decision rendered sub- 
sequently. 

Attached to the notice of motion is 
an affidavit by Trainor, setting forth 
his grounds for the demand for rein- 
statement. Substantially they are as 
published in last week’s Varterr, 
One added detail is that, since the by- 
laws of the order do not provide for an 
appeal from a trial by the board of 
directors and expulsion, Trainor has 
no method of securing a review of the 
proceedings which he alleges were 
illegal, except through the courts. 


RATS TO “BEG PARDON.” 


W. W. Waters and Will J. Cooke 
were finally seated as delegates to the 
convention of the State Labor Federa- 
tion at Poughkeepsie last week, after a 
struggle with the committee on cre- 
dentials, which kept them out of the 
proceedings until a few hours before 
the adjournment. 

The delegates asked to be seated at 
the opening, but the committee felt 
they were not eligible, owing to the 
fact that the White Rats Actors’ Union 
order had forfeited its membership in 
the New York Central Federated 
Union. The artists’ order had declined 
to submit its action in expelling Harry 
DeVeaux to the C. F. U. and upon its 
refusal, stepped out of the local trade 
body. 

Waters and Cooke agreed during the 
examination before the convention’s 
credential committee to apply for rein- 
statement in the C. F. U. and upon 
this understanding were seated in the 
convention Friday morning. 

Whether the DeVeaux matter will 
now be submitted to the C. F. U. ex- 
ecutive council as a result of the agree- 
ment reached in Poughkeepsie, has not 
become known. 


HORSE EPIDEMIC SPREADS. 


The United States Bureau of Animal 
Industry has reported that the epi- 
demic among horses in Kansas and 
Nebraska is spreading into Oklahoma. 
Several of the circuses are headed that 
way. One or two of them, the Ring- 
Millers’ “101 Ranch,” are 
due there this week. 
buying their feed 


lings and 
Managers are 
stuffs outside the 
affected territory and taking precau- 
tions to protect their stock. 
Veterinarians declare the disease is 
closely related to spinal meningitis. Al 
though it does not seem to be com 


municable, cireus attendance is les- 
sened, farmers not caring to drive intro 
town in fear that herding their stock 
with that of the surrounding country 


may lay them open to danger 
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BURLESQUE WHEELS EXCHANGE 
INDIANAPOLIS AND LOUISVILLE 


Eastern Wheel Shows Will Pass By Louisville, Western 
Attractions To Be Withdrawn from Indian-= 


apolis. 


In Effect Shortly. 


Another exchange of cities between 
the Eastern and Western Burlesque 
Wheels will soon occur. The Western 
Wheel may be left alone in Louisville, 
the Eastern folk leaving their Gayety 
there. The West will continue at the 
Buckingham if the deal goes through. 

In exchange the Eastern Wheel re- 
ceives Indianapolis for itself, the West 
quitting that town. It is not now 
known where the Eastern shows will 
play at Indianapolis, nor the exact date 
the exchange goes into effect. 

The deal was settled before the 
Eastern Wheel Censoring -Committee 
departed for the west. The members 
of it returned to New York Wednes- 
day. 

There will be a meeting of the Em- 
pire Circuit directors in Chicago next 
week, when the contracts will be 
signed binding the exchange. This 
meeting was to have been held this 
week, but was put over owing to the 
inability of several of the directors to 
attend. Harry Martell, for one, was 
held in New York owing to litigation 
with Gus Hill over alleged copyright 
infringement in “The Whirl of Mirth.” 


ACADEMY’S CABARET SCENE. 

A Cabaret scene, prettily set, has 
been added to “The Girl From Brigh- 
ton,” at the Academy of Music. Jack 
Mason staged the scene in four days. 
It was put on last Friday night for 
the first time. With the former sec- 
ond act cut down, and the Cabaret 
making up the closing section, it pro- 
vided a fast moving period to the 
stock musical production. 

“The Girl From Brighton” is ex- 
pected to remain at the Academy until 
ten weeks have been marked to its 
credit there, when the piece takes to 
the road. Another stock production 
will replace it on the Academy’s stage. 


OFF WITH THE TROUPE. 

William Counihan (Counihan & 
Shannon), who has been laid up for 
some time with the gout, has recovered 
sufficiently to go south to spend two 
weeks with his Western Wheel show, 
“The Queens of the Folies Bergere.” 
Bill and his partner will make a num- 
ber of changes with their troupe be- 
fore it reaches New York. 


AMERICAN CABARET ABROAD. 

Leo Maase of the H. B. Marinelli 
agency is seriously making up his mind 
to take over to Berlin next spring an 
active Cabaret performance of all 
Americans, for one of the all-night 
German Cabaret places. 


“NO MORE,” SAYS GOLDKNUPH. 
Author Goldknuph, who is suing 
David Belasco for damages on an al- 
leged theft of “The Woman,” is 
in and out of the managers’ of- 
fices again peddling several tabloid 
musical masterpieces. He called on 


Harry Jacobs one day this week and 
offered him a musical piece. 

“All right,” said Mr. Jacobs, “leave 
it here. I'll read it.” 

“Never again,” replied the author; 
“T’ll read it to you now myself, or it’s 
all off.” 

Mr. Jacobs was in a hurry, so Au- 
thor Goldknuph departed with the 
manuscript hugged tightly under his 
arm. 


THEATRE TO HOSPITAL, 

One of the Larado Models, a posing 
act with “The Lady Buccaneers,” was 
removed from the Casino theatre, 
Brooklyn, just before the Tuesday 
matinee to the hospital. 

The girl was preparing for the per- 
formance when she was taken ill. She 
was hurried to the hospital and the 
doctors ordered an operation for ap- 
pendicitis. The act was taken out of 
the show and James H. Curtin booked 
in a substitute for the Tuesday night 
show. 


JIMMY BRITT, REAL ACTOR. 

Jimmy Britt is negotiating with the 
Savage offices for a role in the new 
Rupert Hughes comedy, shortly to be 
produced. The role, that of a pugilist, 
needs an actor to play it. 

James Edward Britt, as Jimmy, will 
probably be theatrically known in the 
future, is not a novice in handling a 
part. Before going abroad he played 
through the west in a melodrama and 
on the other side appeared in a sketch, 
gaining a rep as a real actor. 


MAY RUN THREE WEEKS. 

Next week at the Proctor’s Fifth 
Avenue theatre, New York, Jock Mc- 
Kay, the Scotch comedian, will reap- 
pear in New York. Mr. McXay has 
just returned from the other side. He 
has been absent from New York for a 
couple of seasons, during which he ap- 
peared with the Lulu Glaser show, 
also toured the Orpheum Circuit. 

Gus McCune, the 5th Avenue’s man- 
ager, believes he has a card in Mr. 
McKay, and may hold the comedian 
there three weeks or longer if his 
hopes are realized. 

Another feature of Fifth Avenue 
program next week, Willa Holt 
Wakefield, may be held over. The 
“class” of Miss Wakefield has always 
appealed to the high grade Fifth Ave- 
nue patrons. 


NEW VICTORIA STARTING. 

Chicago, Sept. 25. 
The new Victoria theatre, on the 
North Side, a handsome playhouse 
that will vie with some of the “loop” 
theatres in elegance, will be dedicated 
Sept. 29 with “Don’t Lie to Your 
Wife.” The opening has been delayed 
for some time owing to difficulty in 

obtaining iron work. 


BURLESQUE SHIFTS COMPLETED. 

The Western Wheel Burlesque 
shows are now running smoothly, four 
of them having been revamped. The 
process of reorganization was com- 
pleted this week. 

Will H. Ward, Joe Burton, Joe 
Dixon, Charley Blake and_ Gertie 
DeMilt joined the “Stars of Stage- 
land” at the Empire, Brooklyn, this 
week. The Four Armstrongs and 
John Hawley entered the “Folies Ber- 
gere.” “The Rosebuds” and “The 
Orientals” were the other shows 
whose makeup has been changed. Bar- 
ney Gerard ac ed as the reorganizer. 


BACK TO HIS OLD LOVE. 
Atlantic City, Sept. 25. 
Bob Richmond, a veteran stage com- 
edian, formerly with the Four Dia- 


monds and one of the first producers. 


of burlesque in America, after a five 
years’ retirement, returned to his old 
love Monday, opening with John Mur- 
phy’s American Minstrels, Steel Pier. 
Richmond, for years, starred Pauline 
Batchelor in burlesque pieces. 


CAREFUL IN NORTHWEST. 

In the headquarters of the Empire 
Circuit Co. (Western Burlesque 
Wheel), New York, there is a notice 
posted on the bulletin board calling 
attention of managers that all paper 
for St. Paul and Minneapolis, where 
the Western Wheel has a clear field 
in burlesque, must be free of all sug- 
gestive matter, and that the word 
“burlesque” should be avoided in those 
cities whenever possible. 


NEW AGENCY FIRM. 

The M. S. Epstin-Edgar Allen, Inc., 
agency, will start business next week 
in the Fitzgerald Building. The mem 
bers are described in the corporate 
title. 

Mr. Epstin is the general booking 
manager for the Mark-Brock Circuit, 
and will continue to maintain head 
quarters in the Loew Circuit offices, 
New York, where his hou are 
booked from. Mr. Allen has been 
the agency business before, varving 
that with acting now and then 

PICKING 1918 CIRCUS. 

Agents in New York Chicago 
who make a special» of booking cts 
with the big tops. have received notice 


from Al Ring to submit their of: 


ferings for the 19.) Ringling Brothers 
Show 
Mr. Ringliag has returned to Bara- 


boo, and is handling the administra- 
tive aflairs of the show from winter- 


quarters. John Ringling is still with 
the Barnum & Bailey Circus, now on 
the Pacific Coast. He will return to 
New York in October. 


SYRACUSE MAKING GOOD. 


Syracuse, Sept. 25. 
Bui as made decidedly good 


at the Bastal since the opening of 
the se n. in fact it is the only en- 
tertainment here consistently playing 
to capacity. 

The Eastern Wheel shows stop off 


at the Bastable for the first three days, 
with combinations filling in the re- 
mainder of the week. The latter half 
does not attract to any extent. 


CABARET LIMIT OFF. 

“The limit is off’—or seems to be 
—in the matter of cabaret  perfor- 
mances in New York. From present 
indications some of the restaurants 
are increasing the cost of their enter- 
tainments to such an extent they will 
loom up as genuinely formidable op- 
position to the regular theatrical en- 
tertainments. 

This week Louis Martin’s is report- 
ed to have made an offer by cable to 
La Belle Otero, the Spanish dancer, 
of $1,000 a week. She declined, asking 
$2,500 a week for eight weeks. 

Josephine Sabel is now appearing 
at Martin’s under a ten weeks’ con- 
tract, which stipulates the number of 
songs she shall sing and the “spot on 
the bill.” 


PICTURE SUITS CLOSED. 

Captain Fred Kleinschmidt has been 
relieved of the litigation arising over 
the Alaska-Siberian Hunt pictures. An 
attachment of his bank account and 
the films was sued out by O. J. Lynch, 
acting for the Otis Lithograph Co. On 
motion of Leon Laski, for Klein- 
schmidt, this attachment was vacated, 
by Justice Delaney. 

Another branch of the litigation was 
an injunction against the picture show- 
man applied for by Michael Moran, 
who claimed certain exclusive rights 
to the films. This application was ar- 
gued before Justice Newberger. At- 
torney Laski, representing Klein- 
schmidt, convinced the court this con- 
tract had been made with Moran by 
Pliney P. Craft, an employe of. Klein- 
schmidt, after he had been discharged 
by the picture showman. 


AGENTS SWALLOWED WHOLE. 

Boston, Sept. 25. 
The Boston establishment of the 
United Booking offices controls every- 
thines in sight in the New England 
booking field. The last of the free 
lance selling agents was Jules Larvett. 
He gave up the fort a few days ago 


and went to New York to operate in 
that city. J. J. Quigley still books, but 
his operations are largely confined to 


weekly and bi-weekly visits to New 
York. The Loew Circuit and Con- 
solidated Booking offices have branches 
here. 

All the other agents have been taken 
in by the U. B. O. For a long time 
Wesley Frazer, Fred Mardo and Jeff 
Davis were individual agents, widely 
known among artists who play the 
New England time. Now they are 
employed by the U. B. O., neatly 
tucked away in an office in the Bijou 
Arcade, the Keith local headquarters. 

When they moved into the office a 
short time ago, they directed that their 
names be painted on the door. This 
was done, but when J. K. Burke, the 
New England viceroy of the U. B. O. 
observed the neat lettering he shook 
his head, waved his hand and the 
names were eliminated. 


Sam Dessauer is back on Broadway 
after a long illness. He has been 
nearly three months in the country. 
Few know that Dessauer draws a sal- 
ary for life from Dave Marion whether 
he works or not. It is nearly a year 
since Dessauer has been active in the- 
atricals. 
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Stop! Look! Listen! The United 
Booking Offices is having a painful 
time attempting to make it known its 
managers do not think much of 
VaRIETY’s criticisms. To tell the truth, 
we don’t think much of them ourselves, 
so we are going to help the United. 


One of the best reasons why we are 
impelled to aid the U. B. O. in its 
very laudable attempt to make it 
known VARIETY’s criticisms are value- 
less, is, that, unless Vartery does print 
it, the people the U. B. O. wants to 
have that information won’t obtain it. 
Far be it from us to try to defeat any 
worthy object the United is striving 
for. It happens so seldom, you see. 


Of course, the United could reach 


‘the readers of Variety through adver- 


tising in this paper, but we know 
through having been personally in- 
formed several years ago by E. F. Al- 
bee that neither he, the Keith theatres, 
nor the United Booking Offices would 
ever advertise in Variety. Mr. Albee 
made it more emphatic by placing the 
assertion in the form of an oath. That 
the United Booking Offices has adver- 
tised in VARIETY since is no fault of 
ours, and we were really surprised to 
learn Mr. Albee would violate an oath 
over a little thing like VAaRrery. 


The U. B. O. would give a great deal 
just now to have a paper that aii vau- 
deville reads. It’s too bad. Haven't 
you got a paper you can give the U, 
B. O.? It’s big enough to have a 
paper of its own. We could have been 
its paper, and the U. B. O. thought 
we were (for one summer), but you 
know what thought has done so often. 
So we must do the best we can strug- 
gling along without the patronage of 
the U. B. O. It’s going to be very 
hard perhaps, for of the seven years 
Variety has been battling, it has only 
had the U. B. O. opposed to it for 
six years during that time. 

Variety of February 18, 1911, had an 
editorial on critics and _ criticisms. 


Anyone particularly interested in our 


issue must . 
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views on both is referred to that issue. 
But briefly we will take up the sub- 
ject, in furtherance of the United’s 
most worthy aim in making known 
criticisms are worthless. 

We will have to get at the point 
a little bit around the corner, because, 
while we are at it, we are going to 
prove conclusively that our criticisms 
are absolutely useless to vaudeville. 
First we must diagnose the critic him- 
self. He isn’t of much account. As a 
plumber’s helper, at regular work, there 
would have been a chance for him. As 
a critic, he becomes inflated with an 
importance that is merely superficial 
and self-assumed, because a few people 
here and there with little effort make 
him believe he knows something. If 
he knew anything he wouldn’t be a 
critic, so that is easily disposed of. 

With the light responsibility resting 
upon Variety’s critics, they having 
only to worry about not stopping the 
Broadway cars from running through 
failure to perform their weighty mis- 
sion which is criticising vaudeville 
shows and acts, VARIEeTyY’s critics de- 
veloped nothing much excepting a 
memory. It was expected that in re- 
turn for their salary each week (since 
they delivered nothing of value in 
their reviews) that they would do 
something worth while. 

This memory training isn’t so bad 
in vaudeville reviewing. You see so 
much on the vaudeville stage that re- 
calls other things (mostly acts). And 
v ARIETY’s critics discovered that mem- 
ory needed training, for in nearly every 
show they visited they found that some 
act upon the bill had stolen something 
from some other act that had previ- 
ously appeared in the same or some 
other vaudeville theatre. That is where 
memory commenced to earn its money 
—for VarieTtyr—but not for vaudeville. 


Variety found also that these acts, 
as they came sneaking into the biggest 
vaudeville houses with stolen material, 
invarjably advertised in the theatrical 
papers. The advertising was to switch 
the trade press from panning them 
for becoming petty larceny thieves. 
Sometimes it was grand larceny— 
then the advertisements were larger. 
But Variety’s critics having only their 
memories to hold their jobs with, 
pointed out with a steadfastness that 
surprised the advertisers, who the 
thieves were and what they had stolen. 


When there were no shows to be 
criticised, VaRtety’s reviewers filled in 
the time by writing articles on the 
danger of the managers winking at 
“copy acts”; telling what a curse to 
vaudeville these brain-thieves are, and 
what would be the ultimate effect of 
the managers permitting and conniving 
with “copy acts” to appear. 


The managers though, and particu- 
larly those managers connected with 
the U. B. O., endorsed “copy acts’— 
if they were cheaper than the origin- 
als—and they always are. The man- 
agers did not care what Vartery’s 
criticism said about a “copy act” that 


was giving the same act at $200 
the original wanted $500 for. 
Humph! Varrery! A bad notice in 


Variety was all right to use in beat- 
ing down the price of an act, but 
what good was a VArRrety notice if it 
told the managers about a “copy act.” 

We felt real sorry for the managers, 
not because they failed to see that with 
“copy acts” would partially at least 
come the ruination of big time vaude- 
ville, but because a man with a busi- 
ness he should protect, fostered the 
“copy act” instead—because it was 
cheaper. 

Not alone has the “copy act” driven 
away thousands of vaudeville patrons 
from the big time, but it has taken the 
heart out of the regular vaudeville ar- 
tist. The managers talk about new ma- 
terial for vaudeville! Ask why the 
vaudeville artist doesn’t produce newer 
material more often! Why doesn’t the 
artist keep up with the advancement! 
Everything the manager asks about the 
artist and his act may be answered 
by saying that the artist is doing just 
what he is doing because he knows 
the managers will not protect him from 
the “copy act” thieves. All the pro- 
ducers in vaudeville have not as many 
good ideas for vaudeville productions 
as any five first-class artists that one 
could name. For the vaudeville artist 
understands vaudeville more thorough- 
ly in a minute than the vaudeville pro- 
ducer ever can. And the vaudeville 
artist works out but one idea at a 
time. When it is perfected, it would 
be a good act—if he would produce 
it. But he won’t, for he knows that 
someone will steal it, lessen the value 
of it, and that the managers may even 
go so far as to tell someone else to 
take it. That has happened, too. 


Not alone is vaudeville crowded 
nowadays with “copy acts,” which are 
repeating original ones to a greater or 
less extent, but vaudeville, in its big 
time, has become unclean. VaRrEeTy’s 
critics have been prone to mention nas- 
tiness on the stage, either in dialog, or 
action, or songs. They have called at- 
tention to dirty parodies, jokes and dia- 
log, “cooch” dancers, lasciviousness, and 
even indecency, besides the lurid scenes 
of dramatic sketches. VaArtety’s crit- 
ics said that in their opinions this 
would foul the “clean” vaudeville every 
big time manager always tells his press 
agent to keep on talking about. It 
was repeatedly printed in Varrety’s 
criticisms that this or that act, for 
some reason, was unfit to appear be- 
fore the mothers and children who at- 
tend matinees; that the nastiness 
creeping into vaudeville would over- 
whelm it; that the managers were lis- 
tening to the gallery and overlooking 
the silence of the orchestra. 


Not so long ago we saw a perform- 
ance in a small time vaudeville theatre 
uptown when 2,000 children from sev- 
en to seventeen years of age were in 
the house, occupying nearly every inch 
of space excepting for a few adults 
who had brought the children there. 
Is there a big time vaudeville man- 
ager who could draw 2,000 little people 
into his theatre today? There is not 
a big time vaudeville house in New 
York that could do it. And why? 
Because the big time managers in the 
east have permitted their shows to be- 
come so besmirched with obscene lan- 


guage, actions, dialog and curses upon 
the stage, mothers will not allow their 
children to absorb the education in 
the dirt of the world that the big time 
vaudeville is throwing off. 

Burlesque found an unclean perform- 
ance was expensive at the box office. 
Burlesque has “cleaned up.” Not be- 
cause its managers were public spir- 
ited, but because its managers found 
there was more money in wholesome 
entertainment. Vaudeville has started 
on the downward path, where burlesque 
left off. B. F. Keith’s big time vaude- 
ville has sunk from the days when 
the signs hanging upon the wall said 
“damn” must be excluded from every 
act, to the present time, when you can 
see and hear things that could have 
been damned by the vaudeville man- 
agers before ever reaching the stage. 


So the children, who should be the 
bulwark of the future vaudeville, are 
kept away from the big time theatre. 
Their parents are not seeing the clean 
and wholesome show vaudeville ad- 
vertises, and the “copy acts” are mere- 
ly repeating what the auditors have 
seen or heard before. 

Isn’t that proof enough that 
VaRIETY’s criticisms are worthless! 
Variety preached against these things 
in its reviews, but the managers 
wouldn’t listen. They got a $500 act 
for $200 through it being a steal; they 
saw a headliner make good through 
“dirt”; they stood for nastiness be- 
cause it got applause from the gal- 
lery. And decent people and their 
children are staying away from big 
time vaudeville because of it. 


Max Hart contemplates a trip abroad 
next May, accompanied by his wife. 


Keith’s new theatre in King Square, 
St. John, N. B., is to be styled the Im- 
perial. 


The Boston Grand Opera Co. will 
not tour the New England states next 
season. 

Porter J. White and Co. are pro- 
ducing a new sketch at the Odeon, New 
York, this week. 

Tommy Haydn and Lillian Clark 
(non-professional) were married at 
Syracuse. 


Julius Steger in “Justice” opens his 
season’s vaudeville tour at Atlantic 
City Sept. 30. 


“For Sale” is the title of a new play 
by Elmer Harris which A. H. Woods 
may bring out some time after the holi- 
days. 


David Higgins has written a new 
melodrama for vaudeville. It is to 
be played by him next week at Yon- 


kers. 


The Academy of Music, at Lynch- 
burg, Va., destroyed by fire two years 
ago, is being rebuilt. It is expected 
to be completed by Nov. 1. 


John Quigg (Quigg and Nickerson) 
is back on the stage after a severe 
tussle with ptomaine poisoning at the 
St. Louis Hospital, 
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VARIETY 


BELASCO’S NEW 


PLAY NOVEL 


SAYS LEANDER RICHARDSON 


Foreign Agents Stealing American Material; William A. 
Brady May Tap Vaudeville; ‘‘Garden of Allah”’ will 
Get $200,000 in Chicago; Mrs. August Belmont’s 
(Eleanor Robson) White Hair; ‘‘Honest’ 

Jim Blunt’? Taken Off: Gertrude 
Hoffmann Show Lost 
$101,000 Last 
Season. 


By LEANDER RICHARDSON 


David Belasco’s next production, 
scheduled for early in January, is to 
be a boys’ play, and a distinct novel- 
ty is looked for. In accordance with 
the fixed policy of this manager, ne 
details are given out beyond the fact 
already stated. The play is by an 
English author, and it will employ the 
services of quite a number of young: 
sters, some of whom are unknown tc 
our stage, while one or two have 
gained a measure of popularity. 

Work upon the piece already has 
been begun in a preliminary way, en- 
abling Mr. Belasco to “size up” his 
acting material so that he will be in 
a position to bring out the best effects 
when the real rehearsals set in. It 
is the intention at present to place the 
new piece in the Republic theatre at 
the time mentioned, although every 
indication points to an entire season's 
prosperity for “The Governor’s Lady,” 
the receipts of which really are meas- 
ured solely by the capacity of the au- 
dience room, 

Bean a Romancer. 

The author of “An Aztec Romance” 
proved to be a much better romancer 
in business than in the making of his 
manuscript. He put together a big 
company, with several very prominent 
actors and actresses in it, rehearsed 
the people strenuously for six weeks, 
played three nights and didn’t settle. 
Mrs. Tittel-Brune, whom he brought 
over from London, squeezed a little 
money out of Mr. Bean (who seems 
to be a “string” Bean) but not many 
of the others managed to get him 
down to a cash basis. 

George Broadhurst wanted one of 
the best known of these actors for a 
“Bought and Paid For’ company, and 
they talked it over as they sauntered 
along the street from the Lambs Club. 
Mr. Broadhurst inquired about the 
salary. 

“Three hundred and fifty,” said the 
actor. 

“We had a good walk, anyhow,” 
rejoined the playwright. 

“I get the money with ‘An Aztec 
Romance,’” persisted the leading man, 
“and Mr. Bean guarantees me eigh: 
weeks.” 

“IT see,” concluded Mr. Broadhurst. 
“But who guarantees Mr. Bean?” 

The actor stuck, and was stuck. It 
was the old story of a lot of supposed- 
ly smart persons allowing themselves 
to be “kidded” into engagements mere 
ly because the promised salaries were 
larger than sane managers would think 
of offering. 

Mr. Waller Woke Up. 
Probably Lewis Waller doesn’t think 


New York is quite as soft a spot to 
fall into as he did before he opened 
his present season. I hear that he 
was intensely surprised and chagrined 
when “Discovering America” came 
such a cropper at Daly’s. It had been 
coming pretty easy for Mr. Waller, 
and he is said to have begun to im- 
agine this public would gulp down al- 
most any sort of bait, hook, line an 
sinker. 

Perhaps the English actor-manager 
was more or less justified in this 
view, for he had put over “A Butter- 
fly on the Wheel” after no less a man- 
ager than Charles Frohman sent it to 
the discard, and he had successfully 
revived “Beaucaire,” a back number 
which did not amount to much in the 
first instance. This was quite enough 
to give almost anybody a rather rosy 
view of management in New York. 

Mr. Waller may know better an- 
other time. “Henry V.” doubtless will 
be well received for a time. Mr. Wal- 
ler is exceedingly good in this role, 
but it will be just as well for him to 
start on something else as soon as 
his first night is out of the way. 
Shakespeare does not last for any 
great length of time in New York 
these days, and when making a pro- 
duction of this type it is a wise scheme 
to be forearmed and not to get the 
idea that our public will trail alonz 
with an actor regardless of the play 
he offers. 


Foreigners Helping Themselves. 

At the present moment there are 
nearly a dozen foreign agents in New 
York whose sole business here is t» 
steal American material for use in 
the French revues and English panto- 
mimes. The bare statement seems al- 
most too sweeping to be true, but true 
it is, just the same. The system of 
“copping our stuff,’ so thoroughly in- 
troduced years ago by Seymour Hick:, 
has become general in Paris and Lon- 
don, until it is a clear case of ever,- 
body’s doing it. 

For some time after Hicks made his 
first clean-up in this country, he 
passed in London as the most amaz- 
ingly fluent and versatile writer and 
musician of his time. It was Hicks, 
here, there and everywhere. until his 
memoranda ran out and some of o> 
pounding 
Under 


newspaper writers began 
him for all they were worth. 
this treatment he whined and blub 
bered like a spanked child. Hicks 
is not so prolific now as he used to 
be, but others have got the habit, 
and the London and Paris musical 


pieces this year will have their best 


features stolen bodily from the United 
States. 

Of course, this in a measure is our 
own fault in not having copyrighted 
our complete output. Producing man- 
agers for the most part protect their 
plays nowadays, and some of the mu- 
sic publishers protect their songs, but 
still there is a great deal of excellent 
material that is not covered by law, 
and this falls into the rapacious hands 
of the thieving agents. 

Several interesting examples of 
what is going on in .this line have 
been brought to my attention with 1 
the past few days, and some of these 
will make good reading before the har- 
vest is all gathered. 

Brady to Enter Vaudeville. 

William A. Brady’s new Playhouse 
Sunday Club may work out a side line 
that will be beneficial to the vaudeville 
theatres. His first bill, announced for 
Nov. 10, will carry three one-act plays, 
“Fancy Free,” by Stanley Houghton, 
“A Marriage Has Been Arranged,” by 
Alfred Sutro, and “La Grande Mort,” 
one of the sensational productions of 
the Theatre Guignol, Paris. 

It is the purpose of the manager, 
after these and similar short pieces 
have been seen at his theatre, to send 
them over the “big time” circuits if 
they seem suitable to that purpose. 
He has arranged for first call on all 
the Theatre Guignol product, which 
aims to be sensational and far from 
the ordinary. Some of it is extremely 
realistic. 

The announcement of the Sunday 
night plan has kicked up quite a rum- 
pus, especially that part of it in which 
Mr. Brady proposes to give all his 
first night performances hereafter to 
his Sunday Club instead of the regu- 
lar first nighters. Many managers 
shiver at the thought of what the 
“death watch” probably will do to 
impending premieres, and it certain- 
ly is a serious matter to leave the 
fate of some plays in the hands of 
the crowd that goes to most of the 
Broadway openings. 

For instance, this audience unques- 
tionably was the very worst that 
could have been assembled for “Mile- 
stones,” with its delicacy, atmospher? 
and literary purity. These matters are 
not highly appreciated by men-about- 
town, women of the smart set, and 
others who make up the paying part 
of first night gatherings. 

Perhaps Mr. Brady may be able to 
regulate the membership of his new 
club so as to give his plays something 
like an even break at the outset 
Not Like Other Cities. 

“Persons who live in New York,” 
said Charles Frohman a dav or tvs 
ago. “have little or no idea of the 
difference between this community 
and the rest of the country. The man 
who lives in Rochester, or almost any 
other city, takes his wife and sons “ad 
daughters to the theatre with the sie 
idea of rational enjoyment. They like 
the good that is in plays. The New 
York public warts to be ‘fly’ ard ‘flip.’ 

“Take the case of ‘The Mind tre 
Paint Girl’ for instance. When we 
produced it for a week in Atlantic 
City it was the romantic interest that 
took hold. When we brought it to 
New York it was looked at from a 
totally different viewpoint. Here the 


play caught on best at the places 
where the people thought they were 
getting little peeps behind the scenes, 
little glimpses of real life on the stage. 

“Things have come to the point 
where the production of a play out 
of town is wasted, so far as concerns 
giving the manager any line on how 
it will be received on Broadway. The 
only value to a preliminary production 
outside lies in giving the actors expe- 
rience before an audience and helpin«e 
them get over their nerves. 

“On the other hand, a hit in New 
York does not mean what it did. The 
country at large sees everything from 
its own angle. It will not stand for 
crime plays, as we found ‘out with 
‘Arsene Lupin,’ which was such a 
great success here for ten weeks and 
exhausted its following in that time. 
Elsewhere the people would not have 
it at all. The fault was not with the 
play. The out-of-town public simply 
had no sympathy with the atmosphere 
of it.” 


Goodwin Getting Well. 

It was a highly absurd story thai 
crept into one of the daily papers the 
other morning concerning Nat Geed- 
win and picturing him as a hopeless 
paralytic and a mental wreck. I have 
just read a letter from the actor tc 
John Ernest Warren, the dramatist, 
saying the writer will be out in four 
weeks’ time and playing in Oliver Mo- 
rosco’s Los Angeles theatre in two 
months. 

Goodwin is to begin in “The Fox,” 
by Lee Arthur, and “Gantlett’s Pride.” 
If either of these plays turns out to 
be the hit that is expected, it will 
come to New York later on with 
Goodwin at the head of the cast. “The 
Fox” belongs to Morosco and Walter 
Jordan, who purchased the author’s 
interest outright. 

If anybody thinks Nathaniel’s men- 
tal attitude is faltering, let him read 
this quotation from the latter to which 
I have referred. 

“I hear from Chicago that Wiltoa 
Lackaye’s Fagin has not caused any 
great excitement, but that Lackaye 
thinks it is better than mine.” 

The tenderly beautiful affection of 
some of the gentlemen of the stage, 
one toward another, is what really 
makes life worth living. 


“Allah’s” Big Business. 

“The Garden of Allah” is having 
very large receipts at the Auditorium 
in Chicago, thus putting an end to last 
season’s somewhat general theory that 
the enormous production could not be 
made to pay outside New York. Man- 
aging Director Tyler, of Liebler & Co.. 
has double cinched the Chicago en- 
gagement by renting the Auditorium 
instead of sharing with the owners, so 
that he gets everything which comes 
in, barring the output for legitimate 
expense. 

The receipts up to Monday of this 
weck had reached the total of $76, 
000, at the rate of a litthe more than 
$25,000 a week. The indications are 
that the rest of the engagement wil: 
be nroductive of even greater returns. 
for the reason that the very hot weati 
er which was painfully in evidence in 
the early part of the season is not 
likely to recur 

Money has been spent.with a lavish 
hand upon the Chicago term. It i: 
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figured that the advertising alone—it- 
cluding bill posting, sign painting and 
the newspapers—will cost about $14 - 
000, or nearly $2,000 a week for the 
eight weeks. On the reverse side of 
the picture, it is thought that the gross 
takings will go to $200,000 or bette 
After leaving Chicago the great Licb- 
ler attraction will proceed to Cincin- 
nati, Cleveland, Columbus, Pittsburs 
and Boston, but will not play any 2: 
the other cities this season. 

Eleanor Robson’s White Hair. 

The former Eleanor Robson, now 
Mrs. August Belmont, was a_ visitor 
with her husband to one of the receut 
performances ‘of “Fanny’s First Play.” 
at the Comedy theatre. Those wh» 
recognized her at all were rather stir- 
tled at the change in the appearance” 
of the one-time actress since she mar- 
ried and retired from the stage. 

Her hair is almost snow white, and 
her countenance seems to be far ies3 
expressive than it was at the time 
when she was one of the most widely 
favored stars in the United Stztes. 
the wife of America’s foremost trac- 
tion millionaire has been ill, no news 
of the fact has crept into the papers, 
but she certainly carries the outwarl 
indications of a state of health far 
from robust. 

Worm Goes to Boston. 

A. Toxen Worm left for Boston 
Wednesday night to accomplish a kind 
of double header for the Shuberts. 
The Gertrude .Hoffmann show is to 
open Oct. 7 at one of the Shubert 
theatres in Boston, and a couple of 
weeks later, the attraction headed by 
Gaby Deslys will make its appear- 
ance at the other Boston edifice under 
this management. 

For a time Miss Hoffmann and Gaby 
will be in active opposition to one an- 
other, whereat Mr. Worm’s lot may 
prove not altogether happy, for the 
reason that if he pulls off a big stunt 
for one of the stars, the other is like- 
ly to throw a series of spasms wi 
of feeling that she is sadly neglected 

“IT thought I was going to have 
it easy in New York all winter ac 
the Comedy theatre,” said Mr. Worm 
before leaving town, “but I guess aod 
such season is in store for me. [| 
have not been in Boston for severai 
years, but presume most of the men 
who used to be there are still on 
deck.” 

Can Lose It Fast. 

The above passing reference to Ger- 

trude Hoffmann reminds me that I 
ran across Morris Gest the other eve- 
ning at the Thirty-ninth street theatre 
when he happened to be in a com- 
municative frame of mind. I remarkei 
that he seemed to he reaching out 
rather extensively in theatricals this 
vear. 
_ “Got to do it,” he said in a matter- 
of-course tone. “I am obliged to make 
a lot of money this year to catch up 
on what I lost last season. The Ger- 
trude Hoffmann show came back to 
town at the end of its tour a little 
more than $101,000 to the bad. Some- 
times we lost as much as $10,000 in a 
week, and half of that sum on the 
wrong side of the ledger was nothing 
out of the ordinary.” 

“How does it happen that you tackle 
another Hoffmann show this year?” 
I queried. 
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“When you are trying to find a lost 
bankroll,” responded Gest, “don't you 
look for it where you think you losi 
it? Besides, Miss Hoffmann has a 
review this year in place of a ballet. 
The country was not ripe for a dane- 
ing show such as the one she put on 
last season. It was enormously ex- 
pensive, and the Russian dancers gt 
most of the money.” 

The understanding is that the short- 
age of Miss Hoffmann’s last tour was 
divided between Mr. Gest, F. Ray 
Comstock, and the Messrs. Shubert. 
They are interested together this year, 
not only in the new Hoffmann enter- 
prise, but in the tremendous Drury 
Lane production, “The Whip.” These 
involve vast expense, but so far as one 
may tell in advance they have a much 
better than even chance to prove prof- 
itable. 

After the New York run “The 
Whip” may be seen in Philadelphia, 
Boston, Chicago, Cleveland, St. Louis 
and Pittsburgh: 

Tim Murphy to Rest. 

George C. Tyler has concluded not 
to transfer Tim Murphy to Wallack’s 
theatre just at present, after all. In- 
stead, Mr. Murphy will step aside for 
a few weeks while his play, “Honest 
Jim Blunt,” undergoes some needed 
repairs. 

The piece was voted first rate up 
to the beginning of the last act, where 
it weakened perceptibly, and Mr. Tyler 
considered it the part of wisdom to 
have the necessary doctoring done and 


der contract to William A. Brady, 
to play “Hindle Wakes” for the re- 
mainder of the season. 

Who Is Mr. James. 

There: has been a good deal of 
guessing as to the identity of the Mr. 
James whose name as author is «on 
the program at the Thirty-ninth strect 
theatre, where “The Master of the 
House” has been retained in the face 
of a storm of critical disapproval. It 
is stated on what appears to be pretty 
good authority that under the James 
nom de plume, Charles T. Dazey real- 
ly wrote “The Master of the House.” 
The report has it that Mr. Dazey, 
somewhat nettled by the rather wide- 
spread impression that his one suc- 
cess “In Old Kentucky,” was a fluke, 
said to himself, said he: 

“T’'ll show them that I can write a 
big play, and I will fool them by label- 
ing it with an author's name they 
never have heard of.” 

On the first night there were no 
wild demands for the writer of “The 
Master of the House,” and next morn- 
ing when he saw the papers Mr Dazcy 
probably was rather glad he had not 
disclosed himself to the critics. How- 
ever, the play showed signs of liie 
in spite of what was said about it, 
and has been doing a fair and grow- 
ing business. The management seenis 
justified in believing it wili make 
money after its New York run. 
“Fanny” Doing Well. 

“Fanny’s First Play” has rather sur- 
prised the management by drawing 
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begin all over again, rather than ap- 
ply the cure gradually, perhaps wear- 
ing out the welcome to Murphy dur- 
ing the process. 

This looks like good managemert. 
even though it should leave Wallack’s 
theatre without an immediate attrac- 
tion. George Arliss, in “Disraeli,” 
goes to Boston for a run at the Ply- 
mouth theatre, and up to Wednesday 
night no arrangements had been made 
for his successor at Wallack’s. 
Horniman Company Coming. 

The famous English stock company 
managed by Miss Horniman will come 
to America late in the season, begin- 
ning with a repetition of its last year’s 
brief tour of Canada. Four weeks’ 
time will be devoted to the Dominion 
cities, and then Miss Horniman and 
her troupe will proceed to Chicago for 
a month, by arrangement with the 
Drama Players, who appear not to 
have been discouraged by the har- 
rowing results of last year’s efforts 
to uplift the drama in the Illinois 
metropolis. 

After Chicago there is to be a week 
of Horniman productions in  Brook- 
lyn, and the tour may be extended 
somewhat from that point ,although 
the Brooklyn date is in April, which is 
rather late. 

This company is not the same as 
the one with which Miss Horniman 
has been presenting “Hindle Wakes” 
in London. That cast, which is picked 
from the large stock organization, will 
come to New York in November un- 


capacity audiences at the Comedy the- 
atre. All hands were inclined to be- 
lieve after the first night that the new 
Shaw piece had made the kind of hii 
which would guarantee full houses 
down stairs, but would leave the up- 
per portions of the theatre rather thir- 
ly populated. 

As it has turned out, the balcony 
and gallery seats are sold before those 
on the lower floor have been fully 
disposed of, and the only vacancies 
have been in top 
which places the 
a spectator is in 


boxes for 
only advantage to 
the ability to tell 
whether the actors are wearing tou- 
pees or their natural hair. 

On Monday evening (the second 
Monday is considered crucial) the re- 
ceipts were slightly in excess of $1,000 
—and at $1,100 the Comedy is uncom- 
fortably packed. 

Not Much About Langtry. 

It isn’t much like old times for Mrs. 
Langtry in New pres 
ent. Those who remember the earlier 
visits of the Jersey Lily will not fai’ 
to note the contrast between her 
ceptions then and now. 

In the old days the papers devote! 
pages of space to the then reigniny 
beauty upon whom a prince’s eyes had 
fallen in favor. This Walter 
Kingsley, the adroit and industrious 
press manipulator for the Keith inter- 
ests, finds it about as difficult to get 
space for Mrs. Langtry as he would 
for Little Tich or the inevitable Mar- 
shall P. Wilder. 


York just at 


trip 


[It is quite likely that vaudeville au- 
may respond to the lure of 
Lillie Langtry, and these few remarks 
of mine should not be taken as a slur 
in any sense. They are intended mere- 
ly to illustrate the ease and dexterity 
with which the American public dis- 
misses old favorites from its memory. 


Wilson Mizner Getting Well. 


Wilson Mizner, man-about-town, 
humorist and collaborator with Paul 
Armstrong in “The Deep Purple” and 
“The Greyhound,” is getting along 
nicely at the Hahneman Hospital after 
his récent operation for appendicitis. 

The patient’s room is stacked up to 
the ceiling with flowers sent to him 
by thoughtful friends, and the all-day 
proceedings are much more in the na- 
ture of a continuous reception than 
the weary dullness of convalescence. 
Mizner laughs and jokes with his visi- 
tors, and proudly boasts that the ap- 
pendix excavated from his system is 
the healthiest on record. 

If they do not believe him, he shows 
them the appendix itself in a bottle 
of alcohol. Before going under the 
knife Mizner made a will disposing 
of his various possessions, but care- 
lessly overlooked his appendix, which 
in case of his death might have been 
tangled up in litigation—showing that 
one cannot be too cautious in impor- 
tant matters. 


To Start With Matinee. 


It is about settled that the first per- 
formance of “The Daughter of Heav- 
en” at the Century theatre will be 
given on the afternoon of Saturday, 
Nov. 12. The same course was pur- 
sued last year in the case of “The 
Garden of Allah.” 

It gave the critics then, and will give 
them now, ample opportunity to get 
their notices in readiness for the early 
editions of Saturday night, when the 
unwieldy Sunday papers go to press 
early in order to catch the mails. 

From all I hear of “The Daughter 
of Heaven,” it is apparent that the 
production is to be upon an immense 
scale and exceedingly elaborate. 


A Few Random Notes. 


The two horses belonging to Heol- 
brook Blinn, which were destroyed 
recently by fire at the actor’s country 
estate up the Hudson, cost him $500 
apiece when he bought them. Mr. 
Blinn’s property loss by the fire runs 
well into the thousands. 

Si Prell, who was to have been 
treasurer of the Forty-eighth 
street theatre, but was taken with ty- 
phoid fever just before the house 
opened, is recovering rapidly. It is 
expected that he will be at his post 
before long. 

William Hodge, in “The Man From 
Home,” is running along in the final 
season of that play to receipts of 
about $8,000 a week—‘only $8,000" is 
the way they put it in the Liebler of- 
fices. 


diences 


new 


Persons of a critical turn of mind 
insist that George M. Cohan doesn't 
know how to write a real play, but 
oh, dear me, he does keep putting 
them over. 

Individuals who have been in Bos- 


ton for the past few days predict the 
biggest kind of a hit for A. H. Wood's 
new musical 
Haters’ Club.” 


piece, “The Woman 
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“SYNDICATE’S” “FRANCHISE” 


ISSUING TO HOTEL AGENCIES 


Report That {Proposed Systematizing of Ticket Spec- 
ulating by Klaw & Erlanger Includes Granting of 
Permits at So Much Per. ‘‘$60 a Seat Per 
Season’”’ Price Mentioned. 


It is said by the ticket speculators 
around town that they have been in- 
formed if they care to do business with 
“The Syndicate” houses under the pro- 
posed plan of systematizing the sale 


of theatre tickets, it will be necessary 
for them to obtain a “franchise” from 
Geo. Meeker, who will be in charge 
of the new department, with offices in 
the Commercial Trust Building. . 

The price for a “franchise,” accord- 
ing to report, is called technically “$60 
a seat per season.” That means if a 
speculator or hotel agency selects a 
number of seats, he will pay, for in- 
stance, for the privilege of A 2 in each 
of the houses Mr. Meeker may have 
the distribution for, the sum of $60 
throughout the theatrical year. 

It is expected that Meeker will dis- 
tribute for nineteen New York thea- 
tres, although it is said that up to date 
there are but twelve “Syndicate” 
houses lined up for the new plar. 
Among these are the Klaw & Erlan- 
langer, Charles Frohman, David Be- 
lasco and William Harris houses (in- 
cluding those of the Harris Estate). 
Up to date, from rumor, Cohan & 
Harris and A. H. Woods have evinced 
no inclination to place their New York 
theatres in the ticket combine. 

One of the Tyson companies in 
which A. W. Bascomb is the directing 
head, is said to have not yet acceded 
to the plan. The Bascomb company 
controls the majority of the larger 
hotel agencies in New York, and is an 
important light in the ticket specu- 
lating fraternity. 

Mr. Meeker, William McBride (Mc- 
Bride’s) and Dave Marks (United 
Ticket Agency) are reported to have 
met and agreed upon the details. Ty- 
son’s 5th Avenue, Alexander’s and Ty- 
son’s Manhattan, besides other agen- 
cies, are said to have accepted the 
proposition submitted. Outside specu- 
lators haven’t indicated whether they 
will go in, nor is it known whether 
they have been given the opportunity. 

The ticket department over which 
Mr. Meeker will preside will handle all 
tickets from the box offices of the 
theatres concerned. The tickets ar: 
returnable, and must be given in hand 
to Mr. Meeker by seven p. m., the 
evening of the performance they call 
for. 

While it is pretty well understood 
along Broadway that a chief object of 
the innovation is to keep the specu- 
lators away from the box offices, and 
remove temptation from within the 
range of box office men, it is 
said that K & E believe they 
regulate the distribution and 
through this means, to the benefit of 
the house. If one hotel has a big sale 
for a certain play and runs short. of 
tickets, instead of again applying to 
the box office of that theatre, it will 


also 
can 


sale 


go to Mr. Meeker, who may ascer- 
tain the agency carrying a surplus of 
tickets for the same attraction, with- 
drawing sufficient from it to make up 
the deficiency at the first hotel. Ina 
this way the box office will hold what 
seats may have been left in it by Mr. 
Meeker for the public. 

The speculators didn’t take this point 
seriously, however. They claim that 
for a “hit,” no hotel will give up any 
of its coupons until time to turn 
them in. 


The deal with the agencies, with its 
worthy object of protecting the public 
from paying over $2.50 for any ticket 
(if adhered to) means nothing more in 
a financial way to the managers con- 
cerned, than the “franchise” charge, 
which will be applied toward operating 
expenses. Speculators or agencies pur- 
chasing blocks of seats for four weeks 
or longer of a new production, will 
secure them at the uniform box office 
rate of $2, it is said, retaining the en- 
tire premium on each seat, fifty cents. 

None of the speculators who were 
seen by a VARIETY representative ur- 
derstood just how “The Syndicate” ex- 
pected to restrict the price of seats to 
$2.50, when the tickets fell into the 
hands of outside speculators who might 
purchase them from the box office or 
the hotels. 

One of the recognized, though smal- 
ler, of the dealers in theatre tickets, 
said this week: 


“The stand now taken by the man- 
agers of theatres in New York suits 
us exactly. We are all given an op- 
portunity to make a living, and to re- 
turn our seats in the event we do not 
sell them. There is no_ favoritism 
shown. The inside reason for the de- 
cision of the managers is the box of- 
fice. Heretofore it was a case of split- 
ting with the box office man or we got 
no goods. 

“It may sound liberal on the pari of 
the managers to permit us to returi 
our unsold tickets before cight o’clock, 
but the fact is that with a success we 
haven’t any to return and with a fail- 
ure they can’t sell them at the box 
office anyway.” 


The Shuberts are not going in with 
Klaw & Erlanger on the latter’s plan 
to regulate the theatre ticket selling 
outside the box office. Nor will the 
Shuberts take to the idea in any way, 
according to one of them, who says 
they will go along with the disposal 
of tickets through the hotel agencies 
as they have been doing. 

Some seasons ago the Shuberts at- 
tempted to withhold tickets from the 
Tyson hotels in New York, but finally 
gave in. The Shuberts claim if they 
have a success the hotel agencies can 
use the tickets, but if a failure, no one 
can help it, so organizing ticket of- 
fices means nothing. 


“LITTLE WOMEN” COMING IN. 

“Little Women,” the stage version wf 
Louisa M. Alcott’s novel, which re- 
ceived a successful presentation on the 
road last season, is now in rehearsal 
under Jessie Bonstelle’s direction. Miss 
Bonstelle played in the piece when 
first presented. 

The Alcott play is underlined to sup- 
plant “Bought and Paid For,” Oct. 14, 
at William A. Brady’s Playhouse, the 
end of that piece’s long run being 
announced. 


MOROSCO GOING TO ENGLAND. 

Percy Burton, the English im- 
presario, has consummated arrange- 
ments for Oliver Morosco’s “Bird 1 
Paradise” to be produced in London 
after the holidays. 

Morosco, now in New York, may go 
abroad to supervise the staging of the 
production. 

Los Angeles, Sept. 25. 

Oliver Morosco is reported here as 
scheduled to leave New York to-day, 
homeward bound, with probably a brief 
stopover in Chicago. 


ANNABELLE $20,000 RICHER. 

Annabelle Whitford is $20,000 richer 
since the death of her great-aunt, Jen- 
nie Pitman, in Brooklyn, Sept. 3. 

Miss Whitford, with “The Charity 
Girl,” forgot to tell the show’s press 
agent about it, but the fact remains. 
The deceased was an aunt to Lotta 
Crabtree. Miss Whitford was made 
the sole legatee. 


HAS ANNA WHEATON’S PART. 

Anna Wheaton’s part in the Winter 
Garden production, “The Passing 
Show of 1912,” has been taken by Lou- 
ise Brunelle. Miss Wheaton left the 
Garden piece at the request of the 
Shuberts, to assume-her original role 
in the James T. Powers show, which 
has started upon a road tour of the 
Shubert houses. 


DE HAVENS’ MIDGET TEAM. 

The De Havens (Carter and Flora) 
have a midget team, since Sunday last 
when Mrs. De Haven (Flora Parker) 
gave birth to a seven and one-half 
pound sister to the boy who arrived 
about three years ago. 


NO AUCTION FOR “FOLLIES,” ‘ 

The annual auction sale of first night 
seats for “The Ziegfeld Follies” at the 
Moulin Rouge, has been called off this 
season. 

The Nev York opening of the show 
is postponed until Oct. 21. 


GRACE CAMERON. 

The charizing and dainty little com- 
edienne now being featured over the 
Orpheum Circuit is pictured on the 
front page this week, standing in front 
of the Orpheum, San Francisco, sur- 
rounded by the wealth of floral offer- 
ings which greeted her upon her return 
to the “fair” city. 

Though not a native daughter, the 
popularity Miss Cameron established 
upon her appearance last season had 
not been dimmed by her absence, which 
fact was most generously attested 
when she again made her San Fran- 
cisco reappearance, 


WARNER MUST WAIT. 

It is almost a certainty Henry B. 
Warner will not be brought forth in 
the new play “Buxl” until the Lieblers 
have gotten “A Daughter of Heaven” 
out of the way. 

Preparations had been made _ for 
Warner to open at the Hudson, but 
the play was found to be unready and 
a revision was ordered. The “doctors” 
will take their time in getting the 
German piece ready for Warner’s sec- 
ond period of rehearsals. 

No date will be announced for the 
Lieblers’ big Century theatre produc- 
tion until several hundred Chinamen 
can be imported here especially for 
the piece. 


NEW STAR IN “STANDING PAT.” 

Bayard Veiller, author of “Within 
the Law,” is rewriting for Liebler & 
Co. the play, “Standing Pat,” used 
last season by Zelda Sears. 

It is designed to change the eccentric 
character lead to that of a straight 
comedy role, to fit Margaret Wycherly. 


ARLISS SLATED FOR BOSTON. 

George Arliss is to say good-bye to 
dear old Broadway this week, as the 
Lieblers have arranged for him and 
the “Disraeli” company to take t_ the 
road. 

Arliss vacates Wailack’s Saturday 
night after a long, successful stay 
there, and plays Newark next week. 
Arliss is slated for a run in Boston. 


MAY STAGE HER OWN PLAY. 

Louise Closser Hale, with Tim Mur- 
phy in “Honest Jim Blunt” may close 
negotiations with Liebler & Co. for 
the producing rights to her piece, 
“Her Soul and Her Body.” A tab- 
loid version of the Hale story ap- 
peared in the September issue of the 
Smart Set. 

Miss Hale is the author of several 
literary bits, but this is her first to 
reach stage production. 


FLORENCE MALONE ILL. 


Philadelphia, Sept. 25. 

Florence Malone, who has been ap- 
pearing here with Tully Marshall in 
“The Talker,” is seriously ill in the 
Jewish Hospital in this city and will 
be operated on for appendicitis. 

Miss Malone was taken ill early last 
week and missed several performances 
of the piece at the Broad Street the- 
atre. 


ELSIE FERGUSON ARRIVES. 


The st”. of “Eva,” with Elsie Fer- 
guson, returned to New York Tues- 
day. “Eva” will be produced by Klaw 
& Erlanger in November. 

Werba & Luescher are considering 
the proposition to transform Chan- 
ning Pollock’s “Such a Little Queen,” 
used to project Miss Ferguson into 
stardom, into a musical comedy for 
Mizzi Hajos. If they decide to “go 
through” with the idea, the book and 
lyrics will be written by Pollock and 
Rennold Wolf. 

Kate Douglas Wiggin, who wrote 
“Rebecca of Sunnybrook Farm” ar- 
rived the same day after having seen 
her piece launched in London. 
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TWO BROADWAY PRODUCERS 
GAMBLING ON SHOWS’ RUNS 


William A. Brady and A. H. Woods Wager $10,000 on 
‘‘Within the Law” at Eltinge, and ‘‘Little 


Women” at Playhouse. 


Lee 


Shubert, Stakeholder. 


Two certified checks for $5,000 each 
were deposited with Lee Shubert Tues- 
day, as a wager entered into by Wil- 
liam A. Brady and A. H. Woods on 
the respective runs of the Brady play, 
“Little Women,” opening at the Play- 
house Oct. 14 and “Within the Law” 
at Mr. Woods’ Eltinge. 

The condition ot the bet is that the 
piece which has the longest consecu- 
tive engagement at the theatre it occu- 
pied at the opening of the New York 
engagement will capture the total of 
$10,000, for the manager owning the 
play. 

While the managers were discussing 
the merits of their productions Messrs. 
Woods and Brady verbally speculated 
over the probable length of the run of 
“Within the Law,“ whereupon Mr. 
Brady (who will bet on anything from 
the population of Long Island City to 
the date when the Brooklyn Bridge 
will topple over into the East River) 
told his brother producer that “Littie 
Women” looked so good to him, he 
would just stake $5,000 it would out- 
last for number of consecutive per- 
formances Woods’ “Within the Law.” 
The latter show has already been pre- 
sented and is conceded to be about the 
strongest draw along Broadway at 
present. 


‘ RABINOFF’S HARD LUCK. 

Word has been received from London 
that Max Rabinoff is ill in a hospital 
there, slowly recovering from a recent 
operation on his throat. Until able to 
be up, the body of his wife, Madame 
Mary La Selle Rabinoff, will repose in 
a vault. Her remains are to be cre- 
mated later. 

Mrs. Rabinoff, who last sang in New 
York with Sirota at the Hippodrome, 
died from a complication arising from 
ptomaine poisoning. Rabinoff was ill 
at the time of her demise. 


“AZTEC ROMANCE” OFF. 

The Manhattan disgorged “An Az- 
tec Romance,” after holding it from 
Wednesday until Saturday of last week. 
The critics confessed they didn’t know 
what the show was about. 

Stock was resumed at the Manhattan 
Monday, to fill in the gap until the 
Sothern-Marlowe engagement com- 
mences next Monday. 

O. U. Bean, the author and pro- 
ducer, showed gameness all the way. 
It is said he had been saving money 
for nine years and working day and 
night with one object. He wanted to 
put the piece on right in New York. 
He put it on all right, but the folks 
wouldn’t go to see it. 

A Variety representative was in- 
formed at the Bean office that the 
show would be given a road presenta- 
tion, but with a different cast and one 
not so highly salaried. 

The Sothern and Marlowe engage- 
ment opening Monday will continue 


for five weeks at the Manhattan. The 
repertoire of the company will include 
eight plays—‘Hamlet,” “Macbeth,” 
“Much Ado About Nothing,” “Twelfth 
Night,” “The Merchant of Venice,” 
“Taming the Shrew,” “Romeo and 
Juliet” and “As You Like It,” all writ- 
ten by a fellow named Shakespeare. 

During the first week at the Man- 
hattan Mr. Sothern and Miss Marlowe 
will appear in five of the eight. 


FEW SHOWS COMING IN. 
Few one-night shows are coming in 


from the road. The small percentage 


has rather surprised the legit booking 
offices in New York. 

Generally by Oct. 1, the booking 
men expect that from 20% to 30% of 
the shows routed for the one-nighters 
will “fall down.” So far this season 
even with the hot spell of ten days, 
the number of shows closing was ex- 
ceedingly light. 


AFTER “SWEETEST GIRL.” 

Through an arrangement with Har- 
ry Askin, Joseph Harris, a former Chi- 
cagoan, will secure “The Sweetest 
Girl in Paris,” the former Trixie Fri- 
ganza show. Harris intends to give 
it another whirl at the one-nighters 
and city time stands. 

With Harris’s, in the proposed road 
production will be Harry Ridings and 
Fred Donaghey. The date of the 
opening will be announced when final 
negotiations are closed with Askin. 


“LIMOUSINE” SHOW IN DEC. 
Grand Rapids, Sept. 25. 

“Love in a Limousine,” Jean Gil- 
bert’s new operetta, which Mort H. 
Singer is producing, will have its pre- 
miere here at Powers’ theatre in De- 
cember and may be the Christmas of- 
fering. 

Gilbert, who also wrote “A Modern 
Eve,” has signed a three years’ con- 
tract with Singer. Three performances 
of “A Love In a Limousine” will be 
given here before the company goes 
into Chicago. 


HOFFMANN SHOW DATE. 

A new date and place have been 
fixed for the opening of the Gertrude 
Hoffmann Revue. It will take place 
Oct. 4 at Albany, with the show ap- 
pearing at the Shubert, Boston, Oct. 
6, for perhaps a run. 

Six 60-foot cars will be required to 
transport the properties of the pro- 
duction. 


“SEARCHLIGHT AT WALNUT ST. 
Philadelphia, Sept. 24. 
The Walnut Street theatre will open 
earlier than was at first announced, 
“The Searchlight” by Walter Fox Allen 
and Marvin A. Riley, with Robert 
Drouet, and all-star cast, starting the 
season Sept. 30. “Louisiana Lou” 
comes in Oct. 14 for a run. 


IMPORTANT CHICAGO SHOWS. 
Chicago, Sept. 25. 

Openings for next week are of an 
important nature. “The Secret of 
Suzanne,” with a Chicago Grand Opera 
cast, will open the new Fine Arts 
theatre Sept. 30. The same date, “The 
Blue Bird” will make its first Chicago 
appearance at the Lyric. Margaret 
will reveal “Egypt,” her new play by 
Edward Sheldon, at the Garrick. “Get- 
Rich-Quick-Wallingford” will come to 
McVicker’s. “The Girl from Mont- 
marte,” a musical comedy, preceded by 
Barrie’s curtain raiser “A Slice of 
Life,” at the Chicago Opera House 
Sept. 30. 

Christie MacDonald will return to 
the Colonial in “The Spring Maid” 
Oct. 28. 

It is also made known that Julian 
Eltinge will play his annual engage- 
ment in “The Fascinating Widow” at 
the.Colonial, some time in April. 

“The Round-Up” will probably be 
the Christmas attraction at McVicker’s. 


BERNARD ALL FIXED. 

Sam Bernard’s season is settled. He 
has accepted the Lehar operetta, re- 
named “All For the Ladies.” Rehear- 
sal will start Monday. Louise Meyers 
has been loaned to the Shuberts by 
Mort Singer for the production. 

“All For the Ladies” will go on the 
road for a short time, then open at 
the Lyric, New York. 

Henry Blossom is writing an entire- 
ly new book, based on the criginal 
farce of “All For the Ladies,” which 
was called “All For the Firm.” Alfred 
G. Robyn is preparing a new score. 
Plavers engaged to support the star in- 
clude Alice Gentle and Frances Dem- 
arest. 


WARWICK WITH CORT. 

Robert Warwick, who did yeoman 
service in an attempt to put O. U. 
Bean’s big show “An Aztec Romance” 
over, has signed with John Cort. He 
will be assigned the principal male 
role in “Miss Princess,” in which Lina 
Abarbanell will be featured. The new 
American operetta will be produced 
some time this month. 


BULL MOOSING FOR PUBLICITY. 
Pittsburg, Sept. 25. 

When “The Rose Maid” show' hits 
town next week, the cow-girls in it are 
billed to do a bit of press work for 
the Werba & Luescher show, that is 
expected to start the smoke overhead 
around here direct for Cleveland, inci 


dentally also keeping the natives on 


their tip toes during the engagement. 

Fred Schader, who has been putting 
over some lively advance press stuff 
for the piece all along the route, be- 
fore and since it left the Globe, New 
York, is author of the latest, which is 
using the Bull Moose campaign fund 
for its fountain head. 

By arrangement with R. J. 
of the Pittsburgh Leader, the “Rose 
Maid” girls are going through the 
business district, selling rosettes tor 
the Bull Moosers’ benefit. The Leader 
will take particular care that Pittsburg 
is duly informed. 


Moore 


Robert Lett and William Welp are 
the latest acquisitions to the Walter 
Damrosch-Wallace Irwin comic opera, 
“The Dove of Peace.” 


FLO IRWIN JOINS “CLUB.” 
Boston, Sept. 25. 
Irwin joined “The 
Woman Hater’s Club,” replacing Mrs. 
Stuart Robson in the cast. Miss Ir- 
win was withdrawn by A. H. Woods 
from the “Mme. Sherry” company. 

Donahue and Stewart, a vaudeville 
act, leave Saturday, returning to the 
twice-daily field. 

From here the Woods show goes to 
the Astor, New York, the first produc- 
tion to play that house under the man- 
agement of Cohan & Harris. 


Tuesday Flo 


DALY’S RENAMED SHOW. 

Arnold Daly, in the piece “Wedding 
Journey,” by John T. McIntyre, now 
renamed “Steve,” opens at the Harris 
theatre Saturday night under the man- 
agement of Arthur Hopkins. H. H. 
Frazee originally produced the piece 
in Boston, with Arthur Klein invest- 
ing $2,500 in the enterprise. 

Boston, Sept. 25. 

Arnold Daly’s receipts here week be- 
fore last were ghastly. It is said the 
gross takings were $680. 

“FINE FEATHERS” FINE BIZ. 

Chicago, Sept. 25. 

Eugene Walter’s drama, “Fine 
Feathers,” broke all records at the 
Cort last week, selling seats in the 
orchestra pit at ‘every performance. 
The gross receipts for the week to- 
talled $11,300. Sunday night the house 
held $60 over seating capacity. 

This is its seventh week. The first 
seven days’ receipts were $10,200. 


“HANKY” LEAVING DATE. 

The date of departure from the 
Broadway theatre of “Hanky Panky” 
is Nov. 2. The show leaves for the 
week stands of the Shuberts city time, 
opening Nov. 4 at the West End, New 
York. 

Succeeding the musical comedy at 
the Broadway will be Damrosch’s 
opera, “The Dove of Peace,” opening 
Nov. 4. 

Robert Lett has been engaged for 
a leading comedy role in “The Dove 
of Peace.” 


RELIGIOUS DRAMA, 

“The Locust,” a religious drama, 
the collaborated effort of Ben H. At- 
well and Dr. Julien A. Gehrune, a 
specialist on the eyes and throat, was 
filed for copyright this week. Sev- 
eral New York managers are making a 
strong bid for the piece which may be 
brought out some time after the first of 
the year. 

Atwell and Gehrune have been work- 
ing on the play for nearly two years. 


BERNARD OUT—CARR IN. 
When “Louisiana Lou” opens at the 
Walnut, Philadelphia, week Oct. 14, 
3arney Bernard will be out of 
the cast and Alex. Carr will resume 
his original role with the show. 
Bernard has not been wholly satis- 
fied with his part, and on the manage- 
ment being able to re-engage Carr, he 
was enabled to give in his notice. 


Wilbur Braun, who closed with 
“An Aztec Romance,” has been en- 


gaged by Adams & Guhl and joined 
them in Battle Creek, Mich., this week. 
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LABOR POINT ARBITRATED: 
DECIDED FOR ALLIANCE 


Question of Useless Labor Involved That Will Cost $12,000, 
Passed to Arbitration by Managers and Stage 


Hands Union. 


Crew’”’ and ‘‘House 


Crew’’ Both Carried at 39th Street 
and Elliott Theatres. 


Tuesday evening, Hugh Frayne, as 
arbitrator, decided that two _ stage 
crews were necessary in the 39th 
Street and Elliott theatres, respective- 
ly, to run “The Master of the House” 
and “Ready Money.” 

The additional crew in each theatre 
will cost the managements about $12,- 
900 on the season, or $6,000 each, the 
surplus salaries running to about $110 
weekly. 

The question came up under the 
agreement of Aug. 5 last, entered into 
by the managers and the International 
Alliance of Theatrical Stage Employes. 
The new managerial-stage hand con- 
tract provides that where a new show 
goes out on the road preliminary to a 
run in a “city theatre” of the Metro- 
politan rank, the same crew taking the 
show out (or “building it”) may return 
to the theatre intended for the run, 
without a house crew being added to 
the equipment. 

This really resolves itself into a mat- 
ter of a “show crew” and a “house 
crew,” the latter either being capable 
of handling a production alone for the 
short time on the road and returning 
with it to the theatre first named in 
the play’s announcements. 


The I. A. T. S. E., through its presi- 
dent, Chas. C. Shay, claimed that 
“Ready Money” and “The Master” 
were shows of last season’s vintage 
(they having opened in Chicago), and 
did not come under the new agree- 
ment. Ligon Johnson, attorney for 
the Managers’ Association, William A. 
Brady, and Chas. A. Bird, for the Shu- 
berts, conferred with a committee of 
the union alliance, Mr. Brady doing 
most of the talking. The managerial 
representatives said the contract was 
retroactive, and that it was unjust as 
well as ridiculous to attempt to oblige 
the two theatres to add entirely un- 
necessary crews. 

The managers offered to place the 
point before Samuel Gompers, 
dent of the American Federation of 
Labor, for adjustment. Mr. Shay con- 
sented, but afterwards, on the plea 
that Mr. Gompers was engaged else- 
where, Mr. Frayne was substituted as 
arbitrator. Frayne is the General Or- 
ganizer of the A. F. of L. 

While the mangers will abide by the 
decision, it is peculiarly aggravating 
from their viewpoint. They say the 
union is becoming dictatorial, even op- 
pressive, in the matter of forcing use- 
less labor upon them. 


presi- 


The agreement of Aug. 5 provides 
fur arbitration on, mooted questions 
between the Alliance and the mana- 
gers. This is the first point since to 


arise in dispute among them. 

The first trouble arose at the 39th 
Street Monday night, when the house 
crew of three men, acting under in- 
structions from Mr. Shay, walked out 


and refused to set the stage until the 
management had complied with the 
ruling of the Alliance, whereby a stip- 
ulated road crew should be maintained 
in addition to the regular house work- 
men. 

The management believed that, in- 
asmuch as the show engaged the three 
men according to the Alliance ruling 
during the first production of the show 
in Chicago last season, they had 
fulfilled their part of the Alliance 
agreement. The men were not re-en- 
gaged when the New York opening 
was made. 


The second case came with the 
“Ready Money” show at the Maxine 
Elliott theatre. The Alliance chiefs 
opined the show management was not 
keeping faith with the rule pertaining 
to the employment of a road crew. 

Frayne. in handing down his decis- 
ion, based his finding wholly on the 
construction of Section 26 of the Al- 
liance’s by-laws, which’ reads as fol- 
lows: 


Sec. 26. Any theatrical production, no mat- 
ter where manufactured, provided it comes 
intact withcut presentation while being trans- 
ported, the house crew may take same to 
some adjacent towns or cities for try-out for 
a sufficient length of time to get the prean-- 
tion shaped for a metrooplitan run, provided 
this time does not exceed four (4) weeks, 
and after coming back to the house or the- 
atre from which they started, or in any house 
or theatre in the same city, under the same 
management and ownership, it will be per- 
missable for that house crew to handle the 
production. 

Should it again go en tour to another city 
or house or theatre, even if it be under the 
sole direction of the same management, there 
must be a full road crew with the production, 
which crew shall consist of carpenter, prop- 
erty man and electrician, as the departments 
require, and said crew must be retained dur- 
ing the entire engagement, provided that the 
road men have lived up to the International 
Alliance Constitution and By-Laws.” 


Grand Forks, N. D., Sept. 25. 

About fifty members of the Inter- 
national Alliance of Theatrical Stage 
Employes of the United States and 
Canada ate involved in the local trouble 
between the stage hands and the Wal- 
ker theatre management. 

It’s a lockout, pure and simple, with 
the management refusing to recognize 
the union in any way. 

Germain Quinn, Minneapolis, second 
vice-president of the I. A. S. T. E., is 
on the local grounds making every ef- 
fort to procure an amicable  settle- 
ment. 

Knoxville, Sept. 25. 

There has been no settlement in the 
local theatrical trouble between the 
local managers and the Internationa] 
Alliance of Theatrical Stage Employes 
of the United States and Canada. 
James H. Screws, Montgomery, Ala., 
first vice-president of the I. A. T. S. 
E. is here personally looking after the 
interests of the Alliance members. 

About 100 men are involved in the 
fight. All the union men are out 
through the managers declining to pay 
the scale of wages agreed upon by the 
Alliance. 
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“POP” CIRCUIT REVAMPED. 

Further changes have been made in 
the frameup of the L. Lawrence pop- 
ular priced circuit. Beginning with 
this week the Auditorium, Toledo, and 
the Royal, Montreal, are off the route 
sheets. Two shows have closed, their 
box office statements failing to show 
satisfactory business. They are “In 
Africa” and “The Boss.” The closing 
of “A Bunch of Keys” on the circuit 
has been reported. 

In place of one of the organizations 
dropped, “A Man of Honor” opened 
Monday in Albany. 

“We are looking for the weak places 
in our circuit,” said Mr. Weber, “and 
changing the organization as rapidly as 
we find them.” The Gayety, Hoboken, 
a “Weber house” so far this season, 
closes Saturday as such, reopening 
with a stock policy. 

From the road came a story that 
Joseph Byron Totten’s “Red Head” 
was still going but that it had cut sal- 
aries. L. S. Stern, managing director 
of the company, refutes the statement 
that the Weber office, New York, had 
in any way rendered any financial as- 
sistance. He claims the show was hit 
by terrific hot weather since its open- 
ing, but was going along on its own 
resources. It is understood the Totten 
show did around $500 gross on its To- 
ledo engagement. The show has lost 
money since opening. When asked 
about the Totten show, Weber said it 
was still on the circuit and that as far 
as he knew would remain there. 

Several of the shows are known to 
be awaiting developments. They are 
also hoping the cold weather will bring 
in results. 

Another report was that “Tillie’s 
Nightmare” was doing little on the pop 
time. At the Lew Fields’ office a 
VARIETY representative was informed 
that the show did a satisfactory busi- 
ness in St. Louis last week and that it 
opened big in Kansas City Sunday. So 
far a Fields’ representative claimed 
that Fields had no complaint on the 
box office receipts of the pop Wheel 
stands. 

It is said that when “The Boss” 
closed last Saturday night, business 
was very good and that there was, 
every indication that the show might 
turn the tables if given a longer trial. 
The management thought otherwise. 

“A Man’s World,” which went out 
as a Weber Circuit attraction, dis~ 
banded in the wilds somewhere last 
week. 

“THE WOLF” COMES IN. 

Members of “The Wolf” company, 
managed by H. A. Morrison, which 
has been doing a good business down 
south, returned to Broadway this week 
with the story that they were closed 
last Saturday night in Fairmount, 
West Va., and the route of the show 
called off. 

The company was paid in full and 
a call posted for this week. It is un- 
derstood the powers behind the show 
agreed to disagree. 


Harry First and Co., in “The Strong- 
est Link,” opens on Consolidated time, 
Oct. 7. 


Frank Vincent is now booking at the 
Orpheum Circuit with both hands 


NEW OPERATIC PHENOM. 

A new operatic phenom has been 
discovered in London. He is Morgan 
Kingston, who, two years ago, after 
working for eleven years in a colliery 
at Nottingham, was discovered to pos- 
sess a fine tenor voice. He has been 
signed by A. Dippel, of the Philadel- 
phia-Chicago Grand Opera Co., to ap- 
pear under his sole management for 
ten months in a year. 

Dippel is expected to arrive in this 
city the latter part of this week. He 
was due in New York on the “Kaiser 
Wilhelm der Grosse” Tuesday. It 1s 
announced this week that Verdi’s 
“Othello” will be added to the reper- 
toire. The title role may be sung by 
Giovanni Zenatello. 

Instead of “Norma” being given, 
“Hamlet” will be substituted, since 
Titta Ruffo has ,been engaged and 
there will be other changes. Mme. 
Cecilia Gagliardi, the Italian dram- 
atic soprano, who will sing the role 
of Aida on the opening night (Oct. 
31) will reach New York about the 
middle of next month, and will be fol- 
lowed by Mary Garden, whose first 
appearance in the United States this 
season will be at the Boston Opera 
House, where she will be heard as 
Tosca. 

Mme. Tetrazzini will sail for New 
York about the same time as Mis¢ 
Garden. 

Operatic circles in New York were 
violently agitated upon the arrival oi 
Felice Lynn, Oscar Hammerstein’s 
Kansas discovery, who sang for him 
in London. Miss Lynn was met by 
twenty-two reporters for the New York 
dailies. She took advantage of her 
training under Oscar to let loose a few 
remarks about the impresario that im- 
mediately got on the front pages of 
the several papers. 

Miss Lynn stated that Hammerstein 
was “ a dead duck in opera in London” 
and didn’t dare go back there. She 
also referred to the trouble between 
herself and the impresario. 

The warm comment by Miss Lynn 
was countered by Oscar bringing a li- 
bel suit for $100,000 against her. As a 
publicity maker it looks as though Fe- 
lice bids fair to push that Garden girl 
off the operatic press sheet. 

San Francisco, Sept. 25. 

The Lambardi Grand Opera Co., on 
its opening in California, made a fine 
impression in “LaBoheme.” <A _ laree 
advance sale indicates that the com- 
pany will do a tremendous business. 
The production of “Conchita” was 
postponed until next week. 


SECOND COMPANY ENGAGED. 

Arden Le Sage, who played the son 
in “Madame X” when it was first pro- 
duced, was engaged Monday for one 
of the principal roles in the forth- 
coming production of “Easy Money” 
by the Morrison-Brewster firm. 

Others are Irene Daniel, Mrs. Flor- 
ence R. O’Neill, Marjorie  Gladis, 
George Pierce, Frederick Somer. Re- 
hearsals start Sept. 30. The show 
makes its first stand at Rochester, 
Oct. 10. 


“A Rich Man’s Son,” James Forbes’ 
new play, opening out of town Oct. 7 
and hitting New York a fortnight 
later, went into rehearsal this week. 
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NEW LABORING UNDER 


OVER-ABUNDANT SUCCESSES? 


Fourteen Hits At Legitimate Theatres Dividing Business. 
Large Number of New York Houses and Hits May 
Reduce Metropolitan Runs to Three or Four 
Months, Country Pleased at Prospect. 


New York is “suffering” just now 
from what may be termed an over- 
abundance of theatrical successes. The 
season has started off with so big a 
boom as to upset all calculations 
though early predictions portended the 
present flood of legitimate hits. 

At the present moment theatre-go- 
ers are accorded the privilege of wit- 
nessing no less than fourteen success- 
es in town, with several others con- 
tending for the enviable distinction, 
with partial success. The fourteen 
are John Drew in “The Perplexed Hus- 
band” at the Empire; Billee Burke in 
“The ’Mind the Paint’ Girl” at the Ly- 
ceum; “The Count of Luxembourg” 
at the New Amsterdam;; “Milestones” 
at the Liberty; “Officer 666” at the 
Gaiety; “Fanny’s First Play” at the 
Comedy; “The Merry Countess” at 
the Casino; “The Passing Parade” 
Winter Garden “Hanky Panky,” 
Broadway; “Bought and Paid For,” 
Playhouse; “The Governor’s Lady,” 
Belasco; “Within the Law,” Eltinge; 
“Ready Money,” Elliott; “Broadway 
Jones,” Cohan. Two of these— 
“Bought and Paid For’ ’and “Officer 
666”—are holdovers from last season. 
The others are brand new to New 
York, most of foreign origin. 

Such a wealth of hits may have the 
effect of reducing the duration of the 
runs in New York to three or four 
months where, heretofore, a _ sure 
enough hit ran at least one séason, 
and sometimes two. It is now freely 
said among the expert observers of 
things theatric that with the projec- 
tion of a few more successes in the 
metropolis, business will be so divided 
that long runs will be well nigh im- 
possible at big profits. 

Such a consummation is eagerly 
looked for by out of town house man- 
agers, who are always anxious to se- 
cure strongly endorsed New York 
plays while they are being feverishly 
discussed. They argue that when a 
play is permitted to remain in the “big 
city” for a particularly lengthy stay, 
their towns are visited by “number 
two” companies and that their audi- 
ences demand the original organiza- 
tions. While not as serious a problem 
as the dearth of good plays, the sit- 
uation is still one demanding a solu- 
tion. 


HAST, WITH MANY PLAYS. 

Since arriving in New York last 
week Walter Hast, who represents 
Graham Moffatt, Cosmo Hamilton and 
R. C. Carton, the English playwrights, 
have submitted to local legitimate pro- 
ducers several of the pieces that have 
been completed by the writers, and 
which Mr. Hast was commissioned to 
dispose of in this country. 

For Mr. Hamilton (author of “The 
Blindness of Virtue,” which William 
Morris produces for the first time over 
here next Monday at Montreal), Mr. 


Hast has “The Wild Rose” (musical 
comedy), “Princess of New York” 
(comedy), “Plain Brown” (rural) and 
“Two Kings” (romantic comedy). Mr. 
Carton has placed with Mr. Hast “The 
Bear Leaders,” which ran at the 
Comedy theatre, London, for a year, 
having been crowded out of that the- 
atre by Moffatt’s “A Scrape of a Pen,” 
now running there. The American 
production of Moffatt’s second play 
(“Bunty,” having been the first over 
here) occurred Jast night at Weber's 
theatre. 

Besides the legitimate attractions, 
Mr. Hast has the direction of Owen 
McGiveney, the young protean player, 
who came from abroad and has cre- 
ated a remarkable record for himself 
while headlining on the Orpheum Cir- 
cuit; also Moffatt’s “Concealed Bed,” 
shortly to be seen in the east after 
having played over the western time. 

The length of time Mr. Hast will 
remain over here depends upon cir- 
cumstances. 


BOOSTING HUDSON AND “EGYPT.” 


Margaret Anglin, in her new play, 
“Egypt,” gave her first performance at 
the Playhouse, Hudson, N. Y., Sept. 
18. Louis Nethersole thought so well 
of the town he penned the following 
to C. O. Tennis, of the Eastern Man- 
agers’ Association: Dear Charlie: 
“You were quite right about this city. 
A big crowd turned out for Miss Ang- 
lin’s first night of ‘Egypt’ and seemed 
to enjoy the play. I could not wish 
for a better theatre than the Play- 
house for an opening, and Manager 
Elliott goes out of his way to help in 
the onerous simplicity of details at- 
tendant on the first night. You may 
quote me as having.the highest re- 
gard for town, theatre and its mana- 
ger.” 

Manager A. A. Elliott also wrote 
Tennis and enclosed a _ box office 
statement which showed that Miss 
Anglin totaled exactly $1,220 on the 
one performance. Elliott wrote that 
he cut his vaudeville, kept his boys 
up to 3 o’clock every. morning, and 
worked all day besides, to get the 
show over. 

Elliott says there were twenty-seven 
curtain calls in addition to the author 
making a speech. He thinks the 
show is great and looks like a hit. 


MANNERS’ PLAY HAS MERIT. 


Los Angeles, Sept. 25. 

The first local performance of Hart- 
ley Manner’s new play “Barbaraza” 
was given Sunday at the Burbank thea- 
tre. 

The opinions of the critics are di- 
versified, but the consensus is the piece 
has much merit. 

Laurette Taylor should help the play 
but a duplication of “Peg” is not an- 
ticipated. 
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BOSTON LIKES “JUNE BRIDE.” 
Boston, Sept. 25. 
The “Viennese League” has been 


transplanted from Germany to Boston. 
“The June Rride,” third Viennese 
musical production to open in Boston 
this season, had its premiere at the 
Majestic, Monday night. 

It is good as to music, but all these 
operas, waltz the audience to death. 
Everything nearly is written in waltz 
time. The production was well  re- 
ceived. 

E. Ray Goetz wrote the lyrics, and 
Edmund Eysler, responsible for the 
“Woman Hater’s Club,” now at the 
Tremont, wrote the music. Edgar 
Smith made the American adaptation. 

The plot is plausible and works out 
well. The production is in three acts, 
beautifully set. The principals deserve 
credit for the work shown. 

Many of the musical numbers are 
of the “hummy-whistley” sort. This 
should help the show. 

Mlle. La Gai and M. Piate were ad- 
vertised to do a gypsy dance on the 
style of Mordkin and Pavlowa, but 
they failed to materialize. 

The chorus work was really good. 

Weber and Fields are responsible for 
the production. 

The company has for principals: Ar- 
thur Aylesworth, Arthur Lipson, Da- 
vid Torrance, Ernest Truex, Amelia 
Stone, Hazel Kirke, Flavia Arcaro, Lil- 
lian Ross. 

“The June Bride” is said to be slated 
for the Lyric, New York, but at what 
date hasn’t been announced. Follow- 
ing the withdrawal of “The Ne’er Do 
Well” at that house Oct. 5, William 
Faversham in “Julius Caesar” is due to 
enter the next Monday. The new Sam 
Bernard show is also said to have a 
Lyric opening held for it. 


HOPE LATHAM WITH CORT. 

Hope Latham has attached her namie 
to a John Cort contract and will be 
assigned one of the leading feminine 
1oles in “Ransomed” which will be 
brought out about Nov. 1. 

This piece is scheduled to follow the 
Laurette Taylor show in at the new 
Cort theatre. 

“Ransomed” is by Bert Sayde. When 
Mr. Cort first accepted it, he thought 
Mrs. Leslie Carter would be its star. 
Cort has decided to land another new 
one for Mrs. Carter. 


NEMA CATTO 


Premiere Danseuse with Fred 
“Dancing Casino Girls.” 
Direction, Beehler Brothers. 


Irelend’s 


SCHEFF SHOW IN PHILLY. 
Philadelphia, Sept. 25. 


Fritzi Scheff in “The Love Wager” 
opened the season at the Chestnut’ 
Street Opera House to a distinctly 
first night gathering which received the 
star and the Joseph M. Gaites presenta- 
tion with liberal appreciation. “The 
Love Wager” is weak in many spots 
and will need some fixing up. 


“OTHER MAN” HEAVY. 
Hartford, Sept. 25. 

“The Other Man,” by Eugene Pres- 
brey, with George Nash playing the 
leading part, opened at Parsons’ Mon- 
day evening. 

The play was well received, Messrs. 
Presbrey and Nash were called on tor 
speeches after the third act. 

The play is decidedly heavy, the 
soul of a man forming the basis, yet it 
does not conflict with other plays which 
have a similar foundation. The show 
is produced by Cohan & Harris. 


“HOME PLATE” NOT BIG TIME. 
Los Angeles, Sept. 25. 

Sedley Brown’s new baseball play, 
“The Home Plate,” had a fairly suc- 
cessful premiere Sunday afternoon at 
the Lyceum. There is baseball through- 
out, with an intermingling vein of love 
and intrigue, and some good comedy. 
The situatic , generally, are good, 
but the action dragged noticeably in 
places. 

It is hardly to be considered a “big 
time” play, and is understood to be 


designed for a tour of the dollar 
houses. 
“MILESTONES” PRAISED. 


Chicago, Sept. 25. 
“Milestones” was presented at the 
Blackstone Saturday night. The piece 
was received with warmth. Most of 
the reviewers praised it. 


WELLS VISITS MACON. 
Mason, Ga., Sept. 25. 

Jake Wells changed the policy of the 
Grand Monday, inaugurating pop 
vaudeville shows for the winter. An 
occasional road show will be sand- 
wiched in between times. ‘ 

Harry Bernstein, a Savannah theat- 
rical man, has been installed as man- 
ager. Wells made his first visit here 
last week in twenty-six years. At one 
time he was catcher of the Macon base- 
ball club. 


RENAMED “GREAT QUESTION.” 


Eleanor Montell, Eugenia Blair's 
daughter, starring in “A Woman's 
Name,” opens Oct. 3, at Wheeling. 


The show goes over the Stair & Hav- 
lin time. 

In Miss Montell’s support are Gavin 
Harris, Charles Kennedy, Lou Warner, 
Isobel Sherman, Frank Thomas, Mose 
Harriman, Mr. Rutherford. The piece 
was staged by Jessie Bonstelle, who 


played it a year ago under the title 
of “The Great Question,” at the Ma- 
jestic, Brooklyn. 


IN “BILLY THE KID.” 
Jersey City, Sept. 25 
Mary Louise Malloy opened Monday 
at the Academy of Music in “Billy, the 
Kid,” replacing Zelia Davenport, who 
has gone west to join another stock 
company. 
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16 VARIETY 


BILLS NEXT WEEK (September 30) 


In Vaudeville Theatres, Playing Three or Less Shows Daily 
(All houses open for the week with Monday matinee, when not otherwise indicated.) 


(Theatres listed as “Orpheum” without any further distinguishing description are on 
the Orpheum Circuit. Theatres with “S-C” following name (usually “Empress”’) are on the 
Ss van-Considine Circuit.) 
teal oy booking the houses are denoted by single name or initials, such as “Orph.” 
Orpheum Circuit—‘"U. B. O.,”’ United Booking Offices—""W. V. A.,”” Western Vaudeville Man- 
agers’ Association (Chicago)—‘S-C,” Sullivan-Considine Circuit—‘P,” Pantages Circuit— 
“Loew,” Marcus Loew Circuit—‘Inter,” Interstate Circuit (booking through Ww. V. A.)— 
“Bern,” Freeman Bernstein (New York)—‘‘Clan,” James Clancy (New York)—‘“M,” James 
Matthews (Chicago)—‘“Hod,” Chas. E. Hodkins (Chicago)—"Tay,”” M. Ww. Taylor (Phil- 
adelphia)—‘Fox,” Ed. F. Kealey (William Fox Circuit) (New York)—‘Craw,” O. T. Crawford 


(St. Louis) —Doy,” Frank Q. Doyle (Chicago). 


New York 


STH AVE (ubo) 
Russ Whytal Co 
Byron & Langdon 
Willa Holt Wakefield 
Nina Payne Co 
Jock McKay 
Gene Smith 
Fay 2 Coleys & Fay 
Mosher Hayes & M 
Delmar & Delmar 

BRONX (ubo) 
Edna Goodrich Co 
Bessie Wynn 
Hal Davis Co 
Leo Carrillo 
Willis Family 
3 Emersons 
Ergotti & Lilliputians 

UNION SQ (ubo) 
Granville & Pierpont 
Belle Baker 
Halligan & Sykes 
Brady & Mahoney 
Darrell & Conway 
Beyer & Bro 
Marceline 
Patrice 

COLONIAL. (ubo) 
Mrs Gardner Crane 
Mrs Langtry 
John P Wade & Co 
Andy Rice 
Ramedell Trio 
Vera Michelena 
Mayme Remington 
Mr & Mrs Murphy 
Great Tornados 
Cross & Josephine 
HAMMERSTEIN’S 

(ubo) 
Mabel Taliafero 
Tom Nawn Co 
Avon Comedy 4 
Alexander & Scott 
Bert Fitzgibbon 
Chadwick Trio 
Mae West 
Frank Mills Players 
Ward & Webber 
Flying Rogers 
Deodato 
Dave Kindler 


ALHAMBRA 
Louise Dresser 
Winsor McCay 
Mack & Walker 
4 Hanlons 
Bert Fitzgibbons 
Newbold & Gribben 
3 Shelvey Boys 
Bob & Tip 
“In the Barracks’’ 

AMERICAN (loew) 
Musical Fredericks 
Florence Bowes 
Frank Stafford Co 
“Gent with Jimmy”’ 
Geo Armstrong 
(Four to fill) 

2d half. 
Master Rubin 
Chas Deiand Co 

Walter & Lawrence 
Frank Stafford Co 
Grace Dixon 
“Arm of Law” 
jeo Armstrong 
(Two to fill) 

GRAND (loew) 
El Ray Sis 

Fiske & McDonough 
Alexander’s Band 
Riva Larsen Troupe 
(Two to fill) 

2d half. 
Great Frederick 
Tallman 
(Four to fill) 


7TH AVE (loew) 
Lawrence & Edwards 
Meyer Harris & Co 
Kollins & Klifton 
Tossing Austins 
(Two to fill) 
2d half. 

“Mayor & Manicure”’ 
Wilkins & Wilkins 
Teddy Osborne’s Pets 
(Three to fill) 


(ubo) 


GREELEY (loew) 
Master Rubin 
Great Tallman 
“Futurity Winner’ 


LaMaze, Blaise Co 
(Four to fill) 

2d half. 
Mr & Mrs Cortis 
‘Futurity Winner’ 
Joé Flynn 
(Five to fill) 


LINCOLN (loew) 
Herman Lieb Co 
Wilkins & Wilkins 
(Four to fill) 

2d half. 
Harry Antrim 
Herman Lieb Co 
Miller & Mack 


Tossing Auétins 
(Two to fill) 
YORKVILLE 
Hall & Clark 
Ward & Smith 
Luba Meroff 
“Mayor & Manicure 
Hong Fong 

(One to fill) 

2d half. 

Musical Fredericks 
“High Life Jail’’ 
Browning & Lewis 
Breakaway Barlowes 
(Two to fill) 
DELANCEY 
Grace Dixon 
Mr & Mrs Cortis 
Osborne's Pets 
(Five fill) 


half. 
Kollins 


(loew.,) 


(loew) 


d 
& Klifton 
Great Tallman 
“Girly Girlies’’ 
(Five to fill) 

PLAZA (loew) 
Clayton, Hughes & 

Drew 
That Singing 3 
(Three to fill) 
2d half. 

Fred Peters & Co 
Charles & Williams 


Piquo 
(Two to fill) 
Brooklyn 
ORPHEUM (ubo) 


Lulu Glaser Co 
‘Detective Keen’ 
Hemine Shone Co 
Bud Fisher 
Felix Adler 
Chick & Chicklets 
Cooper & ‘Robinson 
McCormack & Irving 
Anna Buckley’s Dogs 
FULTON (loew) 
Joe Deming Co 
“Arm of Law” 
Browning & Lewis 
(Three to fill) 
2d half. 
Hall & Clark 
Ward & Smith 
“Gent with Jimmy” 
Bernhardt Pictures 
Hong Fong 
(One to fill) 
BUSHWICK (ubo) 
Geo Beban Co 
Rooney & Bent 
Clark & Hamilton 
Elinore & Williams 
Lamberti 
Laura Buckley 
Frey Twins 
Holmes & Buchanan 
Bert Melrose 
Hoey & Lee 
Tom Davies 3 
S Madcaps 
BIJOU (loew) 
Winkler’s Dancers 
Harry Antrim 
Chas Deland Co 
(Four to fill) 


2d half. 
Luba Meroff 
That Singing 3 


Ford & Hyde 
(Four to fill) 
COLUMBIA (loew) 
Great Frederick 
Fred Peters Co 
Piquo 
(Three to fill) 
2d half. 
Moore & Young 
Jane Madison Co 
(Four to fill) 


LIBERTY (loew) 
Moore & Young 
Charles & Williams 
Sully & Larsen 
(Two to fill) 

2d haif. 
McCowan & Caile 
Granville & Mack 


Riva Larsen Troupe 
(Two to fill) 
JONES (loew) 
Granville & Mack 
Jane Madison & Co 
(One to fill) 
2d half. 
Sully & Larsen 
Browns 
(One to fill) 
SHUBERT (ioep) 
Ford & Hyde 


Joe Flynn 
“Fun on the 
Miller & Mack 
(Three to fill) 
2d half. 
Florence Bowes 
Detmar Troupe 
“Fun on the Ocean”’ 
Lawrence & Edwards 
LeMaze, Blaise Co 
(Two to fill) 


Ocean”’ 


NATIONAL (loew) 
Detmar Troupe 
“High Life Jail’ 
Walters & Lawrence 
Breakaway Barlows 
(Three to fill) 

2d half. 
Meyer Harris Co 
Joe Deming Co 
Clayton, Hughes, 

Drew 
(Four to fill) 


Ann Arbor, Mich. 

MAJESTIC (wva) 
“Soldier Fiddlers 
Fairman & Furman 
Rose Manon’s Birds 
& Wynne 
(One to fill) 

2d half. 

“Cheyenne Days’”’ 
Kingsbury & Munson 
Demarest & Doll 
Carrol] & Aubrey 
(One to fill) 


Baltimore 
MARYLAND (ubo) 
Valerie Bergere 
6 American Dancers 
Heath & Raymond 
Billy McDermott 
Lillian Ashley 
Great Alfredo 
Honors & Le Prince 
Hart’s Circus 


Battle Creek, Mich. 
BIJOU (wva) 
(Open Sun. Mat.) 

John T Ray Co 

College City 4 
Carter & Bluford 
Dixon & Dixon 
(One to fill) 


Buffalo 
SHEA’S (ubo) 
“Eternal Waltz’ 
Kitty Traney 
Creighton Bros 
Linden Beckwith 
Zelda Sears Co 
4 Floods 
ACADEMY (loew) 
Howard McAuliffe 
Mae Burns 
7 Colonial Montrose 
Troupe 
Quaker Girls 
Morello Bros 
Dan Mason & Co 
Richard Hamlin 
Price & Price 
Rena Arnold 
Bimel 
FAMILY (loew) 
Keenan & Beverly 
Dave Clifford 
Cooper & Ricardo 
Princeton & Yale 
3 Entertainers 
Hill, Bowen & Zorn 


Botte. Mont 
EMPRESS (sc) 
Marseilles 
Fred Morton 
Prince Floro 
McGinnis Bros 
The Barber Shop 


Calgary, Can. 
SHERMAN GRAND 
(Orph Oct 3-5) 
McConnell & Simpson 

Nat Nazarro Co 

Geo H Waitt 
Ferguson & North- 
land 
Meredith & 
(One to fill) 


Snzer 


Jean 


McElroy 
Lewis 


2d half. 
Klein, Ott & Nichol- 
son 
Keith & Law 
Elsie Murphy 
Stuart & Hall 
(One to fill) 


Cincinnati 
COLUMBIA (ubo) 
‘‘Hold-up”’ 
Walter C Kelly 
“Don’”’ 
Homer Lind 
Cadets de Cascogne 
Haviland & Thornton 
Kluting’s Animals 
Sayton Tri 
EMPRESS (sc) 
(Open Sun. Mat.) 
The Hedders 
Jack Ranaham 
“Fun in Cabaret’’ 
Fox & Ward 
Musical Lunds 


Davenport 
AMBRICAN (m) 
Cowboy Minstrels 
Side Street’’ 
Sisters McConnell 

Albert Donnelly 
Manny & Roberts 


Denver 
ORPHEUM 
Burr & Hope 
Chick Sales 
W H St James Co 
“Visions D’Art’”’ 
Johnson's Travelogs 
Katie Gultini 
La Vier 
EMPRESS (6c) 
(Open Sun. Mat.) 
John White’s Circus 
Verona Verdi & Bros 
Constance Windom Co 
De Lyle & Vernon 
Hugo Lutgens 
Travilla Bros & Seal 


Des Moines 
ORPHEUM 
(Open Sun. Mat.) 

‘‘Everywife”’ 
Casselli’s Dogs 
Stewart Sis & Escts 
Petite Mignon 
Belmont & Harl 
Ronair & Ward 
Detroit 
TEMPLE (ubo) 
Lilian Herlein 


Flint, Mich. 
BIJOU (wva) 
(Open Sun. Mat.) 
‘Rah Rah Boys’’ 
Rother & Anthony 
Mr & Mrs Allison 

Bud Williamson 
Fielding & Carlos 
2d half. 
Dan Sherman Co 
J C Nugent Co 
Crouch Richards Co 
Dan Friendly 
(One to fill) 
Ft. Wayne, Ind. 
TEMPLE (wva) 
W Percival Co 
Georgia 3 
Gormley & Caffray 
J W Keane Co 
Mason & Murray 


Chas Gibbs 
Grand Rapids 
COLUMBIA (ubo) 


Miller Kent Co 


3 Waterbury B & Ten- 


ney 
Spellman's Bears 
Emily Egamon 
Foster Meeker 
Ball & West 
(One to fill) 
Hartford, 
POLI’S (ubo) 
“Persian Garden” 
Borden & Shannon 
Harvey De Vora 3 
Frank Rae Co 
Bessie La Count 
Shelbini & Grovini 
Schreck & Percival 
Hohbeken, N. J. 
LYRIC (loew) 
Conrad & Reed 
McCowan & Caile 
Browns 
(Two to fill) 
2d half. 
El Ray Sisters 
The Stantons 
Fiske & McDonough 
Thelma Parker 
9 Krazy Kids 


Jackson, Mich. 
BIJOU (wva) 
(Open Sun. Mat.) 

“Cheyenne Days’’ 
Kingsbury & Munson 
DeMarest & Doll 
Carroll & Aubrey 
(One to fill) 


2d half. 
“Soldier Fiddlers’’ 


Aa GENUINE NOVEL TY 


2d half. 
Fred Ireland Girls 


Miskell Hunt, Miller 
Fields & Coco 
(Two to fill) 

Bay City, Mich, 


BIJOU (wva) 
(Open Sun. Mat.) 
Paul Kleist & Co 
Tom Mahoney 
Earl Wilson 3 
Jeff & LaVern Healy 
Arizona Trio 


Billings, Mont. 
ACME (sc) 
(Oct, 2-3) 


George E Garden 
Van & Carry Avery 
Cathryn Challoner Co 
Harmony Beaux & 
Belles 
3 Spa Bros 
Brockton. Mass. 
CITY (loew) 
Shepperly Sisters 
Miller & Russell 
Diving Girls 
2d half. 
Spiegel & Dunn 
Caulfield & Driver 
Diving Girls 
Boston 
KEITH’S (ubo) 
“Puss in Boots’’ 
Will J Kennedy Co 
Hal Stephens 
Brown, Harris & 
Brown 
English Roses 
Lew Hawkins 
De Leur Trio 
(Two to fill) 
ORPHEUM (loew) 
Harry Thriller 
Hilton & Bannon 
Hammond & Forres- 
ter 
Toomer & Hewins 
Amelia Summerville 
Co 


Carter & Davis 
Hunter’s Dogs 
(One to fill) 

2d half. 
Chas Irwin 


Morton & Kramer 

Raymond, Leighton 
Morse 

DeFaye Sisters 
Amelia Summerville 
Co 

Anderson & Goines 
Lawton 

(One to fill) 


EMPIRE (p) 
“Surf Bathers’’ 
Greene & Parker 
Bessie Leonard 
Rutherford & Monroe 
John Zimmer 


Cedar Rapids 
MAJESTIC (wva) 
Burt Shepherd Co 
Craig & Williams 
C H France Co 
3 Weston Sisters 
Rogers & Dorman 
Fred Griffith 

2d half. 
‘‘Lads & Lassies’’ 
Harry Thomson 
Grey & Peters 
Jones & Parker 
Four C¢mrades 
E Bernard Co 
Chicago 

MAJESTIC (orph) 
Alex Carr Co 
Adelaide Norwood 
Vasear Girls 
Wynn & Russon 


Hopkins & Axtell 
Brown & Grant 
Aerial Bartletts 


(Two to fill) 
PALACE (orph) 
“Kid Kabaret”’ 
Lola 
Ed Blondell Co 
Scott & Keane 
Stein Hume & T 
Girl from Milwaukee 
Thurber & Madison 
Frozini 
De Voie Trio 
EMPRESS 
(Open Sun. 
Jacob’s Dogs 
Eva Wescott Co 
Don Carney 
Models’”’ 
Virginia Grant 
LINDEN (m) 
7 Merry Youngsters 
Lewis & Zoeller 
Mary Dorr 
Coogan & Parks 
Holman 
2d half. 
Klein Ott & Nicholson 
Stanton & May 
Elsie Murphy 
Keith & Law 
Stuart & Hall 
JULIAN (m) 
7 Merry Youngsters 
Leavitt & Dunsmore 


(sc) 


Mat.) 


Bell Family 
Henshaw & Avery 
Rosalind Cogilan Co 
James H Cullen 
Caron & Herbert 

Al & Fannie Stead- 


man 
5 Piroscoffis 


Dubuque, Ia. 
MAJESTIC (wva) 
‘“‘Lads & Lasies’’ 
Harry Thomson 
Grey & Peters 
Jones & Parker 
Four Comrades 
J E Bernard Co 
2d half. 
Burt Shepherd Co 
Rogers..& Dorman 
C H France Co 
3 Weston Sisters 
Moore & Browning 
Fred Griffith 
ORPHEUM 
(Open Sun. Mat.) 
Gracie Emmett Co 
Kauffman Bros 
Ombras Trio 
Simondet 
Edwin George 
Dare Bros 
East St. Louis 
AVENUE (craw) 
Adair & Adair 
Graeme & Willnot 
Hall & Hall 
Adams & Hall 
The Levolos 
Edmonton. Caa, 
ORPHEUM 
(Oct. 7-9.) 
Same bill as at 
man Grand, 
gary, this issue. 
Fall River 
ACADEMY (loew) 
Lawton 
Raymond, Leighton 
Morse 
Anderson & Goines 
Irish Colleens 
2d half. 
Harry Thriller 
Carter & Davis 
Irish Colleens 
(One to fill) 
PREMIER (loew) 


Sher- 
Cal- 


Chas Irwin 
Morton & Kramer 
2d half. 


Hilton & Bannon 
Hunter’s Dogs 


Fairman & Furman 
Rose Manon’'s Birds 
Flo & Wynne 
(One to fill) 


Kalamazoo, Mich. 
MAJESTIC (wva) 

Fred Ireland Girls 

Miskell Hunt Miller 


Fields & Coco 
(Two to fill) 
2d half 


College City 4 
Carter & Bluford 
Dixon & Dixon 
(One to fill) 


Kansas City 
ORPHEUM 
(Open Sun. Mat.) 
Cressy 


Edna Lub 

Bogert & Nelson 

Lockhardt & Leddy 
EMPRESS (sc) 

Les Leonardis 

Frankie Drew 

Happy Jack Gardner 
Co 


Valentine Vox 
D’Arey & Williams 
Models of Paris 


Lafayette, Ind. 
FAMILY (wva) 
Ballerini’s Dogs 
J R McCann Co 
Sherman & 
McNaughton 
Carl & Lillian Muller 


Scott & Wallace 
2d hale. 
Five Armanis 


Gardner & Vincent 
Valeris Sisters 
Bimbos 


Bruce, Morgan Betty 


Lansing, Mich. 
BIJOU (wva) 
Dan Sherman Co 
J C Nugent Co 
Crouch Richards Co 
Dan Friendly 
(One to fill) 
2d half. 
“Rah Rah Boys” 
Rother & Anthony 
Mr & Mrs Allison 
Bud Williamson 
Fielding & Carlos 


Lincoln, Neb. 
ORPHEUM 
Babies Family 
Venita Gould 
Kelly & Laferty 
Winslow & Stryker 
Bobbe & Dale 
The Stanleys 
Tyson & Brown 


Les Angeles 
ORPHEUM 
Wm Thompson Co 
Grace Cameron 
Gould & Ashiyn 
Maud Odell Co 
Elsie Ruegger Co 
The Taknines 
Bounding Pattersons 
Howard’s Animals 
EMPRESS (sc) 
(Open Sun. Mat.) 
Lina Pantzer 
Holden Herron 
Rogers & McIntosh 
Danield & Conrad 
La Deodima 
Fujiyama 
PANTAGES 
“Star Bout’’ 
Lorraine Dudley Co 
Provol 
Lillian Sisters 
Apollo Trio 
Louftsville 
KEITH’S (ubo) 
‘“*Maxim’s Models’”’ 
Lyons & Yosco 
“Between Trains’’ 
Mathews & Alshayne 
Techow’'s Cats 
Kremka Bros 
Modena & Co 
Lowell 
KEITH’S (ubo) 
Robt H Hodge Co 
4+ Prevosts 
Stppine 
Loring Parquette Co 
‘Reid Sisters 
Commodore Tom 
Comebis Bros 
Carson & Williard 


Memphis 
ORPHEUM 
Digby Bell Co 
Trovato 
Salerno 
Herbert & Goldsmith 
Sully & Hussey 
Delmore & Light 
Belle Onri 


Milwaukee 
MAJESTIC (orph) 
Grace Von Studdiford 

Paul Dickey 

Vanderbilt & Moore 

The Rials 

Chas Drew Co 

Work & Play 

Herbert’s Dogs 

(One to fill 
EMPRESS (sc) 
(Open Sun. Mat.) 

Lind 

Picchiliani Troupe 

Milt Araman 

Gaylord & Heron 

3 Lorettes 

(One to fill) 


Minneapolis 
ORPHEUM 
(Open Sun. Mat.) 
Adrienne Augarde Co 

Toots Paka 
Keno & Green 
David Kidd 
Fred Hammill Co 
Florimonds 
DeWitt Young & Sis 
UNIQUE (sc) 
{Open Sun. Mat.) 
Geo B Reno Co 
Will Oakland 
38 Gerts 
Queen Mab & Weise 
Lottie Williams Co 
Montreal. Can 
ORPHEUM (ubo) 
Jessie Busley Co 
“In Old New York” 
Brenner & Ratcliff 
Lew Anger 
Emmy’s Pets 
Coombs & Aldwell 
Mr & Mrs Darrow 
FRANCAIS (loew) 
Base Ball Four 
May Blossom 
French Stock Co 
Harry Sauber 
May Clinton Co 
Imperial Trio 
Newark 
PROCTOR’S (ubo) 
Joe Welch 
6 Steffers 
Sam Harris 
Carrie Reynolds 
Lydia & Albino 
Woodward’s Dogs 
Hart & Johnson 
Ryan-Richfield Co 
New Haven 
POLI’S (ubo) 
Donovan & McDonald 
Kalmer & Brown 
Hilda Hawthorne 
8 Alex 
Wills & Burton 
Ollie Young & April 
New Orleans 
ORPHEUM 
“Dinkl’s Xmas’’ 
Caesar Rivoli 
Chris Richards 
Cabaret Trio 
Mason & Dutier 
Schmittans 
3 Hassans 


New Rochelle, N. Y 
NEW ROCHELLE 
Oloew) 

The Stantons 
(Three to fill) 
(One to fill) 
2d half. 
(Three to fill) 


(Cal. 
ORPHEUM 
(Open Sun. Mat.) 
“Antique Girl” 
Minnie Allen 
Ashley & Lee 
Bert Terrell 
Williams & Warner 
Bertisch 
Lowe & Devere 
PANTAGES 
(Open Sun. Mat.) 
Child’s Hawaiians 
Orpheus Comedy 4 
Juggling Jewells 
Ned Burton Co 
Black Bros 


Oxden 
ORPHEUM 
(Oct. 3-5.) 

DeWitt Burns 
Caesar Nesi 
Van Bros 
(Others ta fill) 


Omaha 
ORPHEUM 
Mountain Ash Choir 
Mrs Louis James Co 

Mignonette okin 

Will Dillon 

Omeer Sisters 
Galetti’s Monkeys 
Godfrey & Henderson 


Philadelphia 

KEITH’S (ubo) 
“Trained Nurses’’ 
Genaro & Bailey 
Rube Dickinson 
Prosit Trio 
Stuart Barnes 
“Honor Among 

Thieves”’ 
Sampson & Reilly 
Schoolar & Dickinson 
S W Lavine & Co 

BIJOU (ubo) 

Bloom & Cooper 
“Three Rascals’’ 
The Pelots 
Geo Smedley 
“Poor Relations’’ 
Edgar Berger 

WILLIAM PENN 


(ubo 
Rolfe’s Courtiers 
Schenck & Van 
Devine & Williams 
Geo Roland Co 
Miller & Tempest 
Louis Granat 


Pittsburgh, Pa, 
GRAND (ubo) 
Gordon Highlanders 

Harry Breen 
Elida Morris 
McIntyre & Heath 
Farrell Bros 
(Three to fill) 


Portland. Ore. 
ORPHEUM 

Jack Wilson Trio 
Franklyn Ardell Co 
Quive McCarthy 
Mary Elizabeth 
Gautier’s Toyshop 
Ben Lewin 
Ryan Bros 

EMPRESS (sc) 
Busse’s Dogs 
Musette 
O’Rourke & O’Rourke 
Harry Brooks Co 
Thos Potter Dunne 
Hugh Lloyd 

PANTAGES 

‘“‘Mercedes”’ 
Lowell & Es Drew 
Copeland & Payton 
Flo & Walters 
Harrah Co 


Providence 

KEITH’S (ubo) 
Chip & Marble 
“Providence Players’’ 
Four Regals 
Richards, Kyle Co 
Joe Whitehead 
Boyle & Brazil 
(Two to fill) 


Sacramento 
DIPNBCK (orph) 
(Oct. 2-6.) 
Mayon Opera Co 
Dorothy Dalton Co 

Owen Clark 

Gray & Graham 

Dixon & Fields 

Bottomly Troupe 

Mintz & Wuertz 
CLUNIE (sc) 

(Open Sun. Mat.) 

Kretore 

Bud & Nellie Heim 

Kid Hamlet 

James Reynolds 

Ladella Comiques 
PANTAGES 

Monkey Hipp 

E Dewey & Dolls 

Eldridge & Barlowe 

Davis & Scott 

Van & Pierce 


Salem. Maas. 

SALEM (loew) 
Spiegel & Dunn 
Caulfield & Driver 
DeFaye Sisters 


= 


] 
] 
] 


iF Holman Mil 
To 
WwW 
Mr: 
Ché 
Bré 
Gre 
Th 
Lo 
Jor 
Le 
Vo 
Ja 
He 
A GI 
y M: 
He 
Lé 
Or 
M 
Cx 
Ci 
John T Ray Co 
= a Merrill & Otto 
Lew Sully 
. Leitzel Sister 
| 


rner 


Co 


son 


VARIETY 


2d half. 
Shepperly Sisters 
Miller & Russell 
Toomer & Hewins 
Salt Lake 
ORPHEUM 
(Open Sun. Mat.) 
w C Fields 
Mrs Gene Hughts Co 
Chas Case 
Bradshaw Bros 
“Squaring Accounts’ 
Grover & Richards 
The Rexos 
EMPRESS (sc) 
(Open Sun. Mat.) 
Lowe & Edwards 
Joe Cook 
Leap Year Girls 
Von Hampton & Jos- 
selyn 
Jack ANman 
Houseboat Party 
San Diexzvu 
EMPRESS (sc) 
(Open Sun. Mat.) 
Grant & Maud 
Manley & Walsh 
Helen Primrose 
Leo Tung Foo 
Onaip 
SAVOY (p) 
(Open Sun. Mat.) 
‘“Lion’s Bride’’ 
Mabel Fisher Co 
Cook & Stevens 
Fred Zobedie 
Carter’s Magic 
San Francisco 
ORPHEUM 
(Open Sun. Mat.) 
Owen McGiveney 
Cc & F Usher 
“Wonder Kettle’ 
La Maze 3 
Nat Wills 
E F Hawley Co 
Annie Kent 
Diero 
EMPRESS (sc) 
(Open Sun. Mat.) 
Wallace’s Birds 
Arion Quartette 
Berry @ Berry 
Dena Cooper Co 
Joe MeGee 
Wayne’s Incubator 
Girls 
PANTAGES 
(Open Sun. Mat.) 
Woolfolk’s Chiclets 
Keene Trio 
Tom Kelley 
P Gordon & Rica 
Skating Bear 
St. Louis 
COLUMBIA (orph) 
Elliot Savonas 
Little Billy 
Jere Grady Co 
McKay & Cantwell 
Sydney Shields Co 
Reed Bros 
Clara Ballerini 
SHENANDOAH 
(craw) 
Rose Bondeur Co 
Dudak’s Bears 
The Kings 
Juggling Normans 
MIKADO (craw) 
Chas Sanders 
The Dunnings 
Sam Hood 
Schaller Bros 
KINGS (craw) 
‘Chiyo Co 
Frank Rodgers 
Newell & Remington 
Stepp-Allen-King 
Tom & Edith Almon 
BRENNAN (craw) 
Tanean & Claxton 
Cameron & O’Conners 
Bobby Boyle 
ARCO (craw) 
Van & Hoffman 
Davis & Payne 
Harry Williams 
MONTGOMERY 
(craw) 
Wagner & Lee 
Belle Halley 
Mercer & Johnson 
JUNIATA (craw) 
Kent & Wilson 
Myers & Lewis 
Melroy Duo 
Princess Maids 
“Break In Society’’ 
Knickerbocker 4 
Swinehardt 
““Confusion”’ 


St. Paul 
ORPHEUM 
(Open Sun Mat) 
“Drums Oude’? 
May Tully Co 
Wilson Bros 
Lew Cooper 
Flying Martins 
Reded & Currier 
Great Libby 
EMPRESS 
(Open Sun Mat) 
Spa Bros 
Kath Challoner Co 
Belles & Beaux 
Van & Carrie Avery 
Geo E Garden 


Seranton, Pa. 
POLI’S (ubo) 
Cheyenne Days 
Fulgora 
McDevitt Kelly & 
Lucy 
Hufford & Chain 
Chas Bowser Co 


Merlin 
Adams’ Dogs 


Seattle 
ORPHEUM 
(Open Sun. Mat.) 
“In 19909” 
“Ballet Classique’”’ 
Melville & Higgins 
Asahi Troupe 
Bowman Bros 
8 Collegians 
Berg Bros 
EMPRESS (sc) 
Bessie’s Cockatoos 
Collins & Hart - 
Arthur Whitelaw 
Dancing Maddens 
Italian Troubadors 
Delicatessen Shop — 
PANTAGES 
‘Minstrel Misses’’ 
Freeman Players 
O’Neal & Walmsley 
Howard Langford 
Zara Carmen 3 


Stoux City 
ORPHEUM 
(Open Sun. Mat.) 

Wm Raynore Co 
Lester 
Morris & Allen 
Robt De Mont 3 
Muriel & Frances 
H Atkinson 
Flying Weavers 
Spokane 
ORPHEUM 
(Open Sun. Mat.) 
Amelia Bingham Co 
Nellie Nichols 
Frank Morrell 
Slivers 
Lewis & Dody 
Azard Bros 
Flying Russells 
EMPRESS (sc) 
Falls & Falls 
Glen Ellison 
Leonard & Whituey 
Howell & Scott 
Dance Au Violins 
PANTAGES 
(Open Sun. Mat.) 
Ellis Nowlin Troupe 
Gertrude L Folsom 


Co 
Twin City 4 
Mabel Elaine 
Kelcey Sisters 


Springfield, Mass. 
POLI'S (ubo) 
Dolan & Lenharr 
Conlin Steele & Carr 
Martinetti & Sylves- 
ter 
Ben Lynn 
McMahon 
Clemons 
Kate Watson 
Steiner Three 


Diamond & 


Syracuse 

GRAND (ubo) 
“Dance Dream”’ 
Kenny, Nobody & 

Platt 

Mack & Orth 
Devine & Williams 
Les Gougets 
Onri & Dolly 
Britt Wood 


Taeoma 
EMPRBESS (s-c) 
McRae & Levering 
Hylands & Farmer 
John Delmar Co 
Chas Wildish Co 
Scott & Wilson 
Verona Troupe 
PANTAGES 
Schepp’s Circus 
6 American Beauties 
Mabel Johnston 
Esne & Roth 
Cal Stewart 


Verre Hante 
VARIETIES (wva) 
5 Armanis 
Gardner & Vincent 
Fisher & Green 
Phil Bennett 
Elsie Bowman & Co 
Zallerini’s Doge 
Wilson & Washing- 
ton 
Jas. McCarren Co 
Eckert & Francis 
Cabaret Trio 


Vaneouver 
ORPHEUM (sc) 

Ling & Long 
Weston & Leon 
Alf Holt 
Walter Brown Co 
Barney Gilmore 
The Waltz Dream 

PANTAGES 
‘Girl Frisco Bay’’ 
Eleanor Otis Co 
DeLea & Orma 
Esmeralda 
Millard Bros 


Victoria. B. C. 
EMPRESS (sc) 
Neuss & Eldred 
Link & Robinson 
Dorking 
Klass & Bernie 
Robt Hildreth Co 
The Bohemian Quartet 


Washineton 
CHASE’S 
Nina Morris Co 
Ralnoh Lynn Co 
Margaret Haney 


Julius Tannen 


(3 to fill) 


Winnipeg Dunedin Troupe 
ORPHEUM Wilhuhn Trio 
‘‘California”’ Stein—Erretto 
J J Morton Donegan Sisters 
Nonette Erconis 


Schlichtl’s Manikins 
Sidney Ayres Co 
The Astaires 


La Superbe 
Jules St Ledger 
Lickson’s Doge 


Aitkin Whitman 3 (2 to fill) 
EMPRESS (sc) FOLIES BERGBRE 

Carry’s Dogs (October) 

‘““‘No 44” “Eternal. Waltz’’ 

3 Staleys with Mlle Marmac 

Eli Dawson P Ardot 


Bklyn Comedy 4 Willy Pantzer 


Annie Doherty 


ALHAMBRA Malia & Bart 
(Oct 1-15) Maurice Cronin 
Chas Aldrich Bert French and 
Fragson Alice Eis 
SHOWS NEXT WEEK. 
New York. 


“BOUGHT AND PAID FOR"—Playhouse 
(Geo. M. Cohan)— 
COMUNTY PULLS THE STRINGS"—West 


FIRST PLAY’—Comedy (3d 
week ). 


“HANKY PANKY”—Broadway (9th week). 

“HENRY V” (Lewis Waller)—Daly’s (1st 
week). 

“JUNE MADNESS’’—Fulton (24 week). 

“LITTLE MISS BROWN’’—48th Street (6th 


k 
AND SUPERMAN’’—Hudson (ist 


week). 
“MILESTONES’’—Liberty (3d week). 
“MIND THE PAINT GIRL” (Billie Burke) 
—Lyceum (4th week). 
“OFFICER 666’’—Gaiety week 
“OH OH DELPHINE’’—Knickerbocker (1st 
week 
MONEY’’—Elliott (7th week). 
REPERTOIRE (Sothern and Marlowe) — 
Manhaitan (1st week). 
SPOONER STOCK—Metropolis (58th week). 
“TANTALIZING TOMMY’’—Criterion (lst 


k). 
ATTACK” (John Mason)—Garrick (3d 


eek) 
CASE (Frances Starr) 
—Belasco (1st wee 
“THE CHARITY GIRL’’—Globe (2d week). 
N Amsterdam (3d week 
THE. GIRL FROM BRIGHTON’’—Aca- 


demy (5th week). 
THE GOVERNOR’S LADY’’—Republic (4th 


ek). 
“THE LITTLE MILLIONAIRE’'—Grand 


e House. 
OTHE MASTER OF THE HOUSE” — 


89th Street (7th week). 


we 


“THE MERRY COUNTESS’’—Casino (7th 
2k) 
NE’ER DO WELL’—Lyric (5th 

week 


PASSING PARADE’’—Winter Garden 


11th week). 

PERPLEXED HUSBAND” (John 
Drew)—Empire (5th week). 
“THE SCRAPE OF A PEN’’—Weber’s (2d 


week). 
“UNDER MANY FLAGS’’—Hippodrome (5th 


week). 
“WITHIN THE LAW’’—Eltinge (4th week). 


Chicago. 


(Margaret Anglin)—Garrick (1st 


“EGYPT” 
week. 

POLISH WEDDING’—G. 0O. H. 

“THE BLUE BIRD’ 


(4th 


-Lyric (ist week). 
(4th 


“A WINSOME WIDOW’—Colonial 
week). 

“THE MAN HIGHER UP”—Olympic (3d 
week). 

‘A MODERN EVE’’—Princess (24th weeh). 

“WHOSE HELEN ARE YOU?’—Studebak- 


er (3d week). 
“GET-RICH-QUICK 
Vicker’s (1st week), 


WALLINGFORD’’—Mc- 


“THE GARDEN OF ALLAH’’—Auditorium 
(Sth week). v 
“THE GIRL AT THE GATE’—La Salle 
(Sth week). 
“KISMET” ( Otis Skinner)—Illinois (2d 
week). 
“PINE FEATHERS’’—Cort (5th week). 
“MILESTONES’’—Blackstone (2d week). 
“THE GIRL FROM MONTMARTE’’—Chi- 
eago O. H. (1st week). 

LOOKING FOR LOCATION. 

Toledo, Sept. 25. 


Martin Sabine is trying to lease the 
American theatre from E. D. Stair. The 
stock company at Keith’s closes this 
through the house reverting 
Monday. Mr. 
it a permanent 
and will place 


Saturday, 
to the vaudeville policy 
Sabine wants to make 
organization in this city, 


the people at the American, if he se- 
cures it. 
Illness has disturbed both’ stock 


troupes here. Fay Courtney, who sup- 
ports Vaughan Glaser at the Lyceum, 
has been ill with pneumonia. Fay 
Bainter, of the Keith Co., who was 
suddenly attacked with appendicitis, 
will be under the physician’s care for 
a few weeks yet. 


STOCK 


FROM PITTSFIELD TO HOBOKEN. 
Hoboken, N. J .,Sept. 25. 

The Gayety, playing attractions 
booked in by the Weber pop circuit, 
quits the new “legitimate wheel” Sat- 
urday night, a stock policy being in- 
stalled Oct. 7. 

Severin Dedyne, who operated stock 
all summer, at Pittsfield, Mass., has 
leased the house on conditional terms 
for a long period. The Dedyne Asso- 
ciate Players open in “Checkers” with 
“The Squaw Man” underlined for fol- 
lowing week. 

Playing opposite Dedyne wiil be 
Enid May Jackson, late leading wo- 
man, College stock, Chicago. Others 
will be Bernard McOwen. William 
Gerald, ‘Tommy Scherer, Elizabeth 
Rathburne, Frank Mathison, Frances 
McGrath. 

Lavina Shannon, Effie - Shannon’s 
sister, will play the character roles. 


TRYING PITTSFIELD ONCE MORE. 
Pittsfield, Mass., Sept. 25. 

Another stock company is coming to 
town. On Oct. 7 the Franklin-Baggot 
Co. will install a permanent company 
at the Empire. Phyllis Gilmore, who 
was with the Dedyne company here 
this summer, will return as leading 
woman of the new Empire organiza- 
tion. 

Victor Brown, late leading man, Col- 
lege stock, Chicago, is under consid- 
eration for leads here. 


ACTING IN ALASKA. 
Seattle, Sept. 25. 

The May Roberts stock company has 
inaugurated a season at Nome, Alaska, 
playing one bill and one performance 
a week. 

The company formerly numbered ten 
people, but to make the Nome stand 
Miss Roberts took five players with 
her, L. Victor Gilliard, Ira Robertson, 
L. Carey, Bessie Barry, Donald Foster. 

The company will leave Nome by 
the last boat Oct. 20, for Seattle. 


CORSE CHANGES HIS MIND. 

Corse Payton has changed his mind 
about tackling stock at the Garden the- 
atre (Madison Square). Corse had 
everything set for a stock invasion 
down there but after looking twi-e 
before he leaped called all bets off. He 
has his vision focused on another New 
York house and expects to have one 
leased for the remainder of the season 
by next week. 

Payton closed his summer season at 
the West End this week and banked 
money on the venture. 


SAN FRANCISCO COMPANY. 
San Francisco, Sept. 25. 

Charles Goldberg has anounced that 
he will install a permanent stock com- 
pany at the National, Oct. 6. Popular 
pieces will prevail. The bill 
will be “The Conquerors.” 

The company includes Harry Cotrell, 
director; Madeline Fildes, leads; Ethel 
Martelle, Irene Outtrim, Dorothy 
Davis, Norman Fusier, Hallock Janves, 
Frank Bonner, Charles Baxter. 


opening 


BOSTON’S STOCK BATTLE. 
Chicago, Sept. 7. 

A merry battle is going on between 
the respective managers of the Castle 
Square and St. James theatres, both 
stock houses. Manager Gulesion, of 
the St. James, has engaged Nance 
O’Neil as an attraction to replace 
Katherine Grey, and John Craig, of 
the Castle Square, has contracted with 
Wilson Melrose, a noted stock player, 
to share the leads with him. 

Both houses are bidding for the bus- 
iness. Craig has the pole so far. He 
has been established for a number of 
years. Manager Gulesian is bidding 
for the trade with his new Back Bay 
house. Next week, at the Castle 
Square, Craig will appear in the title 
role, in “Sherlock Holmes.” He has 
engaged Egbert Munro as his assist- 
ant stage manager; and George Henry 
Trader as a new comedian and stage 
director. 


EMMA BUNTING GOES. 

Emma Bunting, after a short stock 
season at the Tremont theatre in the 
Bronx, said good-bye to New York 
Saturday night and departed for At- 
lanta where she will play the remainder 
of the season at Jake Wells’ house. 

Miss Bunting made the best impres- 
sion at the Tremont with her “Tess 
of the Storm Country” performance. 
Business, however, fell off after the 
opening week. 

The Tremont lessees are planning a 
new entertainment for that theatre. 


GOING TO PORTLAND. 

Richard Thornton, formerly in stock 
at Boston, has been specially engaged 
for four weeks to play leads with 
Keith’s stock, Portland, Me. He opens 
Oct. 7. 

Eda Von Luke, who has been play- 
ing leads for Corse Payton’s West End 
stock, also goes to Portland for four 
weeks Oct. 1, after closing at the West 
End. Miss Von Luke is under con- 
tract to David Belasco. 


MURDER AND SUICIDE. 
Vincennes, Ind., Sept. 25. 
T. Harry Davies, a Chicago wrestler, 


aged 36 years, shot and killed Lucile 
May, a 17-year-old actress, at Paris, 
Mo., Saturday, and then committed 


suicide by hanging himself with a bath 
towel in his cell. Davies was madly in- 
fatuated with the girl, a member of 
the Knickerbocker stéck company. 


TEMPLE STOCK AT CAMDEN. 
Camden, N. J., Sept. 25. 
Eugene Temple formerly identified 


with burlesque, installed a permanent 


stock here Monday, to capacity busi- 
ness in “The Third Degree.” 

Jane Lowe is leading woman. The 
day after the opening a local paper 


devoted a column to the performance, 
heading the story with the name Jane 
Cowl and what great success she had 
with the local theatregoers. It wasn’t 
Hall’s fault, however. “The Deep Pur- 
ple” will be produced next week. 
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NEW ACTS NEXT WEEK 


Initial Presentation, First Appearance 
or Reappearance In or Around 
New York 


Russ Wythal & Co. Fifth Ave. 
Byron and Langdon (New Act), Fifth 

Ave. 

Jock McCay (Reappearance), Fifth 

Ave. 
Gene Smith, Fifth Ave. 
Tom Nawn and Co. 

Hammerstein’s. 
Frank Mills Players, Hammerstein’s. 
Flying Rogers, Hammerstein’s. 

Vera Michelena, Colonial. 
Great Tornados, Colonial. 
Louise Dresser and Co. (3). 
Musical Melange. 

24 Mins. Full Stage. 
Colonial. 

It is peculiar how we instinctively 
associate certain actors and actresses 
with one style of work and find it dif- 
ficult to divorce our minds from these 
impressions. For a number of years 
we have been regaled with songs by 
Louise Dresser, clad in evening gowns 
and rendered without the assistance of 
anybody but an accompanist. With a 
new repertoire of numbers Miss Dres- 
ser now comes to us “assisted” by 
William Cripps, Henry Marshall and 
George Spink. Unlike the average 
star of a theatrical presentment Miss 
Dresser is the first to put in an appear- 
ance, singing two songs, the first quite 
cheracterless and the second a feeble 
attempt at a story song with a comedy 
point. She exits and Mr. Cripps’ 
marches on in kilts, absolutely and’ 
unequivocally satisfied with himself 
and the world in general. While march- 
ing he sings “Moonlight Molly, O,” 
(as done in Dick Whittington, in 
which Miss Dresser appeared for a 
brief spell a few years ago), continu- 
ing the .vocalizing and parade un- 
til Miss Dresser has changed to kilts, 
which consumes not less than three 
choruses. She joins the parade for a 
brief spell until the exit. Then Mr. 
Marshall, who has been acting as or- 
chestral director, turns in the pit and 
renders poorly a very good ballad. By 
this time Miss Dresser has changed to 
a white evening gown and on reappear- 
ing in it was given a hearty round of 
genuine applause. To the organ ac- 
companiment of Mr. Spink, she sings 
a sentimental child song with a sort 
of hymnal melody. Mr. Cripps has 
now donned evening dress, and assists 
Miss Dresser in another song, “Mi- 
randy and Me,” during which they once 
more march about the stage in pretty 
much the same fashion as before. For 
the finale they have reserved the catch- 
iest melody of the act a “Bumble Bee” 
number, sung by Miss Dresser and Mr. 
Cripps, with the director hopping upon 
the stage and seating himself at the 
piano, Mr. Spink joining in with the 
organ. For this new act Miss Dresser 
has not been fortunate in the selection 
of songs with stories. When she finds 
them it will not be necessary to bur- 
den herself with excess baggage in the 
form of a company and _ costume 
changes. One sweet, womanly, even- 
ing gown and a modest little pianist 
will suffice. Even the accompanist 
might be dispensed with; but the even- 
ing gown—never. Jolo, 


(New Act), 


VARIETY 


“Night Follies of San Francisco.” 
“Touring Chinatown” (Spectacle). 
26 Mins.; One (3); Full Stage (23). 
Bronx. 

What do they call that smelly stuff 
the Chinese burn in little sticks before 
their Joss? What? Will some lady’ 
or gentleman in the audience kindly 
——. Thank you. That’s the very 
word. Punk. They use a lot of it in 
“The Night Follies of San Francisco.” 
But they do not burn it. No, gentle 
reader, they do not burn it. It’s the 
middle name of the “production.” In 
this country we do not permit China- 
men to vote. But those who pick our 
entertainments for us permit four of 
them to walk down centre under the 
spot light and sing in all seriousness— 
get this—that old newsboy quartet 
stand-by “Roll dem Bones.” Also they 
permit about a dozen Chinamen, who 
again are not allowed citizenship, to 
cavort on terms of lighthearted friend- 
finess with twelve pretty, plump white 
chorus girls, during a dance. Vaude- 
ville traditions confine Chinamen to 
parts of what might be called monkey 
comedy. These Orientals are serious, 
desperately serious. They hold their 
heads close together and tear off close 
harmony like a quartet of dress-suited 
concert singers, and through the twen- 
ty-six minutes of the turn the China- 
men do not seek a laugh. There is 
some “comedy,” but it is supplied by 
a goshawful German dialect comedian. 
“Touring Chinatown” is the name of 
the spectacle. A party of white citi- 
zens appears before a street drop in 
“One” and engages a guide. The scene 
then opens in the Chinese section of 
San Francisco. There are twelve cud- 
dlesome ponies, “white ones” here who 
dance behind the Chinese quartet, ev- 
erybody in Scotch kilties. A profes- 
sional reader of plays once told of re- 
ceiving a romantic drama in which the 
scene was laid in a wholesale grocery 
house, but Chinamen in Scotch high- 
land costume goes even beyond that in 
the madness of the unexpected. The 
handling of the chorus people is ex- 
tremely crude. From their maneuvres 
one might suppose they were copying 
Cliff Berzac’s ponies. A native Chinese 
boy and a cute girl, also a native, do a 
rather interesting “Turkey Trot.” This 
was the one worth while incident in a 
half hour of theatrical disorderly con- 
duct. Percy G. Williams built the 
Bronx and then attracted a profitable 
clientele. Mr. Williams made occasion- 
al errors of judgment, but he was never 
guilty of so gross a violation of good 
taste as “The Night Follies of San 
Francisco.” Placed second after the 
intermission, the act died without even 
a rattle. Rush. 


Willis Family (4). 
Musical. 

15 Mins.; Full Stage. 
Colonial. 


Two of each sex, neatly clad and of- 
fering a “classical” musical act. They 
open with overture from “Zampa”; 
“pop” melody (not medley), “Light 
Cavalry” and “Come Back to Erin.’ 
They employ the flute, violin, piano, 
mandolins, guitar, drum, kettledrums, 
banjos, xylophones. Hardly an act fo: 
modern vaudeville. Savors more of tlie 


lyceum or concert platform. —_Jolo. 


Thos. J. Ryan-Richfield Co. (5.) 

“The Rejuvenation of Mike Haggerty” 
(Comedy). 

27 Mins.; Full Stage (Parlor). 

Fifth Avenue. 


“The Rejuvenation of Mike Hag- 
gerty” is about the best of all the 
“Haggerty” series of vaudeville 
sketches Ryan and Richfield have had. 
The present one is a vaudeville gem. 
Edgar Allen Woolf wrote the piece. 
He aimed to fit Mr. Ryan, and he did, 
as a union suit fits a chorus girl. Mr. 
Ryan doesn’t have to jump out of a 
window and turn to the right in this 
act; he doesn’t have to do a hard shoe 
dance to help the piece along; he has 
only to play legitimately his Irish 
character, and no one can do that bet- 
ter than he always does. The dialog 
and business of the sketch, with its 
foundation, are what make will make 
“The Rejuvenation of Mike Haggerty” 
one of the best liked comedy numbers 
on the variety stage. In assisting the 
author, Mr. Ryan has gathered an ex- 
ceptional, well playing company, inclu- 
ding Kate Uart and Cordelia MacDon- 
ald. Phineas Fanning is another sup- 
port, while Jane Gorman is programed 
for a very meagre but important com- 
edy role. This Haggerty piece starts 
off with Mike’s daughter, Mag. (who 
married “Mr. Ma-shay-on), a widow, 
her husband having died six months 
before. Maggie (Miss MacDonald) 
makes a confession to her father, that 
at the funeral services of her late de- 
parted, she fell in love with another 
man, he was so lovely. Haggerty lit- 
erally hits the ceiling at the informa- 
tion, but is partially pacified when in- 
formed by his daughter that Mrs. At- 
kins Lawrence (Miss Gorman) an- 
other widow, who is worth eight mill- 
ion dollars, will marry him. Maggie 
reads the widow’s letter to him, in 
which she says if Mike were handsome 
and twenty years younger, she wouldn’t 
object. Maggie also tells her father 
she has arranged for that. A beauty 
expert, Mrs. Gabreille De Luny (Miss 
Uart) will attend to the rejuvenation. 
Mlle. De Luny appears, Mike likes her 
from the getaway. After catching a 
glimpse of her bare back, Mike tells 
the chauffeur (Mr. Fanning) and his 
daughter to leave the room, informing 
the beauty expert she can go as far as 
she likes. The beauty doctor first 
yanks out Mike’s only remaining tooth, 
gives him a false set of molars, and 
then a vapor bath, in which Haggerty’s 
hair is turned from grey to red and 
then to green. He finally develops 
into a rah, rah boy, with a wig, a cane 
and a college cap. It is the best com- 
edy make up Mr. Ryan has ever em- 
ployed away from that of his custom- 
ary character, and yet this is legitimate. 
as much so as the rest. Upon the eight- 
million dollar widow appearing. and 
Mike learning she is deaf and dumb, 
besides a holy sight he becomes en- 
gaged to Mile. De Luny, telling his 
daughter she can marry whomsoever 
pleases her. The scene between Mike 
and the deaf and dumb widow is very 
brief, but funny. Placed too early on 


the Fifth Avenue program this week 
through two sketches on the same bill, 
the Ryan-Richfield act got the house 
easily, and kept it laughing heartily, 
for it’s a pure comedy piece. 


Sime. 


NEW SHOWS NEXT WEEK 


Initial Presentation of Legitimate 
Attractions in New York 
Theatres. 


“Henry V” (Lewis Waller)—Daly’s 
(Sept. 30). 

“Oh, Oh, Delphine”—Knickerbocker 
(Sept. 30). 

“Tantalizing Tommy”—Criterion (Oct. 
1). 

“The Case of Becky” (Frances Starr) 
—(Oct. 1). 

“The Charity Girl” 
28). 


(Globe)—(Sept. 


Carrie Reynolds. 
Songs. 

10 Mins.; One. 
Fifth Avenue. 


There’s something nice about Car- 
rie Reynolds. That’s why you like her 
when she’s on the stage. Miss Rey- 
molds was on the stage for only ten 
minutes Monday evening. During that 
time, she sang four numbers. Her last 
two were the best. “Melinda,” the 
third, was the liveliest of all, but “Take 
Me in Your Arms” held the prettiest 
melody. Miss Reynolds opened with 
“In the Springtime,” singing another 
operatic piece to follow. With an 
agreeable voice, one of those sopranos 
that isn’t breaking its larynx for ap- 
plause through the freaky high notes 
that mean nothing, Miss Reynolds puts 
her numbers over for the best effect 
that may be gotten for them. She is a 
pretty blonde and dresses well. Com- 
ing from musical comedy, Miss Rey- 
nolds has class, and while her present 
repertoire of numbers will never head- 
line her in New York, she is one of 
those solid “singles” who, entering’ 
vaudeville with “clean hands,” is a real 
acquisition. Sime. 


Two Belmonts. 
Aerial Acrobatics. 

7 Mins.; Full Stage. 
Fifth Avenue. 

The Two Belmonts are a man and 
woman, who perform on rings; also on 
a sort of stilt arrangement. They work 
amidst bright appearing apparatus, and 
are nicely dressed, besides doing tricks 
where the woman discloses rather 
startling holding strength and strong. 
muscles. The turn was much appre- 
ciated, opening the performance at the 
Fifth Avenue, and will take excellent 
care of that position on any program 

Sime. 


“Lads ‘O’Melodie.” 
Pianos and Songs. 
12 Mins.; Three. 
Hammerstein’s. 

“Lads of Melodie” caught the going 
Monday night at 11:15, with still an- 
other act to follow. The quartet re- 
alized it was late, and hurried through 
their routine, not doing themselves 
justice, perhaps, but using good judg- 
ment. The boys make a very good ap- 
pearance, following the college b.° 
idea in dressing. Three pianos are 
used. One of the quartet does most of 
the singing. He is a likeable fellow, 
with a pleasing voice and a good idea 
of putting a song over. The ct as it 
is can stand up on the big time nicely. 

Dash, 
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Theodore Roberts and Co. (4). 

“The Sheriff of Shasta” (Melodramat- 
ic.) 

39 Mins.; Full Stage (Special Set). 

Fifth Avenue. 

“The Sheriff of Shasta” isn’t an op- 
era; it’s a vaudeville melodrama, only 
it’s not for vaudeville. The piece runs 
about forty minutes, and seems every 
second of the time. For the number 
of actors, the great quantity of elec- 
tricity used by the spots, and the stage 
setting, there isn’t much of a story. 
An acrobat with a circus traveling the 
west has the sheriff after him for mur- 
der. The acrobat is hidden in a hay 
loft by the pretty wife of a homely 
mountaineer. The wife is dissatisfied 
with her unhappy lot. After seeing her 


husband, no one wondered why. He 
was made up like the principal char- 
acter in “The Servant and the Man.” 
When the acrobat appeared in the 
doorway of the hay loft, with his per- 
forming tights on, the wife fell hard 
for him. She walked up the stairs end 
they talked together, in a brown light. 
Then they kissed. It was the light cue 
evidenily, for the spot man abruptly 
turned the brown to blue, for the moon 
had to come up ina hurry. Some light 
effects. The wife ran away with the 
acrobat after her husband had shot at 
the sheriff, at the same time the circus 
fellow did. The sheriff, one of those 
western sort, picked up an awful souse 
on two drinks of whiskey, but they 
couldn’t kill him, even at twenty paces 
or less, so he lived to be in the finale, 
which occurred after the wife returned. 
Covering her face with her hands so 
she wouldn’t see those whiskers, the 
runaway told her husband this idea of 
wanting manly beauty instead of three 
squares was all wrong. Theodore 
Roberts is the sheriff of Shasta. His 
excellent playing is wasted in this im- 
possible vaudeville piece—but—had it 
not opened in a Proctor house—there 
isn’t much doubt but that the Keith 
people would book it, for the sketch 
runs forty minutes, is a headliner thar 
only asks $750, and can take up the 
space on the stage usually held by a 
feature at $1,500, another act say at 
$300, and enough of the third to fill in 
$200 more on the program. This would 
give $2,000 worth of vaudeville time for 
$750. That’s the way the big time 
bocking men figure nowadays. Stand- 
ard variety player with a good sketch 
will be held off for weeks to accept 
$100 less than is asked, but a poor 
piece that can save money for the 
management is the thing in these days 
of “Advanced Vaudeville.” The en- 


gagement at the Fifth Avenue this 
week is to “show.” Sime. 


“Don Fulano,” 
Trained Horse. 

15 Mins.; Full Stage. 
Fifth Avenue. 

As a trained horse “Don Fulano”’ is 
there. The animal does all the tricks 
that have been done by others, and 
a few besides. It is a good looking 
black horse, and the turn is well 
enough presented. Anyone wanting 
an “educated horse” act won't fall 
down with “Don Fulano.” It could be 
made a special attraction for the bene- 
fit of matinees. Sime. 


VARIETY 


Loretta Twins. 

Horizontal and Trampolin. 
12 Mins.; Full Stage. 
Hammerstein’s. 

The Loretta Twins are out of the 
ordinary. Not only in their work, but 
in the fact that there are “three” twins. 
The billing, which is really Three 
Loretta Twins, should be _ changed. 
Billing, however, is merely a detail. 
The girls have come forward with 
something novel in the acrobatic line 
that might receive consideration im- 
mediately. This is not the first time 
the act has played in New York. It 
has been around some of the smaller 
houses, and were these houses prop- 
erly looked over each week, this act 
could not have been passed up. The 
triple horizontal bars are employed 
with the trampolin underneath. Twe 
of the girls, of apout the same size 
and appearance, dressed neatly in very 
short skirts of the stage bathing suit 
style, go through as difficult a rou- 
tine as any of the male bar performers 
have shown, doing their work in an 
easy, graceful manner that is most at- 
tractive. The giant swings and som- 


ersault cut-offs are easily executed, 
and .a+double somersault cut-off by 
one of the girls at the finish, after 
a series of giant swings, brought hear- 
ty response. The third “twin” wears 
comedy makeup and gets as much 
comedy from the bars and trarnpolin 
as the men who attempt it, which is 
neither here nor there. She is a good 


performer on the bars, and it is a 
question if she would not help the 
whole by working straight. The act 


needs no comedy. It is a novelty ac- 
robatic number strong enough to close 
the biggest of the big time bills with- 
cut any trouble. The idea of women do- 
ing this style of work is a novelty in 
itself. The Lorettas are worth more 
to any vaudeville program than any 
male act that could be secured doing 
the same style of work. The prooi 
was demonstrated at Hammerstein’s 
Monday when the girls appeared at 
11:28, and didn’t lose a single member 
of the assemblage. Dash 


Fred Watson and Rena Santos. 
Singing. 

12 Mins.; One. 

Bronx. 

Fred Watson and Rena Santos have 
the simplest sort of a singing turn, 
supported entirely by the excellence of 
the singing and the appearance of the 
singers. Miss Santos is a_ splendid 
looking brunette, a most satisfactory 
picture in a white satin frock, while 
Mr. Watson has an impressive appear- 
ance in evening clothes. He does nice- 
ly with a coon song in a pleasing bass 


voice. Miss Santos is there with a 
clear, bell-like high note. One song 
she hums with flute-like purity and 


the applause comes like an avalanche. 
They do a simple bit of dancing, but 
Miss Santos is no dancer. “Refined” 
describes the act. The Bronx audi- 
ence liked it. Because Mr. Watson and 
Miss Santos are really refined and 
classy should be no bar to their book- 
ing on the big time—but you can’t tell 
nowadays. Rush. 


La France and McNabb. 

“Barred From Society” (Comedy). 
13 Mins.; One (Special Drop). 
Columbia (Sept. 22). 

La France and McNabb, in black- 
face, start off with a big laugh in 
their sketch in “one” called “Barred 
From Society.” The drop is a jail 
corridor. Behind the bars of a win- 
dow is the comedian, a tall, lanky 
fellow, who does rather well. After 
the opening, the sketch lets down 
greatly, although no act could follow 
the opening laugh. The skit is fairly 
funny up to where the comedian es- 
capes from jail. The straight man re- 
turns. To make good the threats 
against him while confined, the come- 
dian brings on two sets of boxing 
gloves, the couple proceeding to take 
the boxing matter used by Miller and 
Lyle, real colored folk. No dancing 
is done, but the best bits of this part 
of the Miller and Lyle act are used. 
This couple in blackface and in sizes 
resemble the Miller-Lyle combination. 
The “lift,” if not with permission 
(hardly likely) is pretty raw—too much 
so, in fact, for managers to play the 
act if they want to give absent turns 
the protection they rightfully 
entitled to. (Miller and Lyle are now 
in the west.) La France and McNabb 
could get through without the “choos- 
ing.” Another act on the Columbia 
program Sunday afternoon was very 
free with its “chosen” matter. The act 
was Williams and Spencer, a “settee 
turn.” The boy in it had Merrill and 
Otto’s line, “Give me a little attention 
once in a while.” He used this a couple 
of times. He also had some of the 
best bits of Rube Dickinson’s mono- 
log, besides a joke that is James 
Thornton’s property. With all the 
borrowed matter, the act should have 
been a bigger hit than it was. An 
act like Spencer and Williams’ should 
be told to drop its borrowed matter, if 
asking for time on any circuit. While 
small time managers and agents may 
not be aware of turns that have cho- 
sen, those who see the acts and rec- 
ognize the stolen matter might inform 
all the principal booking agencies. 
Something should be done. Williams 
and Spencer can never make better 
than the small time as they are at 
present, but still they are using ma- 
terial of high price big time acts. It 
doesn’t help them, for had they the 
ability they doubtlessly would be able 
to purchase their own stuff. Sime. 


Grant and Hoag. 

Songs and Talk. 

20 Mins.; One (Special Drop). 
Columbia (Sept. 22). 

In the new act shown by Grant and 
Hoag at the Columbia Sunday there 
is plenty of material that, when ground 
down to its best layers, will give the 
couple an acceptable act in “one.” The 
best bit in it is the “hick” imitation 
by Mr. Grant. A song, “The Count 
of Nine” will do although Grant could 
let it drop altogether to save time. 
A travestied imitation of Marshall 
Montgomery fitted in nicely and Miss 
Hoag fed Grant well besides show- 
ing two new dresses. The clipping will 
come in the dialog mostly consisting 
of “gags” in cross-fire talk. That may 
be trimmed down easily. With six 
minutes out Grant and Hoag will find 
themselves in proper condition. 

Sime. 


The 3 Rascals. 
“Piano-act.” 
13 Mins.; One. 
Columbia (Sept. 22). 

O’Donnell, Kaufman and Wolf are 


the present “3 Rascals.” The turn is 


considerably changed about, and bet- 
tered, from the act which appeared in 
New York during the summer. Mr. 
Wolf has been placed in it since. He 
benefits it immeasurably. The opening 
and songs used are also different, each 
working for the act’s good. The open- 
ing is the best of any three-act that 


has played about. Two of the boys 
enter, starting to sing “The Robert E. 
Lee.” One makes a miscue with the 
lyrics, when the other starts a wordy 
argument, breaking off the melody for 
this purpose. During it he says that 
as one of the trio failed to turn up, 
they will have to get along with a two- 
act, and more particularly blames his 
partner for falling down under the cir- 
cumstances. While arguing, a man in 
auto costume brushes past an usher 
in the centre aisle, saying he has a 
right to go upon the stage. He is the 
third member, delayed on a ride to 
Yonkers. Without paying any more 
attention to the over-worked Mr. Lee, 
the trio go right into “Keep Away 
From the Fellow With an Automobile,” 
illustrating the main idea of the lyrics 
at the finish of the number. Wolf 
does a dance of the eccentric kind that 
is very strong in itself. His hair plays 
a prominent role in it. A “Yiddish” 
song, fairly well done, is used as a 
solo by one of the trio, the three boys 
getting together once more for “Rag- 
time Melodies,” a very nice number 
with an arrangement that brings in 
snatches of all the popular “rags. 

This song is well worked. For an en- 
core “The Ghost of the Violin” is used 
and put over, although “Ragtime Melo- 
dies” would have better fitted in for 
the finale. The boys dress in short 
black coats and white duck trousers 
It is entirely different from the fer- 
mer “3 Rascals,” and will rank with 
any of the three-acts that have shown 
in the Metropolis. The announcement 
by the singer using “I’m Going Back 
to My Old Girl,” in which he lets it 
be known the song was authored by 
him, could be dispensed with. The 
three-act scored the hit of the bill at 
the Columbia Sunday afternoon. With 
their present routine and personnel the 
young men can put it over anywhere. 

Sime. 


Mile. Jobert. 

Songs. 

6 Mins.; One. 

Winter Garden (Sept. 22). 

Mile. Jobert is French, but giving 
her impression of a German girl sing- 
ing a “rag’”’ song was the best bit she 
did at the Winter Garden Sunday eve- 
ning, for her New York debut. Mlle 
Jobert is a pretty woman, and dis- 
played a nice soprano voice as well as 
animation in the impersonation. The 
first number severely straight 
Badly placed on the program, the 
French girl got over and could fill a 
musical comedy role very well. It was 
probably to obtain a line upon her for 
that purpose the Shuberts gave Mlle 
Jobert the Sunday night date. 
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VARIETY 


Virginia Grant. 
Songs. 
12 Mins.; One. 

Virginia Grant in selecting a repe- 
toire of songs has been a little daring, 
for instead of giving them just what 
they want, like most of the women 
singles (who have dug for the popu- 
lar stuff, regardless of everything but 
the applause) she has put together 
four songs, which if named to wise 
vaudeville man, without seeing the act, 


would immediately be called all wrong. 


Virginia is fooling them however for 
she is putting it over and making ’em 
like it. The numbers are not new. 


One or two are from productions and 
probably new enough for the pop au- 
diences but whether for the bigger 
houses will remain a question. Three 
costume changes, two very pretty 
gowns and an opera coat and muff 
affair, place the singer in the classy 
section. A corking singing voice ad- 
mirably handled with clear enunciation 
(so seldom found in vaudeville or 
musical comedy) and plenty of per- 
sonality make Virginia Grant a desir- 
able single for any time. She will 
fit musical comedy nicely, probably 
better than vaudeville, but Miss Grant 
is worth while trying on the big bills 
as a classy single. The attractiveness 


is in the voice as well as personality. 
Dash 


Maurice Burkhardt. 
Songs. 

11 Mins.; One. 
Hammerstein’s. 

Maurice Burkhardt, on “No. 3,” at 
Hammerstein’s, didn’t have a look in 
Mcnday night. The position is next 
to impossible at The Corner, and 
Burkhardt’s efforts probably made 
him seem a much weaker number than 
he really is. He sang four songs. The 
routine is not right. Two-are more 
or less burlesque operatic things, of 
which one is plenty. The grand opera 
airs incorporated in popular melodies 
are nearly through. Audiences are 
growing wise to the fact that singers 
who believe they should be in grand 
opera are merely using them to prac- 
tice on. The auto number makes a 
very good song for a single woman; 
for a man, it is not there. Burkhardt, 
however, should be given all the best 
of the look over this week, for the 
spot is a handicap which few could 
withstand. Dash. 


Ruth Becker. 

Songs. 

10 Mins.; One. 

Hurtig & Seamon’s (Sept. 22). 

A little woman singing three songs 
of the “coon” variety, without change 
of costume, “boosting” or other out- 
side assistance. She depends solely 
upon her ability to put over the num- 
bers, all of which have been sung be- 
fore innumerable times. Yet she ren- 
ders them a bit differently. Her style 
runs the gumut from the rhapsodical to 
the pleading, plaintive and naive, wind- 
ing up with low-comedy “mugging.” 
Miss Becker is a good, big small tim- 
er. This means that with booming and 
augmentation she would class with 
many now on the two-a-day. Jolo. 


Dooley and Parker. 
Songs and Talk. 

14 Mins.; One. 
Columbia (Sept. 22). 


The eccentric comedian in the Doo- 
ley and Parker act will keep it going. 
He is first class in every way, until 
appearing toward the finale in.a Lad- 
die Cliff costume, which lets him down, 
though he uses none of the Laddie 
Cliff material. Previously, the come- 
dian had gotten laughs with his panto- 
mimic work at the opening, also in his 
travesty impersonation of Harry Lau- 
der. The latter created a very favor- 
able impression for him. “When 
Mr. Cupid Comes to Town” was sung 
by the straight man, also a ballad 
later on, perhaps too late. In the talk 
was the “gag” about King Edward hav- 
ing died, with the comedian saying he 
didn’t know he had been on the bill. 
It’s almost time for another King 
somewhere to die, so these young men 
might take that Johnny Stanley nifty, 
znd change the subject matter, bring- 
ing it up to date. A new way of 
taking bows has bcen found by Doo- 
ley and Park:; They ao not appear 
together in response to the applause, 
but one at a t-me. ‘ihe alternatiou 
leaves one always before the curta'‘n. 
The straight werks nieely with 
partner. The Intter looks like a comer, 
and makes the act a number that 
could take care of. itself cn the smal! 
big time. With but little improve- 
ment, it could get over cn the big 
tme That improvement will have tu 
be brought out thr vga the eccentrici- 
ties of the comedian. Sime. 


Rosaire and Prevost. 

Comedy Acrobatic. 

6 Mins.; Full Stage (Special Drop). 
Columbia (Sept. 22). 

The members of the present Rosaire 
and Prevost acrobatic turn were for- 
merly of Rice and Prevost and Ro- 
saire and Doretto. A back drop is 
of a race course. Rosaire, the come- 
dian, and Prevost, the tumbler, appear 
in jockey suits. A routine such as 
the two former teams were known for, 
especially Rice and Prevost, is gone 
through with. For an act of its kind 
this does very well, though just now 
it is too short. About three minutes 
should be added. The change in dress- 
ing is a help. Sime. 


Clifford and Taylor. 

Sidewalk Conversationalists. 

12 Mins.; Two (Special Drop). 
Conventional man and woman talk- 

ing act, in which the woman does all 

the feeding and man in ill-fitting dress 

suit, which has no bearing om the act 

itself, returns “fat” comedy answers. 

Finish with a song. Could just as 


readily work in “one.” Regulation 
small time turn. Jolo.! 
Fossatti. 
Accordeon. 
10 Mins.; One. 

Fossatti wears the conventional 


Italian street garb and plays an ac- 
cordeon. that resembles a toy piano. 
After grinding out two classical num- 
bers he hits a “rag” medley which puts 
him in big favor. Fossatti should 
stick to rag pieces, and he will be 
busy in the “pop” houses. Mark, 


Goodwin and Elliott. 

“The Publisher” (“Piano Act’). 
12 Mins. One (Special Drop). 
Fifth Avenue. 

Sam Goodwin and Adah Elliott have 
chosen well known names and did 
just as well in choosing their materiai. 
What there is to this turn, a “piano- 
act” under a sketch title, belongs to 
Will H. Fox. The hits Goodwin made 
playing the piano were through a Pad- 
erewski make-up and playing the in- 
strument with his nose. Both belong to 
‘Mr. Fox, who did them so many years 
ago and kept it up for a long while 
after that perhaps Mr. Goodwin be- 
lieves the patent rights for vaudeville 
have run out. Besides this Mr. Good- 
win gave an imitation of the bamboo 
chimes and played the piano with his 
back to it. The sketch has been writ- 
ten to “introduce” the piano playing. 
The young woman in the turn who 
does little else of any account besides 
being there, says something about 
mother and two hands, when the piano 
player replies if he lost one of his 
hands he could still play, through us- 
ing his nose and the other hand. He 
does, too. A bit of business written 
in the act is for the young woman to 
place her hand on the young man’s 
knee while seated upon a bench. She 
does this often, although it shouldn’t 
have been done at all. A song called 
“Three Weeks” is in the act. The spe- 
cial drop is of the exterior of 4 music 
publisher’s office. Mr. Elliott may make 
good as a piano player in vaudeville, 
but he will need to place some class 
and originality in the turn before fit- 
ting it properly for the big houses. On 
the smaller time, and also the small big 
time the act can get over, if the man- 
agers care to accept Mr. Fox’s accom- 
plishments at second hand. Sime. 


June Mills. 
Songs. 

10 Mins.; One. 
116th Street. 

A husky, “happy” looking woman, 
with voice, figure and methods that 
suggest Sophie Tucker. She is, how- 
ever, much lighter on her feet. Sings 
two coon songs, then “Fid, Fid, Fiddle, 
de, dee,” finishing with “Oceana Roll,” 
first in English and then in German. 
Her breeziness and good humor will 
make her score strongly on any big 
small time circuit. Jolo. 


Lillian Lea’s Trio. 
Musical. 
15 Mins.; Full Stage. 

The two girls and a man who are 
concerned in this specialty might make 
a very acceptable turn of it, but as they 
handle the routine now, it savors of 
the small town as well as the small 
time circuits. The man spends three 
or four minutes in knockabout panto- 
mimic comedy with motheaten acces- 
sories such as the self-moving bottle 
and the trick table that blows flour 
in his face. The musical portion 
might make acceptable small enter- 
tainment. The girls play on the bottles 
in a cafe scene and the tables are dis- 
closed as xylophones. They are way 
off in dressing. The opening costume 
suggests that worn by Irene Franklin 
in her burlesque soubrette character 
song. At the City the turn did only 
fairly. Rush, 


Carpos Bros. 
Acrobatic. 

11 Mins.; Full Stage. 
Columbia (Sept. 22). 

It isn’t often an acrobatic turn re- 
quires a piano. The Carpos Bros. do, 
for their best trick. It is the finish of 
the act. Through a lack of showman- 
ship, evident throughout, the Carpos 
don’t commence to get real value out 
of their act, which is mostly strong 
work, with head balancing. It runs 
along without special comment being 
attracted, until the understander does 
a head balance on the floor of the 
stage, wiih the top mounter balancing 
himself upon the understander’s heels, 


afterward being let down without los- 
ing the position. It is an excellent 
trick. The finish however is the big- 
gest thing in the turn. The top mount- 
er, on a head to head balance, without 
support, plays a guitar while the under- 
stander seats himself at the piano, 
playing the same air on the ivories. 
Sunday afternoon, the top mounter lost 
his balance three times. At the final 
miss both the boys looked a bit 
grouchy, although there was comedy 
unconsciously brought out each time 
the trick failed. They had also played 
enough bars to let the audience know 
it was a good trick, even if they 
couldn’t do all of it. The dressing 
scheme, black and white tights, doesn’t 
hold up. The boy in black is at a 
disadvantage in it. The closing piano- 
guitar bit is worth while. By work- 
ing the usual routine a little more 
quickly and stalling the two features 
out to make them more important, also 
keeping the piano off the stage until 
needed, the Carpos Bros. might be 
started off with the opening spot on 
the big shows around town. While 
they are rearranging the turn the com- 
edy that is there on the final trick 
should be fully made use of, though 
the trick is never successfully put 
over. And a “rag” air might be used 
on the instruments. Sime. 


Dennett Trio. 
Singing and Dancing. 
13 Mins.; One. 

116th Street. 

Two boys and a girl, regulation sing- 
ing and dancing act with soft and 
wooden shoes. Make a lot of noise 
and do some good eccentric stepping. 
Will fit in any big or small time show 
in opening position. Jolo. 


Rober and Tunison. 
Comedy Operatic Singers. 
14 Mins.; One. 

23d St. 

A classy man and woman singing 
and comedy act, with new cross-fire 
talk, well trained singing voices and 
good stage presence. After opening 
duet, woman does a ballad in recita- 
tive fashion, and a comedy song simi- 
larly rendered. Finish with travesty 
duet on “Toreador.” The audience 


seemed to feel instinctively they were 
superior to the average performers 
playing small time and showed their 
appreciation by hearty applause. With 
the injection of a bit more “vaude- 
ville atmosphere,” it should be good 
for the big time. Jolo, 
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Felix Haney and Co. (2). 
Comedy Sketch. 

17 Mins.; Full Stage. 

Grand Opera House (Sept. 22). 

The topical interest in woman’s suf- 
frage is worked for comedy. To be 
sure the humor of the sketch is a bit 
machine made, but the Sunday night 
audience found it amusing. The crowd 
at 23d street and Eighth avenue is 
easily moved to mirth. The fun arises 
from the husband being forced to do 
the housework while wifey is out at- 
tending conventions and political 
gatherings. She is finally brought to 
see the errors of her way by having 
her baby fall sick. ‘The husband 1s 
very well played. The offering is a 
light one, but holds a goodly propor- 
tion of that style of humor which is 
liked by the small time audiences not 
too highly educated in what is best 
in vaudeville sketches. Rush, 


Wilson and Wilson. 

Singing and Violin. 

14 Mins.; One. 

Grand Opera House (Sept. 22). 

A man comedian and a tiny soubret 
put over a highly entertaining quarter 
of an hour of specialty. The man 
clowns about at first to only ordinary 
purpose, first as a messenger boy and 
later as a “boob.” The girl sings ac- 
ceptably, and looks exceedingly cute. 
The male partner does his best work 
with a ragtime selection on the violin, 
especially well handled. He does vari- 
ous specialties and at the finish the 
pair move off in a semi-dance with the 
man playing. 
her dainty beauty, is well dressed and 
gets her songs over. A lively dance 
by her would’ put the finishing touch 
on a neat, clean specialty. As it is the 
pair do very well. Rush, 


“Al. Wild. 

Monolog and Imitations. 

12 Mins.; One. 

Grand Opera House (Sept. 22). 

Wild appears in street clothes. He 
makes no strenuous attempt to secure 
comedy, the absence of “gagging” be- 
ing acceptable. He does imitations of 
cornet, trombone and, as Al. Stinson 
used to say “the birds and beasts of 
the forest.” The offering will make 
a useful light number on a small time 
bill. Rush, 


Arthur May and Co. (5). 
17 Mins.; Full Stage (Interior). 
The City. 

One girl figures in the most casual 
way in this “Rube” sketch. Comedy 
is secured from{ two rural constables, 
who make the familiar comedy type 
fairly amusing. There is a story of 
no special interest. The sketch clas- 
sifies itself with the big majority that 
pass on the small time on the strength 
of a fair average of laughs. Rush. 


Kanthe Bros. (3). 

Strong Men. 

15 Mins.; Full Stage (Special Drop). 
23d St. 

Three finely developed specimens of 
manhood. Open with gladiatorial and 
physical culture posturing, following 
it with more or less familiar tricks in 
the acrobatic and weight lifting line. 
Very good big small time opening or 
closing turn. Jolo. 


The girl attracts with- 


VARIETY 


Conetto, Lambert and Gonne. 
Singing and Talk. 
17 Mins.; One (14); Two (3) (Special 
Drop). 
Hurtig & Seamon’s (Sept. 22). 
All three have been with one or 
more “school” acts for protracted pe- 
riods and having graduated therefrom, 


are essaying (or assailing) vaudeville . 


with pretty much the same material. 
Conetto is doing the “wop,” Lambert 
the “kike” boy, and. Lillian Gonne the 
“Sassy Little” character. Instead of 
wearing full tights for her short dress 
get-up, Lillian uses only knee length 
stockings and her panties only hang 
down to within three or four inches 
of the garters, giving a generous view 
of well developed proportions. For a 
finish, an olio drop is raised showing 
exterior of a circus tent. Boys don ex- 
aggerated band coats, “wop” with drum 
and Hebrew with zobo, Lillian march- 
ing behind. Good enough for all kinds 
of small time. Jolo. 


Shaw and Eddy. 
Talk and Dances. 


Mins.; One. 


125th St. 

Shaw and Eddy depend on a slang 
narrative at the opening to tide them 
along until the man as a messenger 
boy with an eccentric makeup cuts 
loose with eccentric dancing. Aside 
from that there isn’t much to the act. 
The woman might pay some attention 
t» wardrobe. The act is of pop house 
calibre. Mark. 


Viva Renard. 
Songs. 

7 Mins.; One. 
125th St. 

Although displaying a willingness to 
work and make several wardrobe 
changes Viva Renard hardly shows 
strength. She could make better prog- 
ress were she coupled with some young 
man. Mark. 


Aubrey and Frank. 
Singing, Crossfire and Slapstick. 
13 Mins.; One. 
Hurtig & Seamon’s (Sept. 22). 
Comedian and “straight” man whose 
“talk” sounds suspiciously like that 
used by the McNaughton’s a few years 
ago. A portion of the routine is cer- 
tainly a close copy of it. The “comic” 
works along English lines and the 
straight man feeds him adequately. 
The very violent beating up of the 
comedian by the straight serves to 
make the act one that might be a riot 
in burlesque or big small time. /Jolo. 


Walter Pearson and Co. (2). 
Farcical Sketch. 

18 Mins.; Interior. 

Hurtig & Seamon’s (Sept. 22). 

Action is supposed to take place in 
office of a theatrical manager, with 
fresh office boy, manager and stage 
aspirant for the characters. Usual 
philandering between three, in which 
manager trims the stagestruck woman, 
etc., while boy butts in with his side 
remarks and red wig. Manager sings 
a ballad; woman talks “Experience” 
song, dances a few steps—a very few. 
Boy does some good “Russian” steps. 
All finish with a travesty melodrama. 
Good for small time. Jolo. 


Amelia Summerville and Co. (4). 
“Her Excellency, the Governor” (Com- 

edy). . 

19 Mins.; Full Stage. Interior. 
American. 

Amelia Summerville has little to 
thank Ben Visscher, the author of “Her 
Excellency, the Governor,” for. The 
sketch is not a modern day vaudeville 
comedy. The idea of a foreign noble- 
man infatuating the young and inno- 
cent daughter of a wealthy American 
widow, and then being shown up 
through the window bringing the 
nobleman to the altar herself with a 
proposal, is not new. However, had the 
piece been followed simply along this 
plot, as it should have been, with the 
dropping of the political side, which 
amounts to nothing, merely calling for 
the placing of another character in the 
piece, it would have done better than in 
its present form. A Chinese servant is 
also a superfluous character. Even its 
wild and woolly Denver servants are 
not allowed to become familiar with 
guests of the house, even for comedy. 
There are other inconsistencies, such 
as the penniless Baron, having control 
of the mining vote in California, but 
that is a detail. If Miss Summerville 
will play the sketch with a company 
of two with the unnecessary matter cut 
she will have just as valuable an act 
for vaudeville. The program places 
“assisted by” before Bernard Fairfax. 
Bernard is getting all the best of it. 
He is a pretty poor Frenchman. The 
character was probably an Englishman 
originally. That’s more what Fairfax 
looked. !It was some time before the 
audience could make out whether he 
was trying to be French or English. 
Fairfax was the only weak spot in the 
cast. The daughter was charming. 
Playing a role after the Ruth Chat- 
terton part in “The Rainbow” she gave 
a splendid interpretation. The Chinese 
servant and the suffragette were well 
played but not important enough to 
be carried. Dash, 


Mabel Florence and Co. (2). 

“She Wanted Affection” (Comedy). 
20 Mins.; Five (Parlor). 

Columbia (Sept. 22). 

“She Wanted Affection” is a comedy, 
formerly played by Valerie Bergere 
and Co. Mabel Florence, who is using 
it now, may have gotten her company 
together for the small time. The 
sketch has no chance for anything bet- 
ter. It will only be certain small time 
audiences that will be amused over the 
piece, unless Miss Florence improves 
herself and the company in the play- 
ing. With her it seems to drag, where- 
as the piece was intended to be a rap- 
id fire of complications that would 
bring laughs. Sime. 


Jack Strouse. 

Songs. 

11 Mins.; One. 

Hurtig & Seamon’s (Sept. 22)1. 
Young man in evening dress. Opens 

with “Mellow Melody,” following with 

“Sumurun” with coon lyric. Change 

of garb to “wop”; sings “Sweet Ange- 

lina,” one “wop” story with very poor 


dialect; another Italian song. For en- 
core one of those awful recitations 
called “When the Curtain Falls,” in 


which matter is compelled to rhyme 
with ladder; but that isn’t half as bad 
as its delivery. Jolo. 


Frances Stevens and Co. (3). 
Comedy Sketch. 

14 Mins.; Four (Interior). 
125th St. 

An actress with kidding proclivities 
and the assurance of working the men 
for the necessary wherewithal to keep 
body and mind together is stranded in 
a small town. She owes the German 
landlord three weeks’ board and is in 
danger of having her trunks attached. 
The German is in love with the sou- 
bret. So is a wild and woolly sheriff 
and a meek old justice of the peace. 
The justice has the attachment papers. 
The girl permits the men to shake dice 
for her. Each must put a hundred dol- 
lars in the kitty. Miss Actress is “kit- 
ty.” The sheriff and judge touch the 
German for a century note. The girl 
declares herself in and also touches 
the “Goiman” for a 100. She throws 
all aces and wins. Act able to amuse 
certain portions of pop circuit audi- 
ences. Mark. 


Mattie Phillips and “Jungle Kids” (3). 
Singing and Dancing. 

13 Mins.; Full Stage. 

Hurtig & Seamon’s (Sept. 22). 

A large, strenuous, colored woman, 
who sings and dances violently, as- 
sisted by three colored girls. Open- 
ing slowly they go into cartwheels and 
eccentric stepping that works up into 
a riot of action. Knockout for small 


time. Jolo, 
Knapp and Cornella. 
Acrobatics and Dancing. 
10 Mins.; Full Stage. 
Knapp and Cornella should start 


changing things about, right from the 
incidental music. It is the same music 
Rice and Prevost used for years. Knapp 
and Cornella try a little of Rice and 
Prevost comedy, but after the act is 
about half over, they seem to give up 
in disgust and get to some dancing, 
with which they mix acrobatics. This 
is worth while. Both men are good 
acrobats, and until they can build up 
something stronger than their present 
comedy should stick to acrobating. 

Dash, 


Jessaline Rodgers and Co. (4). 
“The Idol” (Comedy). 

17 Mins.; Interior. 

23d St. 

Five people are employed to inter- 
pret a trivial plot. It is well written 
and adequately acted, but hardly worth 
while going to all the trouble. All 
five of the characters are clean-cut and 
well defined, having the appearance of 
being thoroughly developed by much 
playing. They seem to know just 
where the laughs are. It is a knock- 
out on big small time and should prove 
equally efficacious on the small big 


time. Jolo. 
Francis and Palmer. 
Singing and Dancing. 
10 Mins.; One. 
Young man and woman. Man looks 


and talks like Joe Weber off stage and 
minus dialect and pad. Girl is pretty. 
Open with duet; man solo; woman 
sings “Everybody’s Doing It” in ex- 
cellent French; man renders another 
song and they finish with eccentric 
double dance. Good small timers. 
Jolo, 
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BROADWAY JONES. 
Woe Be! Or Tanks Be! For what 


will the budding vaudeville actor do 
now? No longer can he walk stoop 
shouldered, wear a light derby, carry a 
cane over his right shoulder, and 


gather salary for impersonating Geo. 
M. Cohan. With or without the hard- 
shoe dancing, too. Dem happy days is 
gone. 

In “Broadway Jones” at the Cohan 
theatre, the Geo. M. who has kept so 
many people before the footlights has 
passed away. In his place is a light 
comedian, playing a part he wrote for 
himself, and not interrupted at any 
time by ponies doing an eighth of a 
mile on a circular track, at a fast trot. 

That fellow framing up for “an act” 
with the girl at the dance who informed 
him he reminded her so much of Geo. 
Co-hen must look up another charac- 
ter. In a few weeks with the stoop, 
the derby and the cane, the kids in the 
gallery will go after the buck and 
winger who is imitating “The Yankee 
Doodle Comedian.” 

The Broadway crowd doesn’t realize 
what that means to the vaudeville goer, 
or the burlesque patron. Some of these 
song and dance boys “doing Cohan” 
believe it is their “own stuff.” Many 
have accused others of stealing this or 
that step, even the cane and the derby 
are claimed. But no more, thank the 
Lord! Now the nut with the Cohan 
bug who can impersonate Co-hen will 
be able to get a job in George’s own 
shows, for Mr. Cohan has at last 
stepped forth as a Class A actor. 

“Broadway Jones” is a comedy, slow- 
ly worked out perhaps, but without 
dragginess. There is no complexed tale 
to give a farcical tinge, and the dialog 
as well as the situations run in a natu- 
ral vein. Mr. Cohan, the author, doesn’t 
make Mr. Cohan the actor dilate over 
a point. The author wrote it for the 
actor, and the actor puts it over, to go 
as it lies. The points are there for you 
to get; if you don’t get them, there’s 
no rain check. 

Jackson Jones, a member of the 
Jones family who made Jonesville, 
Connecticut, an object of interest to 
the chewing gum interest, got his so- 
briquet of “Broadway” through leaving 
a golden trail by disbursing $250,000 
on the Main Thoroughfare in five 
years. Then he went broke. The big 
roll held his credit up for $61,000, but 
the height of the pile of bills stag- 
gered Broadway, a good boy at heart, 
but, who, as he said, had never done 
any work excepting to see how late he 
could stay up. Nearly married to a 
rich widow who had nothing but 
money (literally), Broadway was 
pulled off the bloomer by his chum, 
and just in time, for his uncle died the 
day before leaving him Jonesville and 
the gum works. “The Trust” offered 
a million and a half for the plant, but 
a young woman at the works made a 
hit with Mr. Jones when she told him 
his grandfather had put Jonesville on 
the map, and it was his duty to keep 
it there. He did that, besides making 
love to the sweet looking information 
bureau. 

Mr. Cohan, Mr. Cohan’s father, Mr. 
Cohan’s mother, George Parsons, M. J. 
Sullivan, Myrtle Tannehill and Ada 
Gilman were the principals, besides 
Russell Pincus, the latter being given 


VARIETY 


an awfully big bunch of dialog and 
scenes to get mixed up in. 

The piece plays well, and there are 
enough laughs in it ,besides the attrac- 
tion of Geo. M. Cohan playing straight. 
That’s something; it’s a whole lot to 
“Broadway Jones” just at present but 
now that Mr. Cohan has his nerve 
when writing for himself, he will prob- 
ably go ahead on the same lines., As 
long as it’s on him, it’s got to come 
out, though Mr. Cohan has waited a 
long time since “Johnny Jones” to find 
himself as he most likely wishes to be. 

Sime. 


THE ATTACK. 


In “the palmy ddys” an actor was 
considered fortunate when given a 
part that permitted of his standing in 
the centre of the stage and bellowing 
a lengthy role with expanded chest. 

Today we still enjoy a good “read- 
er,” but our ideas of what constitutes 
declamation have undergone a radi- 
cal change. 

At the Garrick theatre Charles Froh- 
man is starring John Mason in “The 
Attack,” by Henri Bernstein, adapted 
into English by George Egerton. It 
is, in many respects, « poor play and 
not likely to enjoy any very extended 
popularity here. But, furgetting for 
the moment the play itself and re- 
turning to the subject of reading, if 
one is at all interested in oratory of 
the “modern school,” drop in at the 
Garrick some-evening about 10:30 and 
hear Mason tell “the story of my life.” 
Sounds like a joke, doesn’t it? It 
would be in the hands of almost any- 
body else. For not less than ten min- 
utes, and it may be fifteen, Mason 
talks without interruption, with scarce- 
ly a gesture other than his favorite 
piece of “business,” which is the shad- 
ing of his eyes with his right hand to 
indicate unspeakable mental anguish. 

He is telling his fiancee, who looks 
upon him as the soul of honor, that 
thirty years ago, when a young man, 
he stole some money from his employ- 
er, how throughout that thirty years, 
although he had made restitution, he 
had lived under a cloud, expatiating his 
crime, and that he did not propose to 
take this pure young woman unto him- 
self without revealing himself to her 
as he really was. It seems incredible 
that so old a tale, related without 
dramatic movement or physical action, 
could hold an audience without shift- 
ing in its seats 

It is the direct opposite of Margaret 
Anglin’s splendid emotional scene in 
“Lira,” in which she told her life story, 
weeping, wailing, kneeling, wringing 
her hands, etc. 

As to the play itself, it is basically 
wrong—for America at least. Above 
all else, Americans demand romance in 
their drama. They cannot, however, 
find any nulsating romance in the love 
of a tender, innocent young woman 
for a man of fifty-three who asks the 
elderly man to marry her, and is aid- 
ed and abetted in her fell ‘design to 
annex the middle-aged gentleman, by 
the man’s own daughter. 

As the action of the play is laid in 
polite French society, the situation is 
exceedingly far-fetched, if not impos- 
sible. Anyone at all familiar with the 
bringing up of a well-bred French girl 
must know that she would be incapable 
of so utterly forward a thing. 


Nevertheless, it does not alter one 
iota the wonderful reading of the big 
speech in the last act of “The At- 
tack.” Nor can one reasonably find 
fault with the delightful performance 
of so unsympathetic a role as the 
female lead, as played by Martha Hed- 
“man, a foreigner, probably a Swede, 
with just a suggestion of accent. De- 
spite her light hair and “ingenue fea- 
tures,” there is a constant indication 
of repressed dramatic strength. Her 
proposal to the man twice her age 
was an excellent bit of ingenuousness, 
terminating with a fit of sobbing that 
was most natural. But, as before re- 
marked, it is not a lifelike depiction 
of high-class French life. 

There are only eight characters in 
the play. A performance, of equal 
merit to the two leads, is that given 
by Sidney Herbert, as the “heavy.” 
The others have minor roles, all intel- 
ligently played and thoroughly stage- 
managed. The only possible excep- 
tion is Frank Hollins who has a lean- 
ing toward “effiminacy.” He probably 
labors under the delusion it is comedy. 

John Mason could earn his living 
in the ministry at any time. The 
stage fails him. During the political 
campaigning he might be profitably 
employed as a “spell-binder.” But 


“The Attack” won’t do. Jolo. 
BOWERY BURLESQUERS. 


For some reason “The Bowery Bur- 
lesquers,” while good enough to go 
along without changing, isn’t nearly up 
the mark its principals, choristers and 
idea of the book should place it at. 
The story, with lyrics and music, was 
written by Thomas T. Railey, so the 
program says. The Becker case sug- 
gested the theme, which involves for 
the leading character a detective who 
has a press agent. The skit is called 
“The Plain Clothes Man.” It is in two 
acts. The second set shows the interior 
of a prison run by women, a sort of 
“Suffragette-High Life in Jail” affair. 

While the numbers are shy of the 
sort of music burlesque should have, 
and this helps to deaden the piece, 
there is not sufficient gotten out of the 
story. The manuscript comedy is too 
commonplace. The laughs come most- 
ly from bits, or the handling of the 
business by Eddie Fitzgerald and Sam 
Brown. Somehow whatever Brown 
gets in, whether as the straight in a 
comedy scene or participating in a 
number, it gets over. 

The first act has several numbers, 
but few of any account, and the second 
act has only a few, of no account. The 
best here, “Ghost of the Goblin Man,” 
is spoiled through another “Ghost” 
song being wrongly used in “one” by 
Mr. Brown and Minnie Lee and Edna 
Green as a “three-act” in the olio. 
There are but two turns in the vaude- 
ville section. The other is Keeler and 
Don, jugglers, one working in white 
face as aclown. Their best work, and 
it is very good, is the double juggling 
of rubber balls. The “three-act” 
doesn’t do a great deal. The Misses 
Lee and Green dress _ it nicely, that’s 
about all. The act hurts the perform- 
ance of all three in the burlesque, they 
having stepped out of their characters 
besides appearing once too often, when 
working in the olio. 


The featured woman is Mabelle Mor- 
gan, the Suratt of Burlesque. She 
dresses well (down to tights), except- 
ing her first costume and when over- 
dressed in blue and brown. Miss Mor- 
gan’s voice will attract attention in the 
Wheel houses. Her first number, a 
poor one, is a “Widow” song, with six 
“Widows” around her, poorly gowned 
also. 

The same costumes by the eighteen 
choristers at the opening of the show 
are held to for the first four numbers, 
but after that the girls change often, 
without a miss for good lookin, 
clothes. Miss Lee has some wardrobe, 
too. What Miss Green wears passes for 
looks. 


Besides Miss Morgan in big type, 
Mr. Fitzgerald and Jack Quinn are dis- 
played. Quinn is the press agent to 
Brown, as the copper. Quinn dresses 
the role too loudly in the first act, and 
makes no marked impression at any 
time, excepting when working with 
Fitzgerald, during the piece and in the 
act of Fitzgerald and Quinn. He does 
well with his partner Fitzgerald, who ‘s 
a good performer, whether playing an 
Irishman or in the act. Chas. Jansen 
is the Hebrew comedian in the show 
his brother, the late Benny Jansen, 
made famous. Charles hasn’t much 
scope, and there is room for develop- 
ment in his comedy character. Billy 
Kelly, of the Hippodrome Four, played 
a blackface role that could have been 
made to stand out. Mr. Kelly didn't 
move it, but in white face, with Miss 
Green at the head of the “Goblin” 
number, he showed some neat hard- 
shoe dancing. The Hip. Four, who 
backed up the chorus girls at other 
times, did a specialty in the first act, 
getting over fairly well. They are a 
young quartet. 


The choristers, particularly the 
“ponies,” work well and are kept busy 
a greater part of the time. Robert 
Marks put on the numbers. He had 
some lively material in females, and 
made use of them to the advantage of 
the performance. With better songs 
for burlesque, the chorus of “The Bow- 
erys” would cut some figure. The 
“Widow” song, “Twenty-one Years 
From Now” (sung by four principals) 
and “Fishing” (with the Daisy Wood 
nets—which may get over when the 
girls are allowed to hang the nets over 
the audience) might go out to be re- 
placed by others. The song hit of 
the show is “Do It Again,” by Miss 
Lee and Mr. Brown as a duet. It’s 
the way they put it over that makes it 
good. 


Miss Lee and Miss Green are prop- 
erly cast’ in their respective roles. 
Neither starts anything, but both look 
well, Miss Lee especially. They could 
have stood more action in the framie- 
up. Lillian Vedder appears in tights 
during the second half, where also Nan 
Carr as one of the Suffragette police- 
men again shows her blue silk tights 
that are so light in texture fleshings 
beneath are almost necessary. 


Hurtig & Seamon may have the best 
all-around cast this season “The Bow- 
erys” have had for some time, but it’s 
not at all the best show, nor near it, 
“The Bowerys” has given of late sea- 
sons. Still it will do, though the firm 
seems to have just missed a big show 
of the East with this one. Sime. 
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MOLLIE WILLIAMS SHOW. 
Max Spiegl’s “Mollie Williams’ 
Show” is good looking, but there is 
need of one or two more big laugh- 
ing scenes. After this single fault is 
posted, one can sail forth on a col- 
umn or two of praise for the producer, 
production, Miss Williams, artists, 
chorus, etc. 

The book of the two-act piece which 
the program does not mention is by 
Richard Goodall. The author has done 
a good job, although there is little 
doubt “The Henpecks” was in his 
mind when constructing the bookx. 
There isn’t too much “Henpeck” about 
the pieces, however, and if Richard 
Goodall can turn out a couple more 
books like this one, he will find a ready 
market for them. 

In the production end Mr. Speigl 
has always had a reputation for bet- 
ter things. The “Mollie Williams’ 
Show” will not injure that “rep” a bit. 
The scenes are exterior and interior. 
The exterior is simple, but neat, cool 
looking and attractive. The interior is 
burlesque. It is gaudy but answers the 
purpose. Costumes, coming in the pro- 
duction department, are the show’s 
strong point. There are not as many 
as in other shows, but what there are 
could not have been more advisedly 
chosen. From the moment the girls 
enter with the pretty white and black 
tailored suits until the glittering gowns 
show at the finish, there is not a cos- 
tume that is not easy to look at. The 
semi-tights and soubret dresses worn 
in “Tennessee Moon” were particularly 
attractive. Spangled gowns in the fi- 
nale helped make a good closing, with 
spangle streamers lowered from the 
flies. 

The numbers stand out very well, 
although there is room for one or 
‘two more of the real lively order. The 
chorus is about the best seen to daie 
for all around work and some reil 
dancing numbers could be gone into. 
“Songs of Childhood Days,” “Tennes- 
see Moon,” “Hello, New York Town” 
and “Are You a Girl Who’s a Real 
Good Fellow,” were very well worked; 
“Parisienne” and one or two others got 
over big. There was hardly a number 
that did not win some reward. Prob- 
ably the best answer for this is there 
are people in the show to lead them. 
Not only are the principals capable but 
two of the chorus girls get a chance. 
Both sent over numbers in capital 
style. 

The comedy is of the quieter sort. 
Most was written in the book. The 
comedians are sticking almost too 
closely to it. The big laugh of the 
shows is the wedding scene in the 
opening piece. The show can stand 
about three more of just the same pro- 
portions. The rest of the laughs come 
naturally with a bit of business here 
and there, which never lasts more than 
a few minutes. 

In picking out a cast to surround the 
star, Mollie Williams, the management 
has not cheated, which was wise, both 
for the show and the star. Miss Wil- 


liams shows to better advantage among 
the present principals than she would 
have in a mediocre party. 

“Mollie Williams’ Show” means Mol- 
lie Williams and plenty of her, of 
course, but aside from placing a couple 
of her numbers too closely together in 
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the opening, she is not doing too much, 
nor does she give the impression of 
“hogging the center” of the stage. 

Burlesque boasts very few women of 
the Mollie Williams type. The lack 
of them is a prevailing weakness with 
most of the wheel shows. Knowing 
burlesque from start to finish and play- 
ing it with a fine hand, she is sure fire. 
Lively, dressy, with the power to de- 
liver rather than sing a song, Mollie 
is a whole show in herself. Always 
a popular soubret, she bids fair to be- 
come an equally popular star with a 
profitable following. 

Mae Meek, with but a small role, 
managed to make herself important. 
This girl should not be overlooked. 
She is not called upon for anything 
that would bring her to the front, es- 
pecially, but she goes after the little 
she has to do in the proper spirit and 
heavier work would receive creditable 
attention in her hands. Helen Har- 
dick is pretty with a girlish smile and 
a nice manner. She is acceptable in 
her own little way. 

Madge Darrell, an Eva Davenport 
type of comedienne, fits in nicely. She 
is working all the time, getting out in 
front of one or two numbers and shows 
some “pep” for 300 pounds. The house 
laughed with and at her. It was a 
satisfaction to note the restraint prac- 
ticed in her work. 

Clem Bevins, a corking rube, has the 
constable role and he gets it over a 
mile. He sticks to his knitting all the 
time. Bevins does not use the usual 
expressions that go with the burlesque 
rube constable. 

Harry Sheppell doesn’t catch his 
stride at the first jump. It is quite 
some time before he begins to get the 
audience, but he makes it and after- 
ward becomes funnier with each ap- 
pearance. He has several very good 
bits as he slips in and out, leaving 
a laugh while on the run. It’s the best 
kind of comedy. Three or four songs 
sung in the burlesque made up sort of 
a specialty for him that counted solid. 

Cliff Worman, a newcomer to bur- 
lesque, is good for as long as he wants 
to stay. Playing a rube kid in the 
first part, he is funny because of his 
extreme length and scant width. He 
gave first aid to the comedians on sev- 
eral occasions. In the burlesque Wor- 
man is the straight man, wearing 
evening clothes which are right. The 
cut of the clothes alone would carry 
him without the good general all 
around work. Worman and Madge 
Darrell should have been paired in a 
number. 

E. A. Turner is there often and with 
telling effect. A good voice but a trific 
too stagey a manner make him fight 
himself, it would seem, but aside from 
this he is first rate, and will float 
along. 

If there is anything the matter with 
Max Spiegel’s other two shows, he 
might just as well get to them now. 
The Mollie Williams’ organization will 
give him no further trouble this sea- 
son. Dash,. 
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“The Yellow Jacket,” a Chinese play, 
will be produced by Harris & Selwyn 
this fall with Antionette Walker, David 
Warfield’s former leading woman, as 
one of its principals. 


MOULIN ROUGE. 


Max Armstrong and Edward A. 
Shafer gave a book to the Butler, 
Jacobs, Lowrie, Moynihan Co. which 
has doubtless been extensively modi- 
fied by interpolated comedy business 
and greatly reduced in text. What 
inight be called a story appears at in- 
tervals, but the extravaganza is in 
large part the usual burlesque arrange- 
ment of comedy bits and numbers. 
Joe Fields is principal comedian. To 
him is probably due much of the comic 
intervals. These moments disclose 
nothing of startling originality, but 
they contain a good proportion of the 
familiar sort of effective fun. 

Fields has taken many bits that have 
done long duty, but has managed to 
give them a bright turn. His comedy 
sessions in company with Patsy Bar- 
rett, an Irishman who makes a capital 
foil for his familiar German character- 
ization, earned a fair percentage of 
laughs. 

The specialties, in the second act, 
were far and away the best part of the 
offering. Alice and Lillian Lee, to- 
gether with a young man who was not 
easily identified from the program, car- 
ried off honors. They offered a fair 
routine of hard shoe dancing, and fin- 
ished with somesclose harmony that 
stopped the proceedings by the ap- 
plause it earned. The young man has 
a slouchy way of acknowledging ap- 
plause. 

One place where the action sadly 
needs livening up is toward the close 
of the second act. The specialty in- 
terlude keeps things lively for half an 
hour, and then interest goes flop, when 
Fields and Barrett and two choristers 
string out a lot of minstrel gagging 
and an ancient wheeze called “The Tale 
of the Whale.” The makeshift arrange- 
ment is necessary for the final costume 
change, but it follows quite the fast- 
est entertainment of the evening, and 
its dullness is emphasized by the con- 
trast. 

The organization is rich in good 
looking principal women. The Lee 
Sisters are snappy soubrets and go a 
long way to boost the beauty average 
of the aggregation. They have good 
taste in dressing and the sprightly ap- 
pearance that is the burlesque soub- 
bret’s greatest asset. 

Lovey Green (nifty moniker, Lovey!) 
is all that her name would imply. 
Lovey flashed several frocks that were 
eye-openers. One was a clinging af- 
fair of green silk with a foot-long 
fringe at the bottom of the draped 
skirt through which could be caught 
occasional glimpses of Lovey’s plump 
lines. Later Lovey wore white tights 
plentifully ‘sprinkled with silver and 
the boys expressed with emphasis and 
enthusiasm their approval of her 
dimpled knees and eminently satisfac- 
tory curves. Without dwelling unduly 
on Lovey’s variety of wardrobe, it is 
worth mentioning that she was also a 
pippin in a white tailormade with an 
enormous hat. Lovey is all that a 
principal boy should be. Perhaps she 
will take the suggestion kindly that 
pommes de terre is pronounced to 
rhyme with “rare,” according to the 
best authorities in table d’ hote French. 
Lovey calls ’em “pommes dee tay.” 

Corrine DeForrest works easily and 
smoothly. Her number in the second 


act was exceedingly well done. She 
does not get as wide an opportunity 
to shine, as she deserves, owing per- 
haps to the prominence given to the 
funniments of the two comedians. She 
put over one startling gown, a brilliant 
red affair interlaced with silver that 
made her look like one of those silver 
filigree carafes. The gown was a first 
rate example of a good burlesque 
model, having just the proper degree 
of flash without any suggestion of the 
cheap and tawdry. 

No one else stood out from the as- 
semblage, although Charles Dunn made 
a fairly capable straight. But who 
pays much attention to burlesque 
straights? Willie Mack came rather 
forcibly to the attention of the audi- 
ence as the leader of a “Texas Tommy” 
dance which involved the whole com- 
pany. The dancers in a discreet way 
went as far as the law allows. Roy 
Leavitt was a blond young man with a 
soulful voice, and good appearance, 
who had the centre to himself for one 
number among the specialties, but was 
otherwise only incidental. 

The managers have given the pro- 
duction adequate setting. The two 
scenes are colorful according to the 
accepted standard, which is to say, they 
run much to turbulent reds and blues. 
The color scheme is capably managed 
and there are no very violent clashes 
of tone combinations. In the cafe 
scene the tables are decorated with un- 
masked colored electric lights which 
would look much better if they were 
shaded. 

The costumes of the choristers fol- 
low the usual lines. They look as 
though they have been used before, 
but are in good condition and are as 
good as new in point of cleanliness 
and neatness. Good taste has been 
used in judicious combination with a 
purpose to make the stage pictures full 
of color. 

There are nineteen girls in all, six- 
teen working in the lines and three 
ponies used to good advantage out in 
front. This trio are active and young 
and enter into the dances with a good 
deal of energy, supplying life to the 
assembles. The idea is a good one, 
for burlesque choruses are not much 
given to wild abandon. The girls are 
very much above the average in this 
respect and also in appearance. 

Mr. Fields holds to his unfortunate 
habit of swearing. The Wheel audi- 
ences are perhaps not overnice in the 
things that they laugh at and a “damn” 
is pretty sure of a ripple; but so amus- 
ing a comedian does not have to de- 
scend to this coarse device. 

The “Moulin Rouge” gets past with 
a generous margin to spare. It is not 
the best offering in the Wheels, but 
it furnishes that style of entertainment 


which burlesque audiences like. 
Rush, 


8 THEATRES FOR 17,000. 

Walter Resenberg has run into op- 
position in Long Branch. He opened 
a picture and “pop” house there not 
long ago. A _ second house started 
Monday, and now a third is an 
nounced. Long Branch has a winter 
population of about 17,000. Rosen- 
berg is putting in special films and 
extra attractions, and the fight for 
patronage is on. 
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BRONX. 
(Estimated cost of show, $2,900.) 


Most of the cost of this week’s show 
probably went to “The Night Follies 
of San Francisco” (New Acts), the 
headliner, which flivered out and left 
a huge hole in the show. There were 
two single men in the running and a 
comedy sketch. Odiva was depended 
upon for business feature. Backed by 
a good show she might have done it. 


As it was half the balcony was work- 
ing for Sweeney and even Monday 
night when the “snow” was flying the 
orchestra was not filled. 

Bixley and Lerner, next to closing, 
were the laughing hit of the bill. The 
show had been short on effective com- 
edy and when it got along late in the 
evening the crowd went to the come- 
dians’ horsey burlesque finish and 
laughed itself into semi-hysterics. 

Ben Beyer and Brother opened the 
bill with their effective comedy bicycle 
act. Mayme Remington followed. Miss 
Remington has a lot of new clothes, 
several new songs, including a cabaret 
number, and a hardworking quartet of 
picaninnies. She does astep or two of 
dancing, wears her clothes and sings. 
The applause comes from the whirl- 
wind of acrobatic dancing by the picks 
at the finish. Miss Remington ac- 
knowledges the applause gracefully. 

Bert Melrose filled in a highly amus- 
ing interval with his clown single. He 
has a quantity of new stuff in a field 
that is sadly lacking in novelty. The 
nonsense that goes with building up 
the pyramid of tables is really funny 
and his business with the singing bird 
is a capital bit. A single clown work- 
ing with tables does not sound like 
much, but Melrose puts it over as a 
substantial hit. Watson and Santos 
(New Acts) did nicely in a quiet way 
and Mrs. Gardner Crane and Co. closed 
the first half with their novelty sketch 
“The Little Sunbeam.” The vehicle 
is not as amusing as some of the for- 
mer offerings, but Mrs. Crane wins 
laughs with her ponderous acrobatic 
stunt and the piece makes fairly ac- 
ceptable farce. 

Dave Ferguson opened the second 
half. A sentimental song gave him a 
good start in a hard position. The 
talk did not help him particularly, but 
the Bronx audience fell hard for the 
“mother” thing in his second song. Mr. 
Ferguson finishes with a burlesque rec- 
itation of “The Charge of the Light 
Brigade” as done by a “cissy.” “Laughs 
at any cost” is also the trademark of 
Bixley and Lerner. Their Melba and 
Caruso travesty at the finish is the 
roughest kind of comedy Capital 
singing raises the act above mere 
knockabout. The pair get away from 
most of the “official” tricks of two- 
man teams, and work out a fast suc- 
cession of specialty material. They 
undoubtedly went a long way toward 


supporting the comedy end of the bill. 
Rush. 


THEATRE IN PANAMA. 

New Orleans, Sept. 25. 
Bocas Del Toro, Republic of Pan- 
ama, is to have a theatre. Don Miguel 
Baleste, proprietor of the Grand Hotel 
Imperial and Hotel Londres, wili 
operate it. When not occupied by a 

regular troupe, it will offer pictures. 
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5TH AVENUE. 

(Estimated cost of show, $2,575.) 

Business at the Fifth Avenue for the 
week deserves to be better than it was 
Monday evening. There is a first-class 
program on view, with one or two ex- 
ceptions. The main exception is the 
headliner. Theodore Roberts and Co. 
in “The Sheriff of Shasta” (New Acts). 
The piece (“No. 6”) ran for forty min- 
utes and placed a bad crimp in the 
performance. 

A hard position following under nor- 
mal conditions, Phina and Her Picks 
stepped into the spot, cleaning up the 
hit of the bill. There is a reason for 
Phina’s hit. She has the three best 
picks ever showing in New York. Their 
“Russian” style of dancing makes the 
real Russians look foolish by compari- 
son. These little colored people are 
wonders in their class, whether danc- 
ing or singing, and they don’t work for 
the audience to throw coins at them. 
Phina, formerly known as Josephine 
Gassman, leads the act in a couple of 
songs she puts over with ease. 

After the wearisome sketch and 
Phina’s success, it looked like a stone 
wall for Joe Welch to bump against. 
But Mr. Welch didt’t bump at all. He 
has the best monolog now he has ever 
had, and kept the house in a roar. As 
a Hebrew monologist, with his present 
routine, Mr. Welch is at the top. 

The big hit of the earlier section 
was scored by the Avon Comedy Four, 
which also holds a Hebrew comedian, 
and the best in that class who ever 
worked in a singing four. His name 
is Joe Smith, according to a program 
listing of characters now used for the 
quartet, and he seems to always have 
new bits of business in the act. The 
other players, Chas. Dale, Jack Cole- 
man and Harry Goodwin, are equally 
expert in their respective comedy roles. 
The turn (“The New School Teacher”) 
went over with a bang. 

Were there not two sketches on the 
program, the running of the bill could 
have easily stood a readjustment in 
positions. The Avons are so strong 
with their tough comedy that next to 
last would have been held up well by 
them. Thos. J. Ryan-Richfield Co. in 
“The Rejuvenation of Mike Haggerty” 
(New Acts) was “No. 3,” forced up 
there through the Roberts sketch ap- 
pearing after, but Mr. Ryan’s: comedy 
piece which scored a big laughing hit 
should have been given the best avail- 
able spot. 

Carrie Reynolds (New Acts) “No. 
4” fitted right in and did very well. A 
great many in the audience seemed to 
have been drawn there by Miss Rey- 
nolds, who received some flowers and 
much applause. 

The Two Belmonts (New Acts) gave 
the bill a pleasing start in aerial acro- 
batics. They were followed by Good- 
win and Elliott (New Acts) who were 
not so strong. “Don Fulano” (New 
Acts) an “educated horse” closed the 
evening’s entertainment after eleven. 

Sime. 


EVA FAY’S DRAMATIC. 
Anna Eva Fay, one time seeress and 
last year head of a dramatic company, 
seeks to re-enter vaudeville. Edw. S. 
Keller is offering the former mystic to 
the managers in a dramatic sketch. 


HAMMERSTEIN’S. 
(Fstimated Cost of Show $4,450.) 
Rather dull going this week. The 

bil! just wandered aimlessly about, 
seemingly bent on no particular des- 
tination. The first half was very dull, 
the show needing comedy in the early 
hour. This was again stood off in 
the second part by McIntyre and 
Heath following Mack and Orth, two 
big laughing acts, which gave little 
better results than the first part with- 
out laughter. 

Mack and Orth changed to the first 
half with Billy “Swede” Hall, opening 
after intermission, followed by the 
“Lads o’ Melodie,” with McIntyre and 
Heath next to closing would have 
probably been a more ‘ satisfactory 
frame-up. 

Business at The Corner seems to 
have dropped. The house was little 
better than fair Monday night. The 
show as it then stood doesn’t warrant 
much of an increase on the week. 

Ella Fondelier and Brother started 
at a few minutes after eight. The pair 
played to about forty people. They 
do a lot of work, from wire-walking 
to Russian dancing. It would be in- 
teresting to see what they could do 
in a regular house where the opener 
gets a little chance at least. 

Bissett and Scott, with a new “Bis- 
sett,” were “No. 2.” The boys just 
took it easy, looking nice and cool in 
white flannels. Hello George is still 
there. Maurice Burkhardt (New Acts) 
sang to little purpose. 

Billy “Swede” Hall, with Jenny Col- 
born, did very nicely, fourth, consid- 
ering. The act contains comedy, but 
not of just the sort that was needed 
in this week’s bill at that time. There 
are many bright lines in the protean 
piece which also has good ideas. Un- 
der better conditions the act should 
stid ’em up a bit. It’s new, which is 
also to be considered. 

Olive Briscoe, with the others, found 
the sledding hard. She managed. to 
pull out strongly enough to return for 
one verse of a pretty new song, 
“You're a Wonderful Boy,” but it was 
not like Union Square, where every- 
thing she did was simply eaten up. 
Olive need feel no alarm; the Union 
Square verdict is quite as valuable as 
the Hammerstein one, if not more so. 

Kate Elinore and Sam Williams did 
not pick ’em up as easily as usual. It 
was some time before the house be- 
gan to laugh, and even then seemed to 
begrudge it. They came _ through, 
however, at the finish. 

Maud Hall Macy and Co. get the 
big call at the corner this week. When 
the show is over, and the folks are 
going home, it will be “In the Gray 
of the Dawn” that they will talk about. 
It’s some sketch, well-staged and ex- 
cellently acted. There is the sign of 
the legitimate producer in the presen- 
tation. It gripped the Hammerstein 
audience. 

Mack and Orth opened after the in- 
termission and jumped into favor 
from the outset. A two-act away from 
the usual, the boys do extremely well 
all over. 

McIntyre and Heath are doing “The 
Georgia Minstrels,” programmed as 
thirty years old. It still makes ’em 
laugh. 

“Lads O’ Melodie” (New Acts) and 
Three Loretta Twins (New Acts) 
closed the program. Dash. 


WINTER GARDEN. 

A big vaudeville show in names and 
numbers was given Sunday evening 
at the Winter Garden, before an audi- 
ence that had purchased every seat 
before the curtain went up. A fringe 
of admissions was in the rear. 

While the comedy end was some- 
what shy, the program as a whole 
abounded in entertainment, with a big 
laughing act in “Motoring” next to 
closing. “Motoring” has made Harry 
Tate famous over here. For nearly 
seven years it has played continuous- 
ly on this side, and today, when auto- 
mobiling has become the thing in Amer- 
ica, “Motoring” is funnier than ever, 
for the satire is so humorously true 
all must laugh. Jack Tate is playing 
the owner of the new car in the act. 
The present company and act are the 
best Mr. Tate has had. 

The bill, as it ran, had Bert Earle 
and his “pick” for the opening spot. 
Mr. Earl with his banjo, and the col- 


ored boy’s dancing, did very well in- 


the first position. Charlotte Green- 
wood did a “single” “No. 2,” singing 
two songs (one from the Garden 
show), and used her side kicks a couple 
of times. The Chas. Ahearn Troupe, 
next, was on too early for the great 
quantity of amusement in the comedy 
bicycle act. Closing the first half 
would have been a better spot. Mr. 
Ahearn did just as well though, the 
early position only hurting the show, 
and not the act. He has a new prop 
auto, with the woman rider and chauf- 
feur in it for a comedy effect. In slov- 
enly costume as the car wheels about, 
the heads and necks of the two 
people from the other side were in 
evening dress. Sydney Grant sang a 
couple of songs and told a few stories, 
those of his old routine he thought 
were the best for the occasion. John 
J. Hughes led the number from the 
Garden show he does on regular show 
nights, with the chorus backing him up, 
and Trixie Friganza presented the sing- 
ing turn she lately held forth in as 
a vaudeville headliner. Melville Ellis 
played several melodies on the piano, 
and the Six Bracks, from the Hippo- 
drome, in their fast working acrobatic 
turn, closed the first half. 

Moon and Morris, with their dance, 
opened the second part, followed by 
Howard and Howard, in the “Jockey 
Number” from the show. It was the 
second production number of the eve- 
ning. Willie and Eugene Howard had 
not rehearsed an act, nor were they 
programed, but stopped the show com- 
pletely, for at least two minutes. Mlle. 
Jobert (New Acts) came next, with 
Adelaide and Hughes in their dance, 
also from the show, following. Ralph 
Herz recited, and “Motoring” came 
after him, with the 3 Yoscarrys clos- 
ing the performance. The former big 
fat understander of the Yoscarrys has 
been replaced by another man. 

All of the acts passed, some quite 
lightly, three or four only decidedly 
scoring. The bill was a good $2 worth, 
and that’s something in vaudeville, on 
Sunday night or any other time. 

Sime. 


Rehearsals for Henry W. Savage's 
“Everywoman” company which will 
again play the States, have been called 
for Oct. 1. The company was to have 
begun work around the first of this 
month. 
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COLONIAL. 
(Estimated cost of show, $3,125.) 
“Poelight Vaudeville” is the general 

offering at the Colonial the current 
week. Not that the individual acts are 
unworthy of a place in modern vaude- 
ville, but the show, taken as a whole, 
savors of a strong leaning for “fam- 
ily trade.” To further emphasize the 
impression the “fly” Colonial ‘audi- 
ence is treated to a piano solo during 
intermission. 

Chick and Chicklets open the show 
at 8.09. The act is suffering not only 
from early position by the absence of 
the boy, who is not permitted to work 
in New York .This puts a crimp in the 
comedy. Big City Four are second. 
They offer some exceptional quartet 
harmonizing. The baritone should, 
however, refrain from all comedy at- 
tempts. Willis Family (New Acts), 
pleased mildly. 

Kate Watson, attired in eccentric ru- 
ral garb, is a mild imitation of Rose 
Melville in the “Sis Hopkins” charac- 
terization, with-some “ignoramus” talk 
a la Kate Elinore, some of Charley 
Case’s “stuff” and a more or less gen- 
eral “gleaning” from other turns. The 
gag about singing “like Held” is hoary 
with age. A veracious chronicling of 
events compels the statement that she 
“went well.” 

Clark and Hamilton close the first 
half with their comedy act. Clark ap- 
pears to be destroying the legitimacy 
of his travesty by overdoing the horse- 
play. He is altogether too clever an ar- 
tist for that. Two of his “gags” are of 
such ancient American vintage as to 
be unworthy of the act. They are: “J 
didn’t even know he was ill” and the 
other is: “I have calves’ brains, sheeps- 
head and pigs’ feet.” They are con- 
temporary with the lamented Joseph 
Miller, in his day a writer of “small 
time” vaudeville jokes. 

Winsor McCay pleased immensely 
with his moving picture’ cartoons. 
Louise Dresser (New Acts) suffers 
from a lack of suitable material. Don- 
avan and McDonald, with their life- 
like portrayal of a couple of sentimen- 
tal old “tads” jollying each other, were 
a clean-up. Gillette’s dogs and mon- 
keys, closing the show at 11.13, had a 
hard spot; but after the act got started, 
held the house almost intact. 

The scale of prices for orchestra 
seats at the Colonial is now fifty, sev- 
enty-five and a dollar. Even these 
prices are a trifle steep for “poelight 
vaudeville.” Jolo. 


UNION SQUARE. 
(Estimated cost of show, $2,150.) 
The Union Square is having a hard 

tinie trying to climb back to the two- 
a-day pedestal it once occupied. Of 


-late the audience there have done little 


enthusing over the bills, and the show 
this week will do a lot toward impeding 
the progress of the Square’s “coming 
back” effort. 

The house is there and the manage- 
ment is right along with it. The Un- 
ion Square has never been a more com- 
fortable or inviting playhouse, but “cut 
salary” programs that do not allow a 
booker to choose from any wide field, 
are badly handicapping the programs 
the Square should have, if B. F. Keith 
expects to hurt Proctor’s Fifth Ave- 


nue at a lesser expense to the Square 
than about $40,000 a season—at the 
present rate. “Revenge,” though, may 
be worth it. 

There were few acts that got any- 
thing in the way of applause. The lack 
of enthusiasm sent the show through 
its paces so swiftly the program was 
finished before the audience realized it. 
It came within an ace of being the 
ushers’ duty Monday night to wake the 
audience up ahd tell it to go home 
when the last act had appeared. 

Lynch and Zeller gave the show a 
speedy start, but it soon lost its pepper. 
Mr. and Mrs. Mark Murphy tried hard 
to keep the pace hot, but times have 
changed, and they were only fairly 
successful. They got some laughs with 
the usual exchange of patter. Mr. Mur- 
phy kidded Mrs. Murphy about her 
avoirdupois. 

Robbie Gordone’s posing act pleased 
but the audience didn’t enthuse much 
over the offering. Joe Whitehead 
would have done himself proud in a 
soft spot had his material been new. 
The young man worked in some new 
ideas. His dancing carried him along. 
That the audience was ripe for any- 
thing that came its way was shown 
when it gave Whitehead a big hand on 
his George M. Cohan “bit.” 

B. A. Rolfe’s “The Courtiers” made 
a most favorable impression and re- 
ceived considerable applause. It was 
the first real thaw out of the evening. 

For sixteen minutes a Vitagraph reel 
showing Marshall Wilder as the cen- 
tral figure in “The Greatest Thing in 
The World” was run, putting the au- 
dience in a receptive mood for the ap- 
pearance of Wilder himself. Wilder, 
with a mixture of old and new stories, 
filled in the remainder of his time ac- 
ceptably. Those pictures of Marshall 
will save the storyteller a lot of breath 
in vaudeville this winter. Incidentally 
it will give him additional prestige. The 
pictures can never fall down. 

“A Night In a Turkish Bath” was 
the big laugh getter of the evening. 
The act went through smoothly and 
the results were gratifying. The Six 
American Dancers were on ju t before 
closing and gave satisfaction. S. W. 
LaVeen and Co. closed. Mark. 


AMERICAN ROOF. 


It was a tough Tuesday night out 
in the open and it was very little 
better on the Roof. The stragglers 
who made their way up in the elevators 
were thoroughly damped by the time 
they reached their seats and they never 
got the chill out of their systems: 

It was no fault of the house for the 
Roof Garden is quite as warm and 
comfortable as any theatre. The acts, 
however, were the real sufferers. The 
scattered few did not unbelt for a min- 
ate. Every body looked alike to them 
and they just sat and waited for the 
finish. The bill contained two big 
acts, “High Life in Jail,” and Amelia 
Summerville & Co. (New Acts). There 
were other acts with merit but for 
some reason the show never seemed 
to get lifted out of the rut and just 
drilled along without hitting any high 
spots. 

“High Life in Jail” is quite an act 
for the pop circuits. It has not been 
cut down in the slightest. Bill Mack is 
on the job with just as good a bunch 


of crooks as the jail ever held. The 
boys are working in the same manner 
also and they never gave a better per- 
formance at Hammerstein’s under the 
watchful eye of Mike Simon, than they 
did Tuesday night up in the air. 

Grace De Winters has a very amus- 
ing ventriloquial act with one or two 
new bits that are well worth while. 
Rather a good ventriloquist the girl 
does better when talking through the 
dummy than when talking herself. A 
couple of minutes of talk is needed 
ahead of the imitations. The imita- 
tion idea is very good. Using the 
songs of different celebrities, the girl 
changes the dress of the dummy and 
does the song through the figure. It 
works out very well. She will hold 
attention without any trouble. 

Harry Antrim did fairly well but was 
placed in too important a position. 
Earlier on the program would have 
been much better for him than next 
to closing. His whistling and imita- 
tions were liked but the talk for the 
most part is familiar all along the line. 
“Chicken Rag,” his opening, is far and 
away the best thing he does. It is dif- 
ferent. 

Tossing Austins closed the show and 
were also placed wrong. The act is 
not an American closing turn. It does 
not come fast enough. The audience 
are on their feet when the last number 
comes along and unless it is handed 
to them speedily they move. Tuesday 
night they moved. 

Teddy Osborne’s Pets, “No. 3,” did 
all right. After putting the dogs 
through a short routine Teddy (female 
Teddy) sings a song and the dogs go 
into a Barnold village with a drunken 
dog. Dan, Barnold’s dog has nothing 
to worry about. Teddy should curb 
her desire to talk, as it is unnecessary. 

Ed. and Jack Smith, a couple of danc- 
ing boys, are slightly different from 
the usual two-man dancers. They use 
no hard shoes and the presence of a 
good singing voice sends them nicely 
to the fore. Their dancing together is 
also ahead of the general run. 

Young Bros., a pop time acrobatic 
opening act, started ’em off. Dash 


116TH STREET. 


Up in Harlem, at the intersection 
of Seventh and St. Nicholas avenues, 
which occurs at 116th street, there is a 
small triangle about the size of the 
Times building. The Park Department 
has placed benches in the breathing 
spot and these seats are occupied to 
their fullest capacity in pleasant weath- 
er by the residents of that neighbor- 


hood. One day a wag, looking over 
she bench-warmers, christened (note 
the verb “christened”) the triangle 


“Goldberg Park.” 

These same bench occupants and 
their families are the class that make up 
the audiences at the new 116th Street 
theatre, which opened Labor Day. 
The house is situated on 116th street, 
between Lenox and Seventh avenues. 
More correctly speaking, only the en- 
trance is on that uptown thoroughfare, 
the house proper being on 115th street. 

Eight acts and pictures are given at 
prices from ten to twenty-five cents, 
the performance being enhanced by 
an orchestra of six. The audiences 
are very demonstrative in their laugh- 
ter and generous with applause. 


They have a vaudeville stock com- 
pany, presenting the first half of this 
week one of Gus Edwards’ old “kid” 
acts. Owing to the mediocrity of the 
skit itself one can form no real line on 
the ability of the organization. Homer 
Miles’ Players presented the author's 
former personal vehicle, “On a Side 
Street,” to keen appreciation. 

Others on the bill are The Wood- 
wells, eXcelleni equilibrists; Howard 
and Linder in a farcical skit; Rialto and 
Co., in “The Artist’s Dream”; Alvora, 
female impersonator; June Mills, sou- 
bret; Dennett Trio, singers and danc- 
ers. The last two mentioned are under 
new acts. 

The 116th Street seems to be doing 
a good business with its present policy. 
When that fails, if it ever does, the 
house should be worth considering as 
a popular priced combination edifice. 

Jolo. 


58TH STRERT. 


John Buck is managing the house. 
He has been up that way long enough 
to know exactly what the clientele 
wants. Mr. Buck is in a Tuxedo out- 
fit every evening and gives tone to the 
theatre. 

For the first time this season, the 
58th Street outside lights and atop 
the theatre were turned on full force. 
The illumination effect was striking. 
The bright light stuff should prove 
some warm ballyhoo. 


It was a well-balanced show the first 
half. The Lowes gave a novel start 
with lasso work. The man, a light- 
complexioned chap, displayed unusual 
dexterity with the rope and did all 
the tricks in the repertory of the other 
masters of the lariats. He has a voice 
that sounds identically like Will Rog- 
ers, and makes a number of remarks 
after the fashion of the latter. In so 
doing he draws comparison with Rog- 
ers and suffers in the draw. The 
Lowes have a strong roping act for 
the pop houses. Shaw and Eddy got 
over with the man’s dancing. 


The Magnani Family, out west for 
some time, are disguised as street la- 
borers, while grinding out tunes on 
divers instruments covered to represent 
tools, etc. The act has a weak clos- 
ing, and for some reason eschews the 
pop numbers altogether. A rag or 
two would help them on the pop time 
where it is proving more of a novelty 
than anything else. What little com- 
edy they attempt at the close doesn’t 
get over. 

Barrett and Bayne are due to change 
their act. Few of the pop house au- 
diences have ever seen Mabel Hite, and 
if they have it’s dollars to crude oil 
that they never heard her sing “Stupid 
Mr Cupid.” Miss Bayne is able to do 
an eccentric “bit,” but one of her own 
making would do just as well. This 
team gets away nicely at the finish 
with a yodeling duet. 

Dorothy Rogers and Co., in “Babies 
a la Carte,” gobbled all the applause ip 
sight. This sketch, well acted, is fun- 
nier than a three ring circus, and it’s 
a clean up every time it starts. 

Kanthe Bros. closed, making a good 
impression. The show had a number 
of excellent films with comedy and 
pathos blended in a pleas’ g way. 

Mark. 
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will be promptly forwarded. 


London, Sept. 18. 

Following upon the success of 
“Nightbirds” Michael Faraday may be 
accounted twice fortunate to have hit 
upon another winner in “The Girl in 
the Taxi.” 

Eli Hudson, Olga and Elgar are do- 
ing a new routine of work in a new 
setting with improved effects. This set 
has been almost booked for America 
several times. Lauder recommended 
it for the next road show but Morris 
couldn’t see the money for that project. 


Wilkie Bard, who will do four weeks 


‘in New York, and a week each in Bos- 


ton and Philadelphia, commencing in 
December next, at $2,500 a week, ob- 
jects to Sunday work, and should this 
restriction not be agreed to he will 
not make the trip acrosstheAtlantic 
Today he put on a new number at 
the Manchester Hippodrome, called 
“I Must Have a Man at the Piano.” 
In it he plays the part of a youthful 
dame seeking fame and fortune upon 
the boards. 

The announcement made exclusively 
in VARIETY more than two months ago 
to the effect that Alfred Butt would 
stage a Reinhardt production at the 
Palace in the fall is now confirmed 
by Mr. Butt himself. He says: “We 
are to put on in October one of the 
most ambitious spectacular effects ever 
attempted within the walls of a the- 
atre. Professor Reinhardt, whose suc- 
cess with the Miracle of Olympia and 
subsequently with GEdpus Rex at Co- 
vent Garden is a matter of history, has 
devised what I might describe as a 
series of kaleidoscopic pictures such as 
has never before been seen in Eng- 
land.” The subject I believe is Vene- 
tian. 


The Irish players from the Abby 
theatre, Dublin, are trying to get a 
permanent home in London. The 
project is likely to be well backed. 

The Four Davies Trio with their act, 
“Motoring in Midair,” have sailed for 
a tour of the States. They will be 
away some six months. This act has 
been headlining in England, the Con- 
tinent and the colonies for over six 
years. 

R. G. Knowles will return to Amer- 
ica in November, having arranged to 
return to England next summer. 


BERLIN. 
By E. A. LEVY. 
Berlin, Sept. 17. 

It is not definitely decided whether 
“Kismet” will play at the Apollo. Di- 
rector Juppa must arrange with some 
of his booked numbers first. “Kismet,” 
when opening at Munich, was not well 
received, but gained success later in 
the season. 


LONDON 


VARIETY’S LONDON OFFICE 


5 GREEN 8T., LEICESTER SQUARE. 


W. BUCHANAN TAYLOR, Representative. 


(BAYARD) 
Mail for Americans and Europeans in Europe, if addressed care VARIETY, as above, 


(CABLE “JIMBUCK, LONDON.”’) 


Gustav Charlé, closely allied with 
the Drei Masken Verlag, Munich, has 
taken over the Neue Schauspielhaus, 
Berlin. He will open with Offenbach’s 
“Orpheus in der Unterwelt,” as pro- 
duced this summer at the Kiinstlerthe- 
ater, Miinchen. Leo Fall will conduct 
the first performance. 


Nick Kaufmann sails for America 
Sept. 20. 


The Royal theatres at Munchen, fol- 
lowing Baron von Speidel’s death, are 
looking for a new general manager. 
Also the famous Burg theatre, Vienna, 
after Baron von Berger’s death, needs 
a director. For weeks rumors of the 
successors have been out, without any 
confirmation. In both cities the houses 
belong to the respective Crowns. Po- 
litical or court intrigue is always at 
work and never shows so plainly as 
on the occasion of the selection of the 
directors. 


OBITUARY 
Leon Gandillot, a French playwright, 
died in Paris Sept. 22, aged 50. He 
was the author of “Les Femmes Col- 
lantes,” “Ferdinand Le Noceur,” “La 
Tortue,” and others. 


Henry Lamont, of Stelmo, IIl., own- 
er and manager of a pony and dog 
circus, was killed and fifteen others 
injured in a railroad accident near Cha- 
onia, Mo., last week. Most of the 
animals belonging to the circus were 
either killed or badly maimed. 


E. A. (“Dick”) Chalfant, at one time 
a well known performer, was found 
dead in bed at the home of his mother, 
in Concord, N. H., last week. He was 
52 years old. 


Jack Nohren, of the Nohrens, aerial 
artists, died Sept. 13 at his home, 172 
Jefferson street, Brooklyn. He had 
been a professional for twenty years 
during the last ten of which he worked 
with his wife. 


New Orleans, Sept. 25. 
Henry Wenger, internationally famed 
in the old days, who for many years 
operated Wenger’s (now the Lyric) 
theatre with a cabaret style of enter- 
tainment, offering many acts that are 
headliners in vaudeville to day, passed 
away at his home here Saturday. Mr. 
Wenger was a wealthy man and retired 
from active business about fifteen years 

ago. He was fifty-six years of age. 


San Francisco, Sefft. 25. 
Neil Flannery, brother of Billy 
Gould, the vaudevillian, died in a hos- 
pital here Sunday night. 


Charles Mason has been engaged to 
take the role Joe Cawthorne gave up 
in the Charles B. Dillingham Mont- 
gomery and Stone-Elsie Janis show. 


Dobes and Borrell are featured in 
the new Folies Bergere show. 


The policy at Henderson’s, Coney 
Island, switches Monday, from first- 
class to pop vaudeville. 


The Folies Bergere restaurant has 
taken up its interrupted course again. 
The place was closed all summer. 


The Pekin has been purchased by 
the proprietors of The Garden. The 
new firm takes possession Sept. 30. 


Playing “turns” bids fair to become 
a feature of the Cabaret thing. Sev- 
eral acts are already playing more 
than one eat house. 

Cabaret shows are growing. Shan- 
ley’s this week hit the high-water mark 
with twenty people, while the Garden 
is close up with sixteen in the show. 


John F. Butler, one of the head men 
at Shanley’s, and Gertrude Merritt, 
who sang in the Cabaret for some 
time, were married Sept. 17. Mr. and 
Mrs. Butler are away on a _ three 
weeks’ trip. 

The exchange of Cabaret acts may 
become prevalent in New York. The 
“turn” system of London could be 
followed. One act sometimes plays 
several London halls during an even- 
ing. Just now Churchill’s and the 
Garden are exchanging. 


Suzanne Roccomora last season at 
Martin’s is creating somewhat of a stir, 
with her animated rendering of num- 
bers at Churchill’s, against-the-stand- 
with - your - hands - behind-your - back, 
straight singers who have become part 
of the institution. 


Clifford and Weston, formerly at 
Shanley’s, and later of the Moulin 
Rouge, have dissolved partnership, 
Irene Oelson, now at Shanley’s, will 
be Jack Clifford’s new partner. The 
couple will open in the near future at 
Martin’s. 


Reisenweber’s will soon be in the 
midst of the Cabaret scramble. Regu- 
lation cabareting will be the card on 
the main floor, while in the Rathskel- 
ler and on the second floor a troupe 
of colored entertainers will hold forth. 


Dancing with a “turkey trot” mixed 
in more than once every two hours 
(as is now the case at Murray’s) will 
be a feature of the upstairs floor. 


The Cabaret season opened at Louis 
Martin’s Tuesday night, with a big 
show booked and managed by Henry 
Lodge. Vernon and Irene Castle (re- 
hearsing with the Montgomery and 
Stone show) and La Estrellita (re- 
hearsing with “the Follies”) were on 
the opening program. It is hardly 
thought likely that acts from shows 
will be given the privilege of work- 
ing Cabarets in conjunction for any 


great length of time. Others on the 
Martin bill are Josephine Sabel an:l 
Lillian Bradley. 


England has’ taken to the Cabaret 
idea as a duck takes to water. The 
ragtime craze having hit the coun- 
try a wallop, it is now expected the 
Cabaret thing will shortly be installed 
in several of the restaurants. It can- 
not be carried as far as in America, 
however, for the night life in London is 
entirely different from that over here. 
The restaurants are forced to close 
at 12 o’clock. It leaves little room for 
real Cabareting. However, Romano’s 
on the Strand has booked an America 
colored troupe, indefinitely, as a star- 
ter. 


Owing to the increase in business 
and lack of space, Herman Raub, pro- 
prietor of Raub’s restaurant, Brooklyn, 
has planned extensive alterations. A 
large stage has been installed for the 
Cabaret entertainers. This has been the 
biggest season in the history of the 
restaurant. A new orchestra has been 
engaged for the season made up of 
twelve girls, led by Mary Dennison 
Gailey, graduate of the Boston Con- 
servatory of Music. Henry Tussen- 
brock, formerly musical director of 
“Alma Where Do You Live” company, 
will be pianist for the entertainers 
this season. In the afternoon an or- 
chestra composed of four sisters 
dressed alike entertains the matinee 
diners. 


\ 
Cabarets have struck the fancy of 
chorus girls, which accounts for many 
familiar faces seen in the various 
places. The “staying in New York” 
appealed immediately to the girls who 
like the chorus while the show is on 
Broadway. Then there was the chance 
to do something alone which struck 
the more ambitious with the idea that 
someone who could offer better things 
would be sure to float in sometime 
In this respect the girls have proven 
wise, for there are several girls taken 
from the Cabarets and given regular 
positions which they never would have 
landed from the chorus. Then there 
is the “John” side of the story. This 
Cabaret thing got the chorus beaten 
a furlong for Johns. The Johns like 
it better, too. They can sit in a nice 
cozy restaurant and wait instead of 
strolling up and down by the stage 
door feeling like a horse thief. If 
looks as though the Cabaret Girl will 
be the next big thing on Broadway. 


Arthur Bryon will be in support of 
Mrs. Fiske this season. 


Leo Stark, leading comedian last 
season with “The Spring Maid” (west- 
ern) has engaged for the “No. 2” “Rose 
Maid” company. 

Mr. and Mrs. Hugh J. Emmett re- 
turned to New York on the Oceanic 
last week. They go back to England 
next August for a tour of the Moss 


._Empires. 
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86TH STREET. 


The bill at the 86th Street Theatre the last 
half of last week stubbed its toe in compari- 
eon with several shows that have lately 
passed favorable muster at the Moss & Brill 
house. DeFraties, balancing on chairs and 
tables, opened the show. A male assistant 
might borrow some kind of a uniform if he 
hasn't anything of his own in the wardrobe 


line. DeFraties works tantalizingly slow. 
Several of his chair and table balancing 
positions are well maintained. Once or 


twice he brings out exclamations a la Bert 
Melrose. DeFraties has ability but. lacks 
class. 

May Ward had an awful coid and it affect- 
ed her work considerably until she kidded 
the audience in ‘‘When I Waltz With You,” 
with two ‘plants.’’ 

baty and O’Brien had the man’s danciag 
to keep it above water. The Blanche Rice 
Co. has been doing its ‘‘Hamlet’’ travesty 
for some weeks on the Willism Fox circuit. 
The act has cut out its mi-fit army which 
formerly was good for a laush when put on 
right. There is nothing but nonsense to the 
turn, which will get laugh in the pop 
houses, 

Mumford and Thompson have some patter 
which does not get over. The men end with 
favor when they get busy in duets. The 
comedy is very light, likewise the opening. 
Kersey’s Myuophone, a novelty musical in- 
etrument, proved an acceptable closer. 


Mark. 


TWENTY-THIRD STREET. 


Proctor’s 28rd Street presented an enter- 
taining show the second half of last week, 
consisting of seven acts and pictures. The 
day’s pictures were not all that they should 
be, or usually are, due to the showing of too 
many foreign comedy reels that had the ap- 
pearance of ancient vintage. Kanthe Bros., 
Clayton Sisters, Rober and Tunison, Jessa- 
line Rodgers & Co. (new acts). 

The other three acts were good turns in 
their respective lines. Georgalas’ Bros., 
sharpshooters, work fast and have a few new 
tricks. It is a very effective turn for any 
three-a-day house. In small towns it might 
be boomed into what is known as a ‘‘sensa- 
tional act.’’ 

Rose Gordon & Co., in a musical comedy 
skit, ‘“‘The Matchmaker,’’ have develoepd into 
a standard, high-class pop act. They have 
a corking recitative duet, ‘It’s logic, that’s 
all.’’ Locke and Linder, in their original 


idea for a cross-fire comedy act, seem to be 
Some of their ‘‘gags’’ are be- 
They should ‘brush up” a 


going back. 
coming ancient. 


CORRESPONDENCE 


Unless otherwise noted, the following reports are for the current week. 


bit. The house Thurs even of last 
week was packed. Jolo 
0 


PROCTOR’S 125th STREET’ 


The bill the last half of last week bore 
no special headliner, yet it rounded into a 
good laughing show. As they are fond of 
comedy up Harlem way the bill more than 
gave value for the admission price. 

Vida and Hawley started the program, 
with Miss Vida’s monolog and work on the 
slack wire, Hawley keeping up a running 
line of comedy which placed the act in high 
favor. Hawley, as the grinning, awkward 
boob, who acted as Miss Vida’s assistant, 
has an agreeable personality. Both have 
a pleasant way of working that makes them 
popular without either doing anything espe- 
cially noteworthy, 

Viva Renard followed (new acts). Frances 
Stevens & Co. (new acts) used the first sketch 
to show. 

Robert Emmett Keen and his English ac- 
cent and funny song about American slang 
confusing him so held attention. Keen takes 
a lot of time getting under steam. His 
opening is enough to provoke the small time 
saints to desperation. There are few singles 
like Keen on the pop circuits and for that 
reason he should keep working all season. 

Dorothy Rodgers & Co. turned loose the 
laugh guns with their amusing and ludicrous 
sketch. This, is the act wherein a young 
man had his best girl palm herself off as 
his wife to the former’s rich old uncle. The 
uncle is told there is a baby. The colored 
servant, a comedian blacked up, not only bor- 
rows two white kids, but works in a black 
young ‘un. The‘audience simply laid back 
and howled when that baby show came off. 

Woodward's posing dogs proved a pleasant 
feature and the splendid work of the three 
little canine performers caused considerable 
applause. 

Shaw and Eddy (new acts) closed. The act 
rightfully belonged around the opening spot. 

A word of praise is due to Manager Allen’s 
picture arrangement, there being enough 
comedy and pathos blended in the films to 
give the people their dime’s worth. Mr. 
Allen seems very popular with the patrons 
of the house. He certainly is doing every- 
thing possible for the 125th Street. 

Mark. 


The 100th performance of “The Pass- 
ing Show of 1912” will take place at the 
Winter Garden, New York, Oct. 4. 
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VARIETY’S CHICAGO OFFICE: 
MAJESTIO THEATRE BUILDING 


Representative 


MAJESTIC (Lyman B. Glover, mgr.; agent, 
Orpheum).—Of course the high point from the 
artistic side this week in this bill is Belasco’s 
“Madame Butterfly’’ put on with a wealth of 
scenery and accentuated with many theatrical 
tricks that add to the interest of those who 
are seeking higher forms of drama on the 
vaudeville stage. Another point of interest 
to Chicagoans was the debut of Mrs. Frank 
Farnum, a society woman who is billed sim- 
ply as a ‘‘soprano.’’ There were many peopie 
present from the Lake Shore Drive Monday 
afternoon, and they were there to greet Mrs. 
Farnum, which they did right earnestly. The 
singer was nervous, as was to be expected, 
but after she had accustomed herself to the 
footlights and gained command over herself, 
she sang a group of songs beginning with 
the waltz from ‘‘Romeo and Juliet’’ by Gou- 


nod, and closed with ‘‘The Last Rose of 
Summer.’’ Mrs. Farnum displays a well cul- 
tivated voice and wears creations, but lacks 


the knack of the stage. As a drawing room 
entertainer, she may be of the first rank. Per- 
haps with experience she will acquire the 
presence and aplomb necessary Little Billy, 
billed as vaudeville’s tiniest headliner, gave 
a good account of himself in a diversified pro- 
gram. Staley and Birbeck's transformation 
musical blacksmith turn astonished those 
who had not seen this act before, and even 
Stirred those who had to some little excite- 
ment. “The Butterfly,’’ a little sketch in 
which Jere Grady, Irving Carpenter’ and 
Frankie Carpenter took part, offered a pleas- 
ant little diversion. George W. Barry and 
Maude Wolford made a good impression in 
their novelty, ‘At the Song Booth.’’ Miss 
Wolford has a most engaging smile and a 
winning manner, and the act went big, fol- 
lowing as it did ‘‘Madame Butterfly,’’ and it 
came in the nature of ‘‘comiec relief.’’ Her- 
many’s dogs worked well. Wheeler Earl and 
Vera Curtis in ‘‘The Girl and the Drummer” 
have an act that is out of the ordinary. They 
are assisted by Freddie Steel, who does the 
usual bellboy stunt. The Rials, who close 
the bill in a novelty ring act, have something 
new to offer. REED. 
PALACE (Mort Singer, megr.; agent, Or- 
pheum Circuit).—Carrie De Mar is this week’s 
headliner in a series of song sketchts, each 
one backed up with a special miniature set 
and garbed in a different costume. Under 
ordinary cricumstancs this looks to be one of 
Miss De Mar’s best productions, but Monday 
matinee at the Palace was not given under 
ordinary circumstances. The scenery acted 


stubborn and occasionally the lights worked 
backward, which all served in some way to 
handicap the _ headliner. However, this is 
natural for a first performance, and while it 
harmed Miss De Mar’s scoring chances, it did 
not cover up the possibilities which exist in 
the new offering. The bill opened with 
Schaller and Jordan, a pair of aerialists who 
found it hard to work to the unseated few 
present. The Elliott Savonas, an octet of 
musicians have one of the classiest straight 
instrumental acts in vaudeville. A massive 
set of scenery entailing some swell electrical 
effects and carrying a_three-sectioned pipe 
organ brings the turn into the first division 
from the scenic standpoint alone. Classical 
numbers make up the entire routine which 
could do much better minus the attempt at 
comedy made by one member. The comedy 
doesn’t belong. It tekes away from the ex- 
isting class The Elliott Savonas are show- 
ing a splendid turn It was one of the big 
bits. Jemes H. Cullen, with several songs 
and paredies and a few short minutes of good 
talk, filled in a spot in ‘‘one”’ nicely while 
the stagehands were preparing Mason and 
Keeler’s set for thelr comedy sketch ‘In and 
Out.’’ The act, which is not new to Chicago, 
walked off with the afternoon’s honors. Mc- 
Kay and Cantwell were another pleasant sur- 
prise, doing considerably better than the aver- 
age double talking act in “‘one”’ at this house, 
The couple were seen at the Majestic a short 
time back. After Carrie De Mar came Ray- 
no’s Bull Dogs, who closed the bill. Carl 
Demarest also appeared. Business shows a de- 
cided increase at the Palace, due prohablv to 


the heavy billing. WYNN. 

EMPIRE (S. Ferrati. mgr.).—There is a 
bewildering quantity of good material in 
Miner’s “Americans” offered this week by 
Edwin D. Miner and a large and capitally 
caparisoned company. The show is we'l cen- 
sored and bears considerable resemblance to 
the common or garden variety of musical 


comedy. only that it is more elaborate in 
some particulars. The costuming its ornate 
and the scenic surroundings are out of the 
ordinary, and as for comedy, a flock of 
funny men who work hard and successfully 
in arousing mirth and merriment. There igs 
every indication that the Empire will meet 
with success this season, for the attractions 
that have been there so tar have ali been 
big and well worth the money. 
REED. 
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Fanny Brice has returned to “The Whirl 
of Society” after being out a week on ac- 
count of sickness. Gussie White, a _ litte 
chorus girl stepped in and toox« her place 
and met with success. 


Blsie Crescy has been engaged by Frank 
Sheridan and Labadie for ona 
their big acts. 


Barrett Johnston has been engaged by 
Bovle Woolfolk to replace Edward Crawford 
in “Whoge Little Girl Are You,’ a conden- 
sation of “Charley’s Aunt,” with musical 
trimmings, that is playing vaudevilie cime. 
Florence and Rene Reichardt, two Chicago 
girls, are doing dancing specialti:s in the 
act. 


Izzy Herk has taken offices in the City 
Hall Square building, in which the Palace 
Music Hall is located. 


T. C. Gleason, who had the College the- 
atre last season, and conducted a stock com- 
Jeon A there, has assumed tne lease on the 
ouse again this year and will install a 
stock company as soon as he can get one 
together. 


J. A. Reed, manager of the Lyric, made a 
trip to Milwaukee this week to look over 
the Shubert there. He recently supervised 
the compiete renovation and redecoration of 
this house, which is one of the landmarks 
of the Wisconsin metropolis. 


Rene Davies, who recently played the Ma- 

jestic theatre, has accepted several weeks 
from the “Association” in the outlying 
houses, booked by Lee Kraus, 


The 300th performance of ‘‘A Modern Eve’”’ 
in Chicago was celebrated at the Princess 
Tuesday night after the regular performance. 
William Norris was master of ceremonies 
and directed a vaudeville show that lasted 
for an hour. Al Jolson, Maurice and Flor- 
ence Walton, Clarence Harvey and other 
members of “A Whirl of Society’ took part. 


Sam Baerwitz has booked Tom Linton and 
his Jungle Girls for a solid season, which 
includes a tour of the Pantages time. Baer- 
witz has also arranged to bring Davey and 
Pony Moore west for a season’s work in the 
middle west. 


Walter Keefe’s office now boasts of a fair 
and club department under the supervision 
of Ed Marsh, who succeeded Glen Burt. as 
Keefe’s chief lieutenant. Incidentally the 
Keefe offices have been fitted up into private 
sections for each booking man. 


Gecrge Lee, formerly of the Arlington 
Four, is one of the featured members of 
Minnie Palmer’s production of “Mr. Green’s 
Reception,” which is playing a route for 
Ned Alvord. 


Walter Johnson, manager of the Bllis, a 
Hamberger house, was arrested last week 
for employing ushers under the legal age 
limit. The case has been continued unti 
next week. 


Jim Rutherford opens in vaudeville Oct. 3. 


Charles W. Collins is engaged in writing 
the lyrics for the new Singer production, 
Pr waren Addison Burkhardt is writing the 
ook. 


Ruth Peebles has assumed the prima donna 
role in “A Modern Eve” at the Princess, 
in place of sarriet Stanaon, who has re- 
tired from the cast. 


Fred Walton has been appointed treasurer 
of the ne Victoria. He was formerly at 
the Olympic. 


Frank Flesher, one of the owners of “A 
Prince of Tonight” was in from the Black 
Hil's this week. He reports that his agent, 
Walter N. Roles. promoted and opened a the- 
atre in International Falls, Minn.. in six 
days. An old skating rink was remodeled. 
The show will onen the new Liederkranz the- 
atre in Grand Island, Nebr., October 18. 


Jack Welch. the general manager for Co- 
han & Harris, is in town for “The Red 
Widow,” opening at the Cohan’s Grand Opera 
House Oct. 6. 


“Kismet,.”’ with Otis Skinner. opened at the 
Illinois Monday night to a big house. The 
reviewers treated the attraction very well. 


James Wingfield. of the Central States Co.. 
will book the new Elks’ Opera House at 
Olney, Ill., which will open early in October 


The new Grand Opera House, built on the 
site of the old one at Danville, Ill. will be 


ready earlv in October. It will be oper- 
ated by Allard Brothers. James Wingfield 
will book it. 

Mortimer Weldon in Chicago last season 


” 


in “The Rose of Panama at the American 
Music Hall. is to be added to the cast of 
“The Girl at the Gate,” at the La Salle He 
will take the place of Arthur Bell 


“The Ne’er Do Well” will be offered in 
Chicago at one of the Shubert houses in 
the near future 

Three weeks have been added to the en- 
fagement of ‘‘A Winsome Widow," now -at 
the Colonial. The piece has been picking up 


with the advent of fall weather. and itt has 
been decided to hold it over. 


Frances Lee Schoecraft gave a lecture at 
the Lyric theatre Tuesday afternoon on 
Symbolism tn ‘The Blue Bird,’’’ Wallace Rice. 
literary editor of the Chicago Dally News 


presided. Invitations were sent to the lit- 
erary cults of the city. 


Early next month the Theatre Booking Cor- 
poration will be represented in Dallas, Tex, 
with a Garden theatre which is being fitted 
up by Messrs. Brown and Sinnett at 1517 Elm 
Street. The house wili have a seating capac- 
ity of 1,200 and will play acts routed from 
the Keefe office by way of St. Louis and 
Kansas City. A house in Memphis will soon 
be added to the Miles string also. 


George S. Cullen has taken a position in the 
Columbia box office. He was formerly at the 
Chicago Opera House. 


“Whose Helen Are You?" will close at the 
Studebaker Saturday night. Business has been 
very bad. The show was universally panned. 
Business has been very bad at the Marlowe, 
where Louise Randolph and Ian Maclaren are 
the leading people. There are rumors that 
it will close after next week. “The Third 
Degree” is in preparation. “‘The City,” which 
opened the Criterion as a combination house, 
has not met with success. The management 
is undecided whether to continue the present 
policy or close the house. 


A. E. Meyers is co-operating with some 
Eastern theatrical men for the production in 
tabloid forms of some old dramatic plays. 
Among those already arranged for are “The 
Corsican Brothers,’’ “East Lynne’’ and “The 
Mountebank.’” Meyers has been assured of 
consecutive work for anything he produces. 


Maisie Morris and Kitty Henry, in ‘The 
Merry Widow Remarried,’’ which went to 
ne bad at Indianapolis, have joined “Casey 
ones.’”’ 


Lee Kraus has completed § arrangements 
that will introduce Madam Patricola to the 
split week vaudeville houses  hereabouts, 
opening at the Wilson Avenue in a_ few 
weeks. Patricola has been leading her own 
band at Morses Gardens on the North Side. 


Jack Clifford has returned to Sasakatoon, 
Saskatchawan, with a number of people who 
will play in the Lewis & Lake Stock Com- 
pany in that town. 


Louis Nethersole, brother of Olga Neth- 
ersole, is in town doing the advance work 
for Margaret Anglin in ‘‘Egypt.’’ 


“A Bird of Paradise’ is playing Milwaukee 
this week and will go as far West as Omaha 
and then return East again. Ben Giroux fs 
the manager. 


Carl Randolph has been promoted to the 
assistant managership of the Ziegfeld Thea- 
ter. 


Returning members of ‘‘The Merry Widow 
Remarried,’’ which went on the rocks at 
Indianapolis last week, threaten suits against 
the Consolidated Amusement Co., of Cleve- 


land, O., backers of the short-lived enter- 
prise. The officers of this concern are 
George W. Hausheer, president; Louis 
Hausheer, vice-president; Robert McKie- 


son, secretary, and Harry A. Smith, business 
manager. Max Faetkenheuer was manag- 
ing director. 


Con Hecker, chief in the box office at the 
Lyric, is svending his honeymoon alone in 
Chicago. He was married to Gladys Moore, 
the dancer, in St. Louis, four days before he 
was sent to Chicago. Mrs. Hecker remained 
in St. Louls to dispose of a flat and to store 
the wedding presents, 


Roso Marsden, in vaudeville, and one-time 
much in the public eye as the model for 
the Government for the figure on a certain 
greenhack, passed through Chicago this week 
for Reno, where she goes to protect the in- 
terests of her child. She is being sued for 
divorce. 


Henry J. MacMahon ts doing the local ad 
vance work for “The Blue Bird.”’ 

Among the attractions booked for Me- 
Vicker’s in the near future are “The For- 
tune Hunter’ and Chauncey Olcott In his 
new play, ‘“‘The Isle O’ Dreams.” 


“The Girl in the Taxt.’’ which has been 


playing at the Crown this week, will shoot 
east Instead of west. The nieve was origin- 
ally booked to play to the Pacific Coast, but 
most of the houses in which it was booked 


have been turned into picture places, and 
the booking had to be switched east The 
offering will be seen in Washington Monday 
night. 


SAN FRANCISCO 


By AL. C. JOY, 
ORPHEt™ (Martin Beck, gen. mgr.; agent 


direct.).—Nat Wills was a solid hit and put 
over some new songs and jokes. The Or- 
pheum audience apparently could not get 
enough of his funmaking. “The Bandit,” 
with E Frederick Hawley and Co. was splen- 
didly interpreted and thrilled all the way. 


Joe McIntyre made good with his act. his 
singing in particular being of a pleasing 
brand Annie Kent proved a delightful sur- 


prise and ran Nat Wills a close race for 
applause The Four Konerz Brothers pro- 
vided a good turn Alexander Heinemann, 
billed failed to show. The holdover list 
contained Ashley and Boyle, Bertisch and “The 
Antique Girl.” 

PANTAGES (Alex. Pantages gen. mer.; 
agent, direct.).—‘‘The Star Bout’ well staged 
with the parts fairiv well played The melo- 
drama proved exciting. Florence Lorraine 
and Edeard Dudley in a faretcal offering. 
“The Finish,” playing a return engagement, 
proved most acceptable The Lillian Sis- 


ters were good; substantially rewarded with 
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a big hand. Provol was entertaining, but 
the Capital City Four failed to come up to 
expectations. The Apollo Trio offered a pleas- 
ing “dumb” act. 

EMPRESS (Sullivan-Considine, gen. mers. ; 
agents, direct.).—The Ladella Comiques had 
the house screaming thereby ringing up a 
big hit. ‘Twenty Minutes on the Barbary 


J. Albert Hall and Co. in their “Kid Ham- 
let’ travesty, good. Bud and Nellie Heim, 
well liked. Anna Belle and George Mayo 
didn’t appear. James Reynolds did well in 
his spot, Kretore’s music, fair. Johnson and 
Wells, pleasing. 


Lola Fisher has come from New York to 
play ingenue roles with the Alcazar stock, 
opening Monday. 


Viola Teach, formerly second woman, Al- 
ecazar stock, goes to Seattle to play leads for 
the new Bailey stock. Nisbee Howard will 
be the ingenue of the Bailey Co. 


Max Steinle’s repertoire company, managed 
by Walter Newman, has closed. The cause 
is ascribed to interior dissension. 


Andrew Mack is doing well at the Liberty, 
Oakland. Jane Urban, a new ingenue, opened 
last- week. Mack will play ‘“Arranh-an 
Pogue” next week. 


Charles E. Bray is en route to New York 
was summoned from San Francisco last week 
to become assistant manager of the Orpheum 
Circuit. Rumors that Bray would return to 
the Orpheum offices have been rife, but the 
general impression existed that he would ac- 
cept the position of director of concessions 
and admissions of the Panama-Pacific Ex- 
position. Several members of the committee 
were out of the city at the time and it was 
while he was waiting for their return and 
incidentally enjoying a real vacation with 
Mrs. Bray that he received the offer to enter 
Martin Beck’s office as assistant manager. 
His acceptance of the position with the Or- 
pheum puts an end to all prospect of his 
taking charge of the San Francisco Exposi- 
tion work, and there is now considerable spec- 
ulation as to who will get the plum. 


Johnny World and Mendell Kingston, who 
have been resting here for several weeks, are 
putting in the present week at the Orpheum 
in Sacramento. They have purchased two 
pieces of property in Minna street, where 
they already own a home. 


Frank Milton, who put in last week at the 
Orpheum, marking his first appearance after 
nine weeks in a Seattle hospital with typhoid 
fever, closed Saturday night. He and the 
DeLong Sisters, who are in the act, ‘‘Twenty 
Minutes at Alfalfa Junction,” will go to Den- 
ver, where Milton will recuperate for five 
weeks, taking up his Orpheum time from 
there, skipping the second week in San Fran- 
cisco, and the four weeks in Oakland and Los 
Angeles. Milton is so weak from his illness 
that the strain of last week’s work was too 
great for him. 


Al Lee, of Ashley and Lee, who was stricken 
with appendicitis and operated on in a local 
hospital a week ago, is getting along splen- 
didly and it is expected will be out and 
ready to work again in a few weeks. Jack 
Boyle, of “‘The Antique Girl,’’ who volunteered 
to help Herbert Ashley out with the act in 
place of Lee, filled in with the songs sat- 
isfactorily, and this week is up in the lines 
of “A Night in Chinatown” and is assisting 
Ashley in the staging of the complete act. 
Boyle has given his notice to “The Antique 
Girl,’ and will go over the Orpheum time 
supporting Maude Odeile in a sketch, which 
is now in rehearsal here. 


Bill Thomas, a veteran actor and widely 
known as a member of the old team of Thomas 
and Quinn, is reported dying in the City and 
County Hospital. He has heart trouble. 
Thomas has been in the institution for eight 
months and is penniless. 


Sam Blair has opened a booking office in 
the Continental’ Hotel, where he is handling 
acts for Honolulu and Australia. 


The Moving Picture Exhibitors’ League of 
California held a four days’ convention here 
last week. Nearly 150 members were pres- 
ent. <A better amalgamation of booking in- 
terests and the proper handling of pictures 
were discussed. The delegates held a_ ban- 
quet on Thursday night at the Swan Cafe. 


Lee Bruchart, who was connected with the 
Oakland Pantages and is widely known in 
theatrical circles, is George Ebey’s assistant 
in the management of the Oakland Orpheum. 


Ned Child, at the Orpheum, has a big negro 
fooman in front of the theatre. Dan Sweeney 
the San Francisco artist, designed the foot- 
man’s uniform, which can be heard from one 
end of O’Farrell street to the other. 


Fred B. Henderson, now Western Manager 
of the Orpheum Circuit, will make his trips 
over his territory im his auto. He can almost 
equal train time between here and Los An- 
geles and sacrifices little in the way of com- 
fort. The car is the only six-wheeler ever 
seen here. It had four wheels under the 
tonneau. 


No announcement has as yet been made 
regarding the policy of the new Market Street 
theatre, near Seventh, in which D. J. Grau- 
man, of the Empress, is one of the prin- 
cipal stockholderss Grauman said some days 
ago that he expected to establish a burlesque 
company, but there has been a widely cir- 
culated report that another popular-priced 
dramatic stock was contemplated. However, 
the shrewd guess is that Grauman himself 
does not know just what to do with the the- 
atre, now that it is nearing completion. His 
affiliation with the Sullivan-Considine peo- 
ple in the Empress makes it impossible that 
vaudeville be played, inasmuch as it is only 
a block from the Empress and would come 
into direct competition with it. Only a week 
ago he and his son,* Sid, held a two-hour 
conference at the St. Francis Hotel with C. 
William Kolb, of Kolb and Dill. The sup- 
position is that some sort of an effort was 
made to induce Kolb to install his company 
there, but nothing definite can be iearned 
about it. 


Mr. and Mrs. C. E. Bray entertained at an 
elaborate dinner party at Tait’s Saturday 
night, September 21. The menu was exten- 
sive and there were dainty favors for the 
guests. Seated with Mr. and Mrs. Bray were 
Mr. and Mrs. E. O. Child, Minnie Allen, 
Belle Ashlyn, E. D. Coblentz, city editor of 
the Examiner, and J. Lawrence Toole, dra- 
matic critic of the same paper, 


After six months or more spent in San 
Diego and Long Beach, the Virginia Brissac 
Co., with Grif Wray as leading juvenile and 
director, has gone to Spokane and will open 
a stock season at the American Theatre about 
October 1. 


Ed Redmond seems to have found Sacra- 
mento in receptive mood for stock. The old 
Grand Theatre, formerly occupied by the Sul- 
livan-Considine Circuit, has been completely 
renovated and redecorated and is a cosy and 
attractive little home. “The Man of the 
Hour” was the second week’s bill, Paul Har- 
vey being seen in the role of the young 
mayor. 


The eighteenth annual benefit performance 
for San Francisco Lodge, No. 21, Theatrical 
Mechanical Association, was given Tuesday 
afternoon, Sept. 24, at the Alcazar. The at- 
tendance was big. as usual, and a substantial 
sum was netted for the treasury. Every the- 
atre in the city was represented on the pro- 
gramme. From the Columbia came one com- 
plete act from “Officer 666.” Impresario 
Lambardi contributed two of his Italian song- 
birds from the Cort. Sarah Truax and Thur- 
low Bergen presented a one-act sketch in be- 
half of the Alcazar, while the Savoy was 
represented by Kolb and Dill and Maude Lil- 
lian Berri. Vaudeville acts were on the Dill 
from the Orpheum, Empress, Pantages. Wig- 
wam, Republic, Majestic, Richmond and 
Haight Street theatres. The veteran Louis Im- 
haus, with his wife, appeared in a sketch. 


The Grand Opera season in on at the Cort, 
the Lambardi Company opening its engage- 
ment Sunday night. 


LOS ANGELES 


By H. E. BONNELL. 


ORPHEUM (Martin Beck, gen. wmer.; 
agent, direct.).—Week 16, Cesare Nesi, 
scored; ‘Squaring Accounts,” incongruous 
sketch satisfactorily interpreted; Van Broth- 


ers, pleased; DeWitt, Burns & Torrence, a 
strong closer. Holdovers—Bradshaw Brothers, 
W. C. Fields, Mrs. Gene Hughes & Co., Char- 
ley Case. Capacity business. 

EMPRESS (Dean B. Worley, mgr.; agent, 
Ss. & C.).—Week 16, Lowe & Edwards, in- 
strumentalists, pleasing; Von Hampton & Jos- 
selyn, highly entertaining; Joe Cook, hit; 
“Leap Year Girls,’ talky at the opening, but 


THE SAME BIG HIT in 


“The Girl From Brighton” 


AT THE ACADEMY OF MUSIC 


Engaged indefinitely. 


lively finish; Jack Allman, good; ‘‘La Petite 
Gosse,” big offering, but not novel. Sell out 
business. 

CENTURY (A. & M. Loewen, mgrs.; agent, 
Bert Levy)—Week 15, King & Lovell, success- 
ful in a bad spot; Mable Maitland, supple; 
The Newmans, fair; Tabor & Green, ordinary ; 
Griffin & Emmert, inane sketch;. The Gould- 
ings, delighted; Princess Cecille, trained leop- 
ards, good animal act. A fair business. Shows 
evidence of increase. 


MAJESTIC (Oliver Morosco, mgr-.; Shu- 
berts).—Rainey African Hunt Pictures. Good 
business. 

BURBANK (Oliver Morosco, mgr.).—Lau- 
rette Taylor in ‘“‘Barbaraza.”’ 

BELASCO (Oliver Morosco, megr.).—Orrin 


Johnson & Marguerite Leslie in “The Gam- 
blers.”” Selling out. 

MASONO. H. (W. T. Wyatt, mger.; K. & E.). 
‘“‘Pomander Walk.’’ Opening of regular sea- 


son. 

LYCEUM (E. C. Fischer, mgr.).—Muriel 
Starr in ‘‘The Home Plate.’’ 

ADOLPHUS (Workmann & Sturm, mgrs.).— 
Stock burlesque. Current, Monte Carter & 
Jules Mendel in Affinities.’ Good busi- 
ness. 

PRINCESS (George B. Ryan, mgr.).—Stock 
burlesque. 


Beginning this week, the new shows open 
on Monday instead of Sunday at the Century. 
This change was found necessary to avoid a 
confliction with the regular opening dates of 
the other points on the Levey circuit. 


The Casino, a new combination vaudeville 
and picture theatre at Central and Vernon 
avenues, was opened Sept. 14 by Michael 
Gore. The seating capacit yis 700. Two acts 
booked out of the Riggs & Parks Agency, are 
being featured. 


Marguerite Leslie and Orrin Johnson, who 
began a joint starring engagement last week 
at the Belasco theatre, are likely to open 
the new playhouse of Oliver Morosco in South 
Broadway this winter. 


Muriel Starr will interpret the principal 
female role in Sedley Brown’s new baseball 
play, “‘The Home Plate,”’ which had its pre- 
miere September 22 at the Lyceum. In the 
support of Miss Starr is Charles Gunn, late 
of the Alcazar theatre in San Francisco; 
Vivian Rich, ingenue; Carrie Clark Ward, 
Harry von Meter, Harry Earl and Lloyd In- 
graham, Reece Gardner, Hallie Manning, sou- 
brette; S. S. Simpson, Wayland Trask, Chas. 
Dudley. A reorganization of the Ferris Com- 
pany is proposed, with a season of stock com- 
edy-drama to follow with Florence Stone as 
a probable leading woman. 


Booked for early engagements at the Ma- 
jestic are George Damerel in “The Heart 
Breakers’’ and Holbrook Blinn in “A Ro- 
mance of the Underworld.” A _ display of 
twenty-four sheet ‘‘Coming’’ stands announce 
the early appearance at the Mason Opera 
House of ‘Officer 


Opening this week in the Manners play, 
“Barbaraza,”’ Laurette Taylor is expected to 
sojourn at the Burbank for four weeks, after 
which she is scheduled to go direct to New 
York to participate in the Broadway pro- 
duction of ‘“‘Peg O’ My Heart,” which “went 
over” so emphatically a few weeks ago in 
this city. 


At the Mason the next attraction after 
“Pomander Walk” will be James K. Hackett 
in “A Grain of Dust.” The date is Sep- 
tember 30. 


W. H. Washington’s Luna Park Investment 
Co., the new negro proprietors of Los Angeles’ 
only amusement park, took possession of that 
resort September 21 and celerbated their suc- 
cession to the Thompson-Snow Amusement 
Company, as owners, with a union picnic of 
the Sunday schools of practically all the 
African churches within fifty miles. 


A promised feature of the Chicago-Philadel- 
phia Opera Co. this season in the latter city, 
will be the appearance of Edna Darch, a young 
Los Angeles soprano, in the title role in 
Massenet’s ‘‘Cendrillon.”’ 


Tom Myers, former manager of Pantages’ 
theatre, Los Angeles here, has been made 
assistant manager of the San Francisco link 
of this chain. 

Last week, while the regular advance agent 
of “Bought and Paid For’’ was out of com- 
mission temporarily Jay Barnes, dispenser of 
publicity for the Morosco-Blackwood Co., took 
his place for a few days as herald of the 
attraction through the San Joaquin Valley. 


Direction, MORRIS & FEIL 


Following the Johnson-Leslie season at the 
Belasco, expected to be limited to six weeks, 
Evelyn Vaughan and Bertram Lytell, from the 
Alcazar, are expected to open here in a joint 
Starring engagement that will last until the 
opening of the new Morosco theatre some time 
in December. 


Playwriting is the latest vocation to which 
Peter B, Kyne, the San Francisco short story 
scribbler, has turned his hand to, and his 
maiden effort is ‘‘The Last Godfather,” in 
which Frank P. Morse, a ’Frisco newspaepr 
man, and ofrmer general press representative 
for Henr yMiller, is a collaborator. James K. 
Hackett is said to have had the manuscript 
under consideration. 


Nat Goodwin has been obliged to spend 
hundreds of dollars for replies to solicitous 
telegrams and cable messages in consequence 
of the newspaper reports that he would “never 
be able to act again.” The comedian de- 
clares that he will be in shape for ‘Oliver 
Twist” here at one of the Morosco theatres 
not later than November 1, and supplements 
this with the announcement that Broadway 
will see him in “Gauntlet’s Pride,” a few 
weeks later, 


The Globe Amusement Co. is making prog- 
ress with the construction of the theatres 
that were planned a few months ago and 
within the next year promises to be an al- 
most dominant power in the local moving 
picture playhouse field. Globe No. 3, capacity 
850, was opened Sept. 14. The No. 2 the- 
atre, a $30,000 investment, will be opened 
in a few weeks, while the No. 4 house, costing 
closely to $75,000 and seating 900, is ex- 
pected to be ready in 50 days. Down at San 
Pedro, Globe No. 5, Sixth and Palos Verdes 
streets, will probably be in shape about Nov. 
1 and will represent an investment of $80,- 
000. Property leases have recently been 
signed for the erection of theatre No. 
on West Third street, near Figueroa street, 
the plans of which call for a five-story apart- 
ment house with an amusement auditorium on 
the ground floor with a seating capacity of 
600 and to cost $75,000; theatre No. 7 at 
Georgia and Ninth streets at an investment of 
$35,000 and with a seating capacity of 800. 


Work is being rushed on the Maier pleasure 
pier at Venice. The management hopes that 
the new resort will be in shape before Easter. 


A. R. Fraser, whose splendid amusement 
pier was destroyed by the recent fire at Ocean 
Park, has been stirred by the activity of the 
Maier Company and says he proposes to an- 
ticipate this concern by having his pier re- 
built in time for an opening Christmas Day. 
The first piles for the rehabilitated pier were 
driven Sept. 14. The rebuilding spirit seems 
to have pervaded the devastated section. The 
first thing in the shape of a theatre will be 
“The Rosemary,” a _ semi-fireproof building, 
that Charles Sams and Brothers Raymond are 
planning to erect on the new Boardwalk on 
Trolleyway. 


The Barnum and Bailey Circus played to 
more people at the West Washington avenue 
grounds in three days than were registered 
during the four days that the attraction was 
in San Francisco. This breaking of circus 
attendance records here, too, was in the face 
of the opposition. Theodore Roosevelt was 
here. Jay Rial, press representative “back 
with the show,” said the next date here will 
be four days instead of three. Down in San 
Diego the show did not do so well. It was 
handicapped by the quarantine regulations that 
were in force there until September 23 and 
which were brought about by the infantile 
paralysis scare of last summer. 


Ganesha Park, a municipal pleasure resort 
at Pomona, is to have an open-air amphi- 
theatre with seating capacity of 2,000. Plans 
providing for this improvement have been 
prepared by Park Superintendent J. M. Paige 
and they are being generally endorsed by the 
tax-paying public. Among the features is 
promised a rustic stage suitable for the pro- 
duction of plays and the giving of concerts. 
It is expected the amphitheatre will have its 
opening about Christmas. 


L. BE. Behymer, coast impresario and man- 
ager, who has just returned from Europe, 
has made announcement of the attractions 
he proposes to present. In Vienna, Manager 
Behymer completed negotiations with Andreas 
Dippel, manager of the Chicago-Philadelphia 
Grand Opera Company for the appearance 
here of Tetrazzini, Mary Garden and a half- 
dozen other songsters He has undertaken the 
project of bringing the artists and reproducing 
the Ice Palace of Vienna and its marvelous 


THE BELLMONTES 


9 a 
Jim Nastic’s Classic 
THIS WEEK (Sept. 23) 

F. F. PROCTOR'’S, 5th AVENUE 
PALACE OF VARIETIES 


Direction C. W. BOSTOCK 


When answering advertisemente kindly mention VARIETY. 


| 
Coast’ was presented as an added attraction. 
The act touched upon many phases of every- a 
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in for a ‘“‘bit.”. The offering was interesting. i 
| 
| 
| 18 
«2 
_ 
| — 


VARIETY 


THIS WEEK (Sept. 23) AT COLONIAL, NEW YORK 


SOMETHING NEW! 


Direction PAUL DURAND 


ice ballets to the Pacific Coast for the Pan- 
ama-Pacific Exposition. Manager Behymer an- 
nounces the engagement of the following ar- 
tists and the dates they will appear: Mme. 
Johanna Gadski, October 15; Riccardo Mar- 
tin, tenor, and Rudolf Ganz, pianist, in joint 
recital, October 22; Alice Nielson and Co., 
November 26, 29; Yolando Mero, pianist, 
November 18; Maud Powell, violinist, De- 
eember 10; Tina Ltrner, pianiste, December 
21; Mme. Gerville-Reache, contralto, December 
17; Leopold Gadowsky, pianist, January 7; 
Claude Cunningham, baritone, and Corinne 
Ryder-Kelsey, soprano, in joint recital, Jan- 
uary 21; Mme. Marcella Sembrich, colatura 
soprano, January 28; Albert Janpolski, Rus- 
sian baritone, February 7; Mischa Elman, vio- 
lin virtuoso, February 18; Kitty Cheatham, 
American cantatrice, February 4; Mme. Ade- 
laide Genee, premiere danseuse and company, 
week of March 24; Clara Butt, contralto, and 
Kennerly Rumford, baritone, in joint recital, 
week of April 6; Josef Lhevinne, piano vir- 
tuoso, April 1; Julia Clup, contralto, week 
April 8; Hortense Paulsen, soprano, month 
February; Anna Miller Wood, mezzo soprano, 
month November; Chicago-Philadelphia G. O. 
Co., March 4-9; U. S. Marine Band, October 
20; Victor Herbert and orchestra, May 15; 
Lambardi Grand Opera Co., October 28 to 
November 3; Seguilda Grand Opera, Modern 
Italian Light Opera from City of Mexico, 
month of June. 


Fred Osborne, a booking agent with pre- 
tentions offices in South Main street, must 
appear before Police Justice Williams on 
September 30 to answer a charge of violating 
the Employment Bureau Act of California, pre- 
ferred by Deputy State Labor Commissioner 

J. Egan, who arrested the “booker” on 
September 10, following an official investi- 
gation of the latter’s methods of inducing 
histrionic aspirants to part with $5 a week in 
return for instruction in moving picture act- 
ing. 


Throughout the summer business has been 
brisk in the ‘‘New York School of Acting,” 
as Osborne’s place was styled, and the in- 
ducement appears to have been an offer to 
give graduates of the school permanent em- 
ployment with a certain “Brandt Advanced 
Motion Picture Company,” a concern that 
seems never to have developed further than 
the press notices. 


H. J. Brandt explained to the authorities 
that the erection of the proposed Glendale 
studios and plant had been held up through 
his inability to secure a Clear title to a cer- 
tain piece of property. 


PHILADELPIA. 


By GEORGE M. YOUNG, 
KEITH'S (H. T. Jordan, mgr.; agent, U. 


B. O.—Virginia Harned’s name as_ headliner © 


added some class to this week’s bill, but it 
was the show surrounding the star act which 
entertained the crowds which filled the big 
theatre early in the week. To those who are 
familiar with Miss Harned’s ability as an 
emotional actress, her sketch ‘‘The Call of 
Paris’’ must have been distinctly disappoint- 
ing. The theme is light in texture, so light 
and void of substance above the ordinary 
that there is hardly a chance for the star 
to show to any advantage. There is one situ- 
ation which offers opportunities to Miss Har- 
ned and Charles White, but nothing was made 
of it. It is a pity that Miss Harned had 
not selected a more fitting vehicle for her 
talents. What disappointment there was in 
the failure of the sketch to live up to ex- 
pectations was more than balanced by the 
remainder of the bill. Bert Fitzgibbon, next 
to closing, put over a great, big laughing hit. 
Two “salesman” skits put a couple of bright 
spots in the bill. There is no similarity in the 
acts, either and each scored on its individus 
merit. Linton and Laurence were the first 
pair with their sketch, ‘‘The Piano Store,” 
and it gave the first half of the bill a great, 
big boost. It is a cleverly constructed skit, 
teeming with witty dialog and played splen- 
didly, even the odd way of bringing it to a 
finish, earning some honors. Jitst ahead 
of the Harned sketch, Devine and Williams 
did equally well with their ‘“‘drummer’’ bit 
in “fone.” They have a fund of breezy talk 
handled nicely, and their burlesque bit at the 
finish is one of the funniest and best ever 
seen. The pair were very well received. There 


were also two animal acts that scored their 
share. The dog in the act of the Maxini 
Brothers runs second in the billing, but the 
little terrier dot a great deal to make the 
act stand out as a very pleasing acrobatic 
number The men are clean cut and easy 


in their style of showing their tricks and the 


dog is a wonderfully well trained animal. The 
other animal act—Fillis Family—closed_ the 
show. There was a hurried movement to- 
ward ihe doors when Bert Fitzgibbon finished 
up, and he said he would sing one more song 
and clear the house, but enough stayed in 
after he had gone to thoroughly appreciate 
the high school and trick stepping by the 
three horses in the cloising act. Only the 
dancing of the animals stands out strongly. 
Sam J. Harris, the ‘‘Minstrel Man,”’ did nicely 
without starting anything much. The billing 
is hardly consistent with the way Harris 
works his act. His songs are the best things 
he has to offer, though the talk got some scat- 
tered laughs. The musical act of the Gor- 
don Highlanders’ received liberal reward, 
though not favored by position. The Scotch- 
men and lassie have a musical act that is away 


ville act. 


incompetency. 


in its entirety. 
word for word. 


State of New York. 


from the usual offering and this is always a 
welcome novelty. Charles D. Weber, a clever 
juggler, with some of the best tricks used 
by the army of comedy jugglers in vaude- 
ville, set a pretty good pace for an opener. 
One or two of his tricks appear new and 
all his work is well done. 

LIBERTY (M. W. Taylor, megr.; agent, 
Taylor Agency).—Honors were pretty well dis- 
tributed through the show this week, the 
bill hitting an even balance. Arsino, who 
works on a rope and finishes with some showy 
tricks on a trapeze, with a whirl around a 
bar for a finish, made a rather pleasing 


opening number. Wills and Burt, a piano act, 
did well enough with their singing, but car- 
ried the ‘‘kidding’’ beyond the limit. Their 


best song, ‘Gee, but Love Is a Wonderful 
Thing,”"’ missed scoring as it should through 


DECLARATION 
ORIGINALITY 


I hereby warn all fair minded managers and agents, also the hun- 
dreds of artists of my acquaintance against that pest, which has for so 
long been the bane of an honest performer’s life; namely—‘“The Lifter” 
or “chooser,” who takes (with a feeling of security which is denied to 
the porch climber) the ideas, material and action of a modern vaude- 


the kidding. J. K. Emmett and Co. offered 
a silly sketch that never reached very far 
either as a comedy or semi-sentimental of- 
fering so that when Emmett sang one of his 
father’s famous yodling songs it was a wel- 
come relief and was the real merit of his 
offering. As sketches are easy to get by 
with on the small time, this one will prob- 
ably meet with favor, but Emmett’s song 
should always remain in the act as a saver. 
Immediately following this one, Lester, Kel- 
lett and Usher got away in fine shape with 
a mistaken identity skit. The fun is slow in 
starting through the man holding- too much 
time for his single bit, but when the three 
people get down to work in full stage the 
sketch hits a fast pace and holds to it to the 
finish, closing with a big laugh. It is a cap- 
ital skit for the better class of small time 


A Mrs. Harry Skinner, at times calling herself DOROTHY RUSH- 
MORE, DOLLY MORRISY, and “DOLLO,” was discharged by me 
upon the stage of the Miles theatre, Detroit, Mich., in June, 1911, for 
My act went on without losing a day. Imagine my sur- 
prise when on happening in a small theatre in Pennsylvania, I sat and 
witnessed my own performance, every word of my own original mono- 
logue, my music (which I have used for nine years) and, in fact, my act 
Crudely produced, it 


is true, but nevertheless. stolen, 


My attraction, “KENDALL’S AUTO GIRL,” is booked solid until 
May, 1913, being re-engaged by Mr. Marcus Loew for this season. It 
is positively the greatest act of its nature in the world, and I will take 
injunction proceedings against said “DOLLO” or any other act using 
my material, immediately upon their entering the jurisdiction of the New 
York Courts, and also against any manager playing the same in the 


(Signed) CHAS. (Parson) KENDALL 


MANAGER OF 


KENDALL’S “AUTO GIRL”’ 


Address Care of VARIETY, New York 


houses. Miller, Mitchell, Rome and Hood, 
a male quartet in evening clothes were the 
biggest applause winners. The boys har- 
monize pleasingly and all their numbers are 
popular except ‘‘I Stood on the Bridge.’’ That 
bridge has been moved long ago, by other 
vaudeville quartets. The Tendof Arabs made 
a capital closing feature, their whirlwind 
tumbling and pyramids winning warm favor. 
The feature picture this week was a French 
criminal film with an exciting chase which 
leads up to a poor finish, despite the auto 
wreck over an embankment. 

VICTORIA (Jay Mastbaum, mer.; agent, 
Jules E. Aronson).—One of the best bills of- 
fered here in some time had Damela as a fea- 
ture. Damela is a woman who does only two 
escape tricks, but each one is worked up in 


a manner to make the act quite a card for 


the small time. Damela allows herself to be 
locked in an iron safe with a man selected 
from the audience and is tied in a bag which 
is placed in a box partly filled with water. 
he woman escapes from both, exchanges 
Places with men selected from the audience. 
Another woman is used in the bag trick, 
Damela appearing among the audience. Mon- 
day night a sailor ‘‘assisted’’ and the fellow 
displayed a sense of humor which helped the 
comedy thing along in good shape. Gilbert 
and Gilbert, with a rather classy singing and 
talking skit, did unusually well. Their talk 
is a bit high for the ‘‘picture-house’’ contin- 
gent, but the Victoria audience caught right 
up with them and showed them marked favor. 
The act will do nicely for the bigger small 
time. One of the best singing acts that has 
been uncovered in the “pop” circuit for 
some time is Faden, O’Brien and Co. Two 
men and a girl form tke act, but only one 
of the men and the girl come in for the sinz- 
ing honors, the other fellow being simply a 
“‘feeder.”” They have a little sketch idea to 
help the act along, but it is the singing that 
puts them over in good style. Radcliff and 
Nelson have a “‘sister”’ act of the. conventional 
sort. The girls have fairly good voices and 
make a nice appearance. They were well 
liked. Le Ander won favor with a comedy 
bike act, showing a few good tricks assisted 
by a little girl as a top-mounter. Eddie 
Horan pleased with his dancing and Hap 
Handy and Co. with their familiar soap bub- 
ble act drew down their usual reward. 

BROAD (Nixon & Zimmerman, mgrs.;: K, 
& E.).—Louis Mani, in ‘Elevating a Hus- 
band,’’ was warmly greeted Monday night. 
There was some interest shown in noting what 
Mr. Mann would do in this piece without the 
use of the German dialect. The impression 
was most favorable to the comedian though 
the piece by Clara Lipman can hardly claim 
distinction for merit. The press was favor- 
able, too 

GARRICK (Nixon & Zimmerman, mers.: 
K. & £E.).—Although Douglas Fairbanks in 
Hawthorne, U. S. A.” has been favorably 
commented upon by the press and public, busi- 
ness has not been up to expectations. This 
is the second and last week of the engage- 
ment.  ‘Get-Rich-Quick Wallingford’ foi- 
lows, 30. 

ADELPHI (Shuberts).—Robert Mantell be- 
gan a two-weeks’ stay with repertoire, open- 
ing to a_ well-filled and pleased audience 
Monday with ‘‘Julivs Caesar.’’ 


Rose Borth is now with the M. W. Taylor 
Agency, still holding the honor of being the 
only agency ‘‘sentinel’’ that was ever 
‘“‘touched”’ for a bankroll by an actor looking 
for work. 


Jules E. Aronson has changed his mind 
about moving his agency from the Mint Ar- 
cade. It is said his office staff refused to 
—" the stairs at the Palace Theatre Build- 


When Jim Harkins is through as a ceon 
shouter he ought to get over with an act 
giving imitations. Jim has an Irish brogue 
that convinced Manager Dougherty of the 
Bijou that Harkins could be funny following 
Pat Rooney’s imitations of his famous father. 


Ralph Bingham, whose greatest fame has 
been gained as a lyceum entertainer and 
general good fellow, has taken to song writing 
and threatens to have one published. 


BIJOU (Joseph Dougherty, megr.: agent, 
U. B. O.).—The bill this week just about 
averaged fair without any act standing out 
as a particular feature. The Seminary Girls 
was the most pretentious of the six acts of- 
fered, and it pleased without scoring as 
heavily as it should. The act needs trim- 
ming up in several places. The girls could 
probably do better work tnan they are do- 
ing at present as they get away with the 
last. two numbers nicely and these two do a 
lot for the act. The seminary idea is lost 
almost as soon as it begins. The leader has 
a strong voice and works hard to get her 
songs over. The Seminary Girls will do 
for the small time. Archer and Carr started 
very slowly with a singing and talking act 
and then got down to business and warmed 
up into a very likable act of its elass. . 
couple of new and snappy songs would im- 
prove the opening. The talk is well handled 
and got results. They make a nice appear 
ance. Stith and Garnier nut a good finisn 
ing touch to the bill with a nicely handled 
spinning number which is made into a nice 


looking, showy act. The couple have a 
well dressed act which ougnt 19 he ,iked in 
the Bijou class of houses. Jim Warkins got 
by uicely with his coon songs. Harkins filled 


in here this week as a single whiie the 
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With Beautiful 


FRANCES 
GREEN 


Scored a_ triumph 
at Grand Opera 
House, Pittsburgh, 
last week. 


Brief Press Opinions from 
Pittsburgh. 


Simone DeBery] presents one of the most 
picturesque acts ever staged at the Grand. 
It is a series of artistic tableaux creations 
of ancient and modern painters. These 
are produced in the nature of exquisitely 
natural studies and extraordinary effects 
brought about by the use of a lantern 
with Mme. DeBeryl as the model. 

“CHRONICLE.” 


Simone DeBeryl, a French girl of much 
beauty of face and form, has an act that 
is extremely novel. 

“DESPATCH.” 


Another new act here and one well 
worth seeing is Simone DeBeryl and her 
latest sensations of tableaux from Paris. 

“PRESS.” 


One of the prettiest as well as artistic 


acts produceable is the Simone DeBeryl 
act. “POST.” 
The Simone DeBeryl act presents an 


altogether new and artistic use of the 
stereopticon pictures. Posing a young 
woman as the center figure of the views, 
the dissolving color schemes work out 


some wonderful effects. It is a novel and 


beautiful act. 


“GAZETTE TIMES.” 


One of the most beautiful sketches ever 
presented at the local vaudeville house is 
the posing of Simone DeBeryl, a beautiful 
French actress, in a series of electrical 
and stereopticon pictures, which are 
kaleidoscopic in brilliancy and variety. The 
effect of this electrical gracefully posed 
act is especially marvelous. 

“LEADER.” 


G. MARIE, Manager 


through his skill in handling 
the workings of this act has 
been able in a few days to 
bring the act to its original 
high standard to which the 
above press clippings will 
testify. 

Mr. Marie has also taken 
out copyright on the titles 
“Simone de Beryle,’” De 
Beril, De Berile, De Beryl, 
DeBerylle, DeBerill and 
De Berille. 


H. B. MARINELLI, 
REPRESENTATIVE 
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act in which he is a prvin- 
for his single, Harkins 
blacktave. He is there 
with the voice and knows ‘how to send his 
songs over. George Dixon with a musical 
clown act did nicely, and Barry and Milired 
got some laughs with an old style comedy 
sketch, the woman helping out in the comedy 
end by attempting a French song and dance. 
The Bijou was crowded Monday evening, the 
S. R. O. sign being in working order before 
started. 


“Mother Goose’”’ 
cipal is resting up. 
might do better ia 


the second show 
PALACE (Jay Mastbaum, megr.: agen’, 
Jules E. Aronson).—Bill evenly ba‘ancel, 
reached a generally pleasing average. Har- 
rison J. Wolf and Girls drew down a liberal 


share of the favors. The act has advanced 
some since last, seen and is working into 
a good one for the small time. The girls 


help a lot with some snappy work and make 
a nice appearance. Anita Bush and Hula 
Girls were also well liked. They handie 
two or three numbers in good shape and 
work up a nice finish. jcoore and Harri- 
son offered music and singing, geiting aioug 
with iight results. The congs used are not 
the best, they could get, and the woman needs 
to make herself understoox. Ed. and Rollo 
did some burlesque boxing. Both 
appear to have taken on weight and there 
were many respites for breathing spe'ls. 
Those in front seemed to enjoy the slam- 
ming, which is not. as clean-cut as former- 
ly, but it gets laughs. The stepping of Le 
Roy and Rome carried tne boys through. 
They use a little talk, too, but it is their 
dancing that. gets them the reward. Her- 
bert and De Calva started off in pretty 
good shape and then fell back when the 
girl attempted a ‘“kid’’ bis. <A lot of their 
talk will stand - renowefine. Fritz’s dogs 
pieased with the usual routine of tricks. 


EMPIRE (E. J. Bulkley, mgr.).—It is just 
the same old burlesque show that Charles E. 
Taylor is sending over the Wesern Wheel 
under the title of ‘‘Dante’s Daughters’’ and 
following in the wake of some of the others 
which have shown a tencency iv at least 
try something new, it is not going to add 
much to the improvement plans. After a 
mistaken identity first part called ‘Three 
Brown Hats’’ which is‘shy on comedy, there 
is a good olio which gives the entertainment 
a boost. Then o'd “Irish Justice’’ is given 
a twist under the title of ‘‘The Trial of 
Mile. Fifi.””. Nothing new is attempted in 
this, the bladder and mallet being used as 
laugh persuaders. If there are many audi- 
ences encountered during the season as easy 
as the one that was in th Empire Monday 
afternoon, J. Theodore Murphy may think 
that he is giving a big laughing show. Ev- 
ery time he crashed his mallet or swung his 


bladder on the heads of Ralph Ash or Sam 
Ward and each time that he spat in the 
eye of Charles Letford or Eddie Lynn, it 
got a laugh. This is J. Tneo. Murphy’s idea 
of comedy, and as it got the laughs, and 
plenty of them, it would probably be use- 
less to try to make him believe that it is 
not funny. In the first part. Murphy did 
better with an Irish part without resorting 


to the slapstick kind of comedy, but he 
did not get mnay big laughs. Therefore it 
must be deduced that without a bladder or 
mallet in his hand Murphy cannot be funny. 
In the first part, Murphy nas the assistance 
of Ralph Ash as a Dutchman, but neither 
has much to work with. In tne second piece 
Ash just sits around waiting for the blad- 
der and mallet to fall on his head, emitting 
at intervals a sound that is a near imita- 
tion of John Hart’s regular speaking voice 
when John is trying to talk loudly. Charles 
O. Harris does a “rube”’ sheriff in the first 
and a “nance’’ cop in the second, getting by 
nicely without) much effort and could no 
doubt handle much better material to advan- 


tage. When Harris as the \‘‘nance’ cop 
brought out his yarn and began knitting, 
it brought a scream from those in front. 


It is a pretty old bit of business. but not 


as old as the bladder, and it got a laugh. 
There are several good numbers in both 
pieces, and they would have had _ helped 
make up for the lack of comedy if there 
were one or two real voice§ among the 
principals. Aside from the comedy, this is 
the big weak spot. One principal woman 
with a good voice would have stolen the 
show, and two would have made you forge! 
even the bladder and mallet, but not the 


spitting in the face. Gladys Sears, the head 


liner among the women, plays a female re 
porter in the first piece and is the “Mlle 
Fifi’ in the second. Miss Sears also appears 
in the olio, where she contributes her best 
aid to the show. Had she a _ better song 
than “Got De Rock” to use as her finish- 


ing number, her specialty could be put down 
as a very likable act. She ieads one number 
in the first part and helps Raiph Ash with 
another. In the ‘‘court’’ she strips to tights 
for a French song and dance, which got by 
with light results. Viva De Long. who is 
with the show as a “shape” feature in one 
of the olio acts, also led a couple of num- 
bers. At first it seemed as if Miss De 
Long had a voice in addition to ability to 
wear tights, but after doing well with ‘‘On 
a Beautiful Night,’’ she ‘‘stalled’’ through a 
sextet bit. which went very flat and then 
spoiled the impression by the way she sang 
“Good-Bye Rose.’” The two hardest workers 
among the women were Lillian Crawford and 
Nellie Montrose, a ‘‘sister’’ team, who opened 
the olio with some good stepping. But the 
“sister team’ couldn't sing any better than 
the average dancing act, and when it came 
to leading the numbers they were not there 
with the voices. Irene Richards from the 
chorus was also a near principal. The num- 
bers were put on by Leon Errol, according 
to the program, and they hit up a _ good 
average. The show is equipped with the full 
complement of girls and for general efficiency 


and looks they hold up their end of th 
show, but it is not a gooa singing chorus 
and along with the weakness of the princi- 


pals in this 
the entertainment. 


respect, it is a handicap to 
The girls have several 


IN OUR NEW OFFICES 


JEROME REMICK 


& CO. 
MUSIC PUBLISHERS 


219 WEST 46TH STREET 


(NEXT TO GLOBE THEATRE) 


WE PUBLISF 


By BROWN & AYER 


“EVERYBODY TWO-STEP” 


By JONES & HERZER 


“On a Beautiful Night “S" Beautiful Girl” 


By COBB & EDWARDS 


“WHEN | WALTZ WITH YOU” 


By GUMBLE & BRYAN 


“WHEN YOU’RE AWAY” 


By BROWN, GRANT & YOUNG 


“MY LITTLE LOVING SUGAR BABE” 


By MARSHALL & MURPHY 


‘PM THE GUY’ 


By RUBE GOLDBERG & BERT GRANT 


“| Want A Little Loving Sometimes” 


By CHRIS SMITH 


“MOONLIGHT 


By ED MADDEN 


| “At the Gate of the Palace of Dreams” |& 


By DEMPSEY & SCHMID 


In’ PREPARATION 


“Call Me In The Morning”’ 


By BROWN & GUMBLE 


“MY MAN” | “JINGLE BELLS” 


By Whidden & Conrad & Young By BOTSFORD & HAVEZ 


AND A HALF A DOZEN OTHERS 


JEROME REMICK 


& CO. 
PUBLISHERS 


219 W. 46th St., New York 


MAJESTIC THEATRE BLDG. 68 LIBRARY AVE. 
CHICAGO, ILL. DETROIT, MICH. 


When answering advertisoments kindly mention VARIETY. 
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VARIETY 


ein-H 


ONE GREAT BIG FIT 


WEEK OF SEPT. 30, PALACE THEATRE, CHICAGO 


changes for each piece, nothing elaborate be- 
ing exhibited and mvre than one set of 
costumes bearing the mark of cheapness. 
For the finale of the first piece there is a 
“Texas Tommy’ number, which offered op- 
portunities iost through poor handling by the 
principals. In this, Miss Sears anu J. Theo 
Murphy worked down the aisle of the the- 
atre to the stage, but even this got noth- 
ing. Hillebrand and De Long furnished the 
feature number in the olio. It is a ‘strong 
act, and a good one, the man balancing 
his partner, seated on a chair, by his teeth. 
Hillebrand does several other showy tricks 
which won warm favor. Miss De Long is 
billed as the “singing Venus,” and the fin- 
ishing trick gave her a chance to display 
her figure, but the voice was missing. Sam 
Ward and Eddie Lynn did good work with 
their comedy dancing specialty, and Harris 
and Letford pleased with a comedy musical 
turn. There is room for a lot of improve- 
ment in the ‘“‘Dante’s Daugnters’” show, even 
if the bladder, the mallet and the heads of 
the victims of Murphy’s comedy efforts last 
through the season. If someone can think 
of something else as funny as Herr Hillebrand 
posing as Al Reeves in the jury box, using 
the “Give Me Credit, Boys’’ with a German 
accent, it might help some. A voice or two 
will lift the first part into a passing enter- 
taiument and the olio will take care of 
itself. The “Irish Justice” cannot be ac- 
cepted as evidence that stringent orders for 
improvement are being carried out by all 
managers. 


BOSTON. 


BY J. GOOLTZ. 

KEITH'S (Harry E. Gustin, mgr.; agent, 
U. B. O.).—A good bili greeted capacity 
audience. Sam Chip and Mary Marble, good; 
Harry Tighe and fdith Clifford, scored; Great 
Tornados. good; Otto Brothers, pleased; Hick- 
man Brothers Co., pleased; Lillian Asley, went 
well; MacMahon, Diamond and Clemons, 
scored; Tony Hunting and Corrine Francis, 
good; Honors and Le Prince, opened well; pic- 


tures. 
MAJESTIC (EB. D. Smith, mgr.; Shubert).— 
“The June Bride.’’ First time. Weber & 


Fields’ new Viennese production. Well re- 
ceived. 
COLONIAL (Thomas Lothian, mgr.; K. & 


B.).—‘The Quaker Girl,’ fourth week. Busi- 
ness is good. 

PLYMOUTH (Fred Wright, mgr.; Lieblers). 
—‘The Man from Home,” with William 
Hodge, closing last of a four-weeks’ engage- 
ment of fine business. 

BOSTON (AI Lovering, mgr.; K. & E.).— 
“The Greyhound,’’ closing this week. Had 
a good month. 

SHUBERT (KE. D. Smith, mgr.; Shubert).— 
“The Butterfly on the Wheel’ started second 


good week. 
TREMONT (John Schoffield, mgr.; K: & E.). 
—‘The Woman Hater’s Club’? opened last 


week and made good from the go. 

PARK (W. D. Andreas, mgr.; K. & E.).— 
“Maggie Pepper,’’ with Rose Stahi, good at- 
traction from the box oflice view. Here four 


weeks. 

CASTLE SQUARE (John Craig, megr.).— 
Stock: ‘‘Is Matrimony a Failure?’’ 

ST. JAMES (M. H. Gulesian, mgr.).— 
Stock: ‘‘Thais,”” with Nance O’Neil. 


GRAND OPERA HOUSE (W. Lothrop, mgr.) 


—Burlesque: ‘‘Auto Girls.’’ 
CASINO (Charles Waldron, mgr.).—Bur- 
lesque: ‘‘Columbia Girls.’ 
GAIETY (Geo. Batchellor, mgr. ).—Bur- 


lesque: ‘‘The Jolly Follies.’’ 


Revivals are in order in this city. Elab- 
orate plans are being made for the welcome to 
‘Robin Hood’ at the Boston theatre, which 
is coming in another week, while at the 
Plymouth, the same preparations are going 
on for the opening of “Oliver Twist.’ Both 
revivals are being made with star casts. 


“The Talker’’ will reopen the Hollis Streev 
theatre, which has been dark for the past two 
weeks. Sept. 30 is the date. 


“Caught with the Goods,” a Cohan and 
Harris production, will have its premier at 
the Hollis Street theatre in two weeks. It 
will be the first play by that firm, for the 
season, in Boston. 


Judge Bruce in Malden District Court, last 
week, ordered Owen J. Matthews, an eigh- 
teen-year-old child, to stay away from all 
theatres for a month or pay a $25 fine, be- 


eause he laughed too long and loud at a 
performance in a_ local theatre. Special 
policeman, Frank W. Rich, who made the 


charge against Matthews, claimed that he was 
laughing with unusual vigor, while the de- 
fendant stated to the court that the show 
was funny and he was forced to show his 
mirth. Judge Bruce said to him, in making a 
finding: ‘‘After a month you probably will 
know how to behave in a theatre. It is not 
pleasing to other theatregoers for you to be 
the whole show.”’ 


Back after two weeks’ 
vacation 


Charles P. Harris, a colored porter, on the 
train running between Boston and New York 
who was charged with larceny of two scarf 
pins valued at $1,125, from Nathan Franko, 
the musical conductor, was found not guilty 
by a judge and jury in the Suffolk Superior 
Criminal Court last week. The pins were 
found in the ice chest on the train by the 
police. Harris denied all knowledge. 


“Little Boy Blue” is coming to the Ma- 
jestic theatre Oct. 7. 


Another picture house, costing $75,000 and 
named the Huntington Avenue theatre, was 


opened Monday on Huntington Ave., in the 
Back Bay section of the city. The H. E. 
Jones Amusement Co. has control. The house 


was built in ten weeks. 


This is anniversary week at Loew’s Or- 
pheum. V. J. Morris, the genial manager, 
is quite chesty over the amount of business 
that the house is doing. It has been a huge 
success since Loew took hold and gave the 
management to Manager Morris. Many the- 
atrical men tried repeatedly to make money 
with the house, but failed to make good. 


diameter. 


In %-lb. Cans, Screw Cover 


In 1-lb. Cans, Screw Cover 


Sheehan, Adams 


The classiest trio in the classiest cabaret in America 
Shanley’s Exceptional Cabaret 


LINE 


SOULE GREASE PAINT Flesh colors, 10c. Each 


In White, Black, No. 2 Flesh, No. 5 Rose Tint, No. 7 Sunburn, No. 11 Ruddy Old Age, 
No. 14 Spaniard, No. 19 Oriental, only. 
Smooth, soft and easily applied. 


SOULE STAGE POWDER - 


In %-lb. Cans, Screw Cover (The Green Can). 
No. 3 Brunette, No. 4 Deep Pink, No. 19 Oriental, and White. 
Stage Powder on the market. NEW PRODUCT. 


SOULE COLD CREAM 


25c. each 


se 


This is an old standard Cold Cream, made for over a quarter of a century, and needs 
no introduction to the older ones in the profession. 


The HESS Company 


ROCHESTER, N. Y. 


SOLE OWNERS AND MANUFACTURERS 


Sold by all Leading Druggists, Costumers and Hair Dealers through the 
United States and Canada, at the above prices. 


Just finishing the Orpheum Circuit 


Direction of ALF. WILTON 


=" Schoaff 


ATLANTIC CITY. 


By I. B. PULASKI, 

SAVOY (Harry Brown, mgr.; agent, U. B. 
O.).—Tempest & Ten. Miss Tempest was of 
Tempest Sunshine. She is supported by a 
male chorus of eight, who make a good ap- 
pearance and can sing, and by the team of 
Aveling & Lioyd, who are featured. The act 
was appreciated throughout and was accorded 


big applause. The Five Sully, liked im- 
mensely. Hawthorne & Burt, big. Elizabeth 
Otto, likable personality, scored nicely. Pa- 


trice, artistic offering, well acted and well 
liked. Brent Hayes, good banjoist. Alpha 
Troupe, fine. Clairmont Brothers, very good. 
MILLION DOLLAR PIER (J. L. Young, 
mgr.; Wister Grookett, bus. mgr.).—M. P. 
YOUNG’S PIER.—M. P. 

STEEPLECHASE PIER (Morgan & Fen- 
nan, megrs.).—Pavilion of Fun; M. P. 
STEEL PIER (J Bothwell, mgr.).—M. P. 
CRITERION (I. Notes, mgr.).—M. P. 
BIJOU DREAM (Harry Brown, Jr., mgr.). 


—M. P. 
CREATION (W. 8S. Busch, mgr.).—Dante’s 
Inferno. 


Sticks are 3 inches long and 1 inch in 
NEW PRODUCT. 


25c. Each 


No. 1 Light Pink, No. 2 Medium Pink, 
The best Low-Priced 


50c. each 


When anewering advertisements kindly mention VARIETY. 


CITY SQUARE (E. O'Keefe, mgr.).—M. P. 
ROYAL (W. R. Brown, mgr.).—M. P. 
CENTRAL (Karrer & Short, mgrs.).—M. P. 
APOLLO (Fred E. Moore, megr.; agent, K. 
& §E.).—Blanche Ring in ‘‘The Wall Street 
Girl,’ all week. 


‘After playing three one-nighters, Blancie 
Ring opened her second season of the ‘‘Wall 
Street Girl” Monday night at the Apollo. 
Will Rodgers was a feature and had a nearly 
regular part in the show. He also did his 
specialty. 


‘All of last week at the Steeplechase Pier 
there was an extra attraction in the per- 
son of ‘‘the human pump.’’ George Tilyou 
as had this peculiar individual over at 
teeplechase Par,k where he was watering 
the flowers. The “pump” is a negro who can 
drink a bucket of water, one giass full after 
another. After he has filled himself with the 
aqua, by some sort of muscle control he 
emits it all, the water coming out of his 
mouth like out of a hose. He did his stunt 
every hour. He was shipped back to the 
Island Monday. 


At the Apollo the last three days of next 
week William Hodge appears in ‘‘The Man 
from Home.’’ The last three days of Oct. 7 
week “The Concert’ play that house. The 
first halves of both weeks have no booking 
at present. 


' The American Carriage Builders’ Associa- 
tion are in convention here this week on the 
Million Dollar Pier. 


The picture show which has been given on 
Young’s Ocean Pier is to be discontinued at 
the end of the week. The whole front struc- 
ture is scheduled to come down very shortly 
to make way for the new pier. 


NEW ORLEANS 


By 0. M. SAMUEL. 

ORPHEUM (Martin Beck, gen. mgr.; direct) 
—Nip & Tuck, did little; Roxie Larocea, dittu; 
Graham Moffatt’s “The Concealed Bed,’’ starts 
splendidly but dissolves through an irrelevant 
and unpropitious denouncement valuable only 
as type sketch; Fields & Carroll, scored 
tremendously; Barnes & Crawford, walked 
away with things; Florentine Singers suffered 
through arrangement; Keno Welch & Melrose, 
mild reception. 

TULANE (T. C. Campbell, mgr.; K. & E.). 
—The Tulane opened Sunday evening to a 
capacity audience, with Joe Weber’s produc- 
tion of ‘‘Alma’’ as the initial attraction. 
It is still the same scintillating farcical mu- 
Sicality, risque, semi-suggestive, but never 
vulgar. Grace Drew has the title role this 
season. Miss Drew is magnetic, delightfully 
suave and at all time appealing. Her ‘Aima” 
suffers little by comparison with 
Kitty Gordon. Carlton King, who enacts the 
leading comedy role, is a splendid comedian, 
remindfu! of Charles Bigelow. Charles Orr’s 
‘Pierre’ leaves nothing to be desired. He is 
possessed of an excellent voice, and his duos 
with Miss Drew evoked vigorous applause. 
The remainder of the company is above the 
average one views on the road nowadays. 

CRESCENT (T. C. Campbell, mgr.; K. & 
E.).—‘‘Ok!ahoma’”’ is the newest of the state 


plays. It is newly written but not new, con- 
forming to the conventional western plays 
with their flannel-shirted and slouch-hatted 
environment. The company interpreting the 
drama, which was written by Roy Foster, is 
capable and efficient. 

GREENWALL (J. J. Holland, mgr.).—The 


current burlettas at the Greenwall, “A Little 
Flirtation’’ and ‘‘The Trial of Madame X,”’ 
better known as ‘‘The Irish Justice,’’ are not 
very impressive. The vaudeville portion con- 
tains Hurd, an ordinary magician, and the 
Gypsy Novelty Musicians, harmonists of abil- 
ity. The Dinkins and Stair show 
quires mending. 


LYRIC (C. D. Peruchi, megr.).—Peruchi- 
Gypzene Stock Co. in ‘“‘The Silver King.’’ 
MAJESTIC (L. E. Sawyer, mgr.).—Tyson 


Extravaganza Co. 

LAFAYETTE (Abe Seligman, mgr.).—Enter- 
tainers. 

ALAMO (Wm. Gueringer, mgr.).—Entertain- 
ers. 


The first application under the new child 
labor law for permission for children to ap- 
pear on the stage, was made to Thomas H 
Agnew, superintendent of the Society for the 
Prevention of Cruelty to Children, Saturday. 
The children are two little girls, eight and 
ten years old, residents of this city. If per- 
mission is granted, the children will appear at 
the Lyric theatre. 


es J. Corcoran has released Dukate’s, 


Jam 
Biloxi, Miss. 


The new censor ordinance, applicable to 
pictures only, and passed at the behest of 
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CHARLES HORWITZ 


in Vaudeville. His reeord speaks for itself. 
Hundreds of t 
with others. 
write or telephone. 
CHARLES HORWITZ, 
1402 Broadway (Room 315), New Yerk. 
Phone 2549 Murray Hill. 


Telephone 2695 Bryant. 


Ww. H. BUMPUS 


TRANSFER 


for and Checked to all 


Railroads and Steamboats. 
Stand, 8. E. Cor. 43d St. and 8th Ave. 
Storage—764 lith Ave., bet. 53d & 54th Sts. 
Office—276 W. 43d St. NEW YORK. 


|, MILLER, 1554 Broadway, 


M a nufacturer 
of Theatrical 
and 


oes. 

CLOG, Ballet 
and Acrobatic 
Shoes a spe- 
cialty. All work 
made at short 
notice. 


Write for Catalog 4. 
LEST YOU FORGET 


warmer CROSS 


LETTER HEADS 


Contracts, Tickets, smevanen, Free Samples, 


STAGE of Cuta, 25e 
CROSS ot. CHICAGO 


WUWIIGSS 


We handle a full line of theatrical wigs in 
qualities of from $5 to $100 each. 


THE WIGGER 


J. NEGRESCOOU, 
64 EAST MADISON STREET, CHICAGO. 


COSTUMER 


THEATRICAL 
Tel. 2568 Murray Hiil. 


M. SIMOWITCH 


Burlesque and Vaudeville Costumes 
61 Weat 87th Rt. New Vork City. 


HES HIGH GRADE 


MAKE-UP 


“Not How Cheap 
but How Good” 


Sold by Leading Druggists 
Costumers, Hair Stores and 
Dept. Stores 


CHAS. H. SMITH 
American Theatre Bldg., New York. 
Care ROLAND WEST. Phone, 2900 Bryant. 


WARNING 


Any Agent or Circuit contracting with MR. 
ROBERT GEDDIE, his associates, or repre- 
sentatives, for the production or booking of a 
sketch called “THE DOUBLE CROSS” under 
this or any other name, will be prosecuted to 
the fullest extent of the new COPYRIGHT 
LAW. Characters in sketch—Newspaper Re- 


/ porter, Wife and Daughter of a Senator. Scene 


the Senator’s Summer Home. 25.00 RE- 
WARD for information relative to the illegal 
production of this sketch and arrest and con- 
viction of the guilty parties. 

FORREST W. TEBBETTS, VAUDEVILLE 
PRODUCER, 567 THIRD AVE., DETROIT, 
MICH. 


LADY CLUB 


JUGGLERS WANTED 


Experience necessary long seasons engage- 
ment to right party. All business strictly 
confidential. Address, JUGGLING REVUE, 
care Variety. 


SCENERY “"co™ * 


THEATRE, 31st St. and 3d Ave., New York. 
Productions. Vaudeville Acts and Aniline 
Dye Scenery. 


te Theatrical Lawyer 


EDWARD J. ADER 
6 No. CLARK STREET, CHICAGO 
Practice in all State and U. 8S. Courts. 
Call ADVICE FREE Write 


STREET » THEATRICAL FOOTWEAR 


Satin Slippers, 


Made To Order To Match 


404-406 SIXTH AVENUE 


Phone 5102 Bryant 


WM. ADLER 


THEATRICAL 


INC. 
105 WEST 39th STREET 


Shades” 93200 


Any Shade Gown $3.50 
SEND FOR CATALOGUE 
NEW YORK 


Between 24th and ‘th Streets 


COSTUMER 


NEW YORK 


the Federation of Catholic Societies, provides 
for five inspectors—three men and two women. 
The national censoring board has been pro- 
claimed inefficient. 


‘Human Dolls,’’ unable to obtain booking 
in the vaudeville houses, are ‘‘continuous’’ 
attractions in the show windows of many 
large department stores in the south. 


The W. I. Swain Show Company, familiar 
in the tank towns of prohibition and other 
states, where they figure ‘‘Around the World 
in Eighty Days” eight times as food as ‘‘Ten 
Nights in a Bar-room,’’ has erected its own 
warehouse in this city. The outside of the 
place is billed extensively with the firm's 
name. 


Local No. 39, I. A. T. S. E., gives its an- 
nual ball Nov. 21. 


Walter D. Holcomb, of Cleveland, is in 
New Orleans. Mr. Holcomb is_ seeking to 
enlist local capital in the hope of erecting a 
mammoth motordrome here. 


B. F. Brennan, the agent, whose office pre- 


SHENANDOAH (W. J. Flynn, mgr.).—Rose 


Bondeur & Co., headlined; The Kings, good; 
Juggling Normans, pleased; Dudak’s Bears, 
novel. 

OLYMPIC (Walter Sanford, megr.).—‘‘Lou- 
isiana Lou.’’ 


SHUBERT (Melville Stolz, mgr.).—‘The Blue 
(D. E. Russell, mgr.).—Thomas 
SGARRICK.—Julie Ring in “The Yankee 
OTA SALLE (Oppenheimer Bros., mgrs.).— 


“Red Head.’’ 
STANDARD Reichenbach, 
“Beef Trust.” 


Billy Watson’s 
GAYETY (Chas. L. Walters, mgr.).—Robin- 
son Crusoe Girls. 


CINCINNATI 


By HARRY . HESS. 
GRAND (John H. Havlin, mgr; T. Adyward, 
rep.; K. & E.).—‘Madame Sherry.”’ 
LYRIC (Jas. E. Fennessy, mgr.; Shuberts). 
—*The Typhoon.” 
WALNUT (W. W. Jackson, mgr.; S. & S.). 
—‘‘Country Boy.”’ 


mgr.).— 


Wanted: Chorus Girls 


Small or medium sized, for ‘kid ’ 


Address by mail only for appointment, 
RAWSON and CLARE, care VARIETY, New York. 


act. 


Season’s engagement. 


List. 
Rem Brandt Cartoonist 


REM STUDI 


First class photo reproductions made in 3 days. Send forSamples and Price 
7x9 DOUBLE WEIGHT PAPER $6.00 PER 100 


145 W. 45th Street 
N. Y. CITY 


Sam Howard Bell Boy Trio 


{ ceded New Orleans in commission government, 


has grown dictatorial to the extent of engaging 
a stenographer. Her name is Julia Nichols. 
Julia borrows half her pay daily. Brennan 
says there isn’t any greater exponent of the 
‘*touch’’ system. 


ST. LOUIS 


By JOHN 8. ERNEST. 

COLUMBIA (H. D. Buckley, mgr.).—Digby 
Bell & Co., big; Vanderbilt. & Moore, very 
good; Salerno, applause; Ethel Green, hit; 
Sully & Hussey, scored; Marshall Montgom- 
ery, well received; Swain-Ostman Trio, clever; 
Aerial Bartletts, nice opener. 
HIPPODROME (Frank L. Talbot, mgr.).— 
Jessie Keller, headline; Meehan & Pearl, sec- 
ond honors; George Vestuno, entertaining; 
Four La Delles, scored; Kaufman & Saw- 
telle, hit; Morati Four, exceptional; Weston 
& Raymond Co., applause; Abren Family, 
clever; Nettie Carrol Troupe and Bennetts Cir- 
cus close attractive program. 


PRINCESS (Dan Fishell, mgr.).—Princess 
Maid in ‘‘Confusion,’’ headline; Doutheit & 
Jones, hit; Lulu Moore, fine. 


KING’S (F. C. Meinhardt, mgr.).—Chiyo & 


Co., featured; Frank Rogers, entertaining; 
Newelle & HKemington, scored; Slepp, Alien 
& King, applauded; Tom & Edith Almond, 


well received. 


KBITH’S (J. J. Murdock, mgr.; U. B. O.; 


rehearsal Sun. 9.30).—Kremka Brothers, hit; 
Van Hoven, good; ‘“‘Five Melody Maids and 
(Man,’’ excellent; Joe Jackson, hit; Eddie 
Leonard, hit; Mabel Taliaferro & Co., fea- 
tured; Matthews & Shayne,‘ hit; Alaska Te- 
chow, fine. 

EMPRESS (Geo. F. Fish, mgr.; S-C; re- 


hearsal Sun. 10).—Jacobs’ Dogs, opened; Vir- 
ginia Grant, fine; Erle & Leo, hit; Eva West- 
cott & Co., hit; Don Carney, excellent; ‘‘Macy 


Models,’’ featured. 

AUDITORIUM (Agent, R. J. Gomes).—Le- 
noirs, Paul Earl, Paul & Paul, Pate Bros. 
LYCEUM (Harry Hart, megr.; agent, Gus 


Sun).—Joe Edmonds & Co., May Owens, Will- 
iam Reed, Francis Bryant & Co., Raymond 
Midgets, Mazie Rowland, Silver & Gray, New- 
port & Bert, Three Melvins, Art Adair. 

STANDARD (R. K. Hynicka, mgr.).— 
“American Beauties,’ business. 

PEOPLES’ (J. E. Fennessy, 
Rosebuds.’’ 


mgr.).—‘‘The 


BALTIMORE 


Rv ARTHUR L. ROBB. 
FORD’S (Charles E. Ford, mgr.; K. & E.). 
—Henry Miller in Rainbow.” 
MARYLAND (F. C. Schanberger, megr.; U. 
B. O.; Mon. 10).—‘‘Kabaret Kids,”’ pleased; 
Bison City Four, hit; Scott & Keane, delight- 


Phone, 4103 Bryant 


HAT MANUFACTUR 
M. FLU EG ELMAN 664 8th Avenue, a 42d oo New York 


Can make any hat needed for the stage. 
“IF IT’S A HAT, WE CAN MAKE IT”’ 


One hat or an entire production. 


MAKE YOUR NECK AND ARMS BEAUTIFUL 


SURATT’S FLESH WHITENER 


Easy to apply, does not rub off. Dries quickly and 


A liquid face powder without an equal. 
smoothly. 
By mail $.60. 

Retail Stores Broadway, Cor. 46th Street 
Eighth Ave. 


A new Oriental Cream with a fascinating Oriental Perfume. 


Cor. 44th St. (Hotel Astor Branch) 


FOR STAGE OR STREET 
Two Colors, Flesh and White 


Large bottle or can $.50. 


F. K. JAMES COMPANY, Mannafacturing Chemists 
247 West 48th St., New York 


When answering advertisements kindly mention VARIETY. 


FRANK HAYDEN 


THEATRICAL COSTUMER 
149 W. 36th ST., NEW YORK 


Tel. 1581 Greeley. 
Stage and Evening Gowns on hand. 


Mme. MENZELI 


Former Premiere Danseuse and Maitresse dae 
Ballet. 

HIGH SCHOOL of Dancing and Pantomime, 
22 East 16th Street, bet. B’way and 6th Ave. 
Classic Ballet and All Styles of Dancing Acts 

created and staged 

Normal School of Dancing 
Pupils: Mile. Dazie, Hoffman, Froelich, Mar- 
low and other prominent stars. 
Send for Booklet. 


W.GERSTNER 


WE HA 
THEAT 


AND. 


E THE LARGEST STOCK OF 
CAL STAGE HARDWARE 
OOCS IN THis city 


ful; White & Perry, liked; Charles L. Fletch- 
er, good; Halligan & Sykes, nicely; Louis Gra- 
nat, applauded; Landry Brothers, clever. Fair 
business. 

NEW (George Schneider, mgr.; direct; Mon. 
10).—Buster Brown Girls, entertaining; Marion 
& Finley, hit; Mary Gray, ordinary; Straub 
Sisters, pleased; Rand’s Musical Dogs, excel- 
lent; Sadie McDenald & Co., amused. 

ACADEMY (Tunis F. Dean, mgr.; Nixon- 
Nirdlinger; Mon. 10.—Conroy & La Diva, 
scored; Marga & Fritz, original; Marie Stod- 
dard, enjoyable; Revista, fair; Kleiss Family, 
hit; Sam. J. Curtis & Co., laughs; Swor & 
Westbrook, pleased. 
(Wm. Ballauf, mgr.).+#‘Queens of 

EMPIRE (George i 
Lillies." ( ge W. Rife, mgr.) Tiger 

VICTORIA (C. E. Lewis, mgr.; Nixon-Nird- 
linger).—‘‘The Harvest Moon,’ headlined; 
Soper & Lane, fair; Collins & Woppman, 
laughs; Five Bragdons, pleased; Henrietta 
Wilson, liked; Felix, amused. 

HOLLIDAY ST. (Wm. Rife, mgr.; 8. & H.). 
—‘The Boy Detective.’’ 


AUSTRALIA 


By MARTIN C, BRENNAN, 


Sydney, Aug. 24. 
MAJESTY’S.—"The Blue. Bird” re- 


CRITERION. — “Get-Rich-Quick Walling- 


t 


ford.”’ Capacity. 

PALACE.—“A Romance in Ireland.” Allan 
Doone and company, catching the Hiberian 
vote easily. 

ROYAL—Oscar Asche in “Falstaff.” Fair. 

TIVOLI.—Schenk Bros., equilibrists, head- 
liners; Minnie Kauffman, cyclist, great ; 


Chinko, juggler, nervous; Rich & Rich, Fred 


LADY PARTNER WANTED 


Recognized comedian, singer and dancer de- 


sires straight woman with specialty. Good 
appearance necessary. Send photo. 
Address Performer, Variety, New York. 


PROFESSIONALS NOTICE 
Send me 40 cents in stamps and I wil? mail 
you at once 100 first class business cards. 
NEIGER, The Printer, 76 West Madison St., 
Chicago. 


MME. 
BELMONT 
MILLINER TO 
ALICE LLOYD 


503 Fifth Av. 


Entrance on 42nd Street 
Phone, Bryant 4774 NEW YORK 


We are now showing the newest 
FALL STYLES 


Short Vamp Shoes 


Cuban & French Heels 


Novelties in 
CRAVENETTE 


High Button and 
Lace Shoes 


» All Sizes. Fair Prices 


J. GLASSBERG 


Illustrated Catalogue J Free 
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Bluett, Spright’ey Sisters, Irving Sayles, Les. 
Warton and Jessie Stuart. 

NATIONAL.—Budd & Clare, big hit; Vic- 
toria Cross, good; Carrie Moore, top-liner and 
drawing; The Reneauxs, Lalie Brooks, Dan 


Llewellyn, and others. Five Olracs open 
Monday. 
EMPIRE—Mawhinney’s Entertainers, with 


a first-class small-time company. Business 
poor, mainly owing to bad management. 

ALHAMBRA.—Pictures and vaudeville, to- 
gether with the “Surf-Bathing Girls’ Physi- 
eal Culture Competition.” Two houses a 
wight, often capacity, Variety turns are 
weak, with one or two exceptions. — 

BAIN’S SUBURBAN CIRCUIT.—Doing or- 
dinary business. All picture houses of note 
in suburbs now interspersing vaudeville. 


MELBOURNE, 
KING’S.—Anderson’s Melodramatic Co. 
ROYAL.—“Ben Hur.” 

HER MAJE/STY’S.—‘Quaker .Girl.” 

PRINCESS.—*‘A Village. Priest.’ 

BIJOU.—‘The Fighting Chance.” 

OPERA HOUSE.—Nella Webb, big hit; La 
Freya, likewise; Paxton Troupe; Ardo, Jack 
Kearns, Vivian & Alton, Tom Dawson. 

NATIONAL.—Romanoff, good; Francis Cur- 
ran, Woy Toy Sun, Roy Redgrave, from the 
legitimate, hit; Leonard Nelson, Alf Chester, 
and oghers. 

GAIETY.—Gaffney & Shipp, patter comedi- 
ans; Chas. Pope, endman; The Tyrrells, fine; 
Lewis Girls, The Elliotts, and others. 


BRISBANE, 
HER MAJESTY’S.—‘‘Girl in the Train.” 
EXHIBITION.—De Cisneros, operatic single. 
EMPIRE—Compact vaudeville show, headed 
by Wells Bros., Frank Sicney, and others. 
ROYAL.—Hanley, Marguerite & Hanley, 
Olga Pennington, and holdovers. 


Harry Brennan committed suicide by pois- 
oning last week, aged 33. Deceased was a 
brother to James Brennan and was at one 
time manager of the Gaiety, Melbourne. Ill 
health brought on self-destruction. 


Margaret Klos, of the former Klos Sisters, 

an athletic act, was respondent in a Mel- 
bourne divorce suit last tweek. ‘A song 
writer and Leonard Nelson, comic. singer, 
were joined as co-respondents. The whole 
thing fizzled out. 


Americans here are more than pleased at 
the able manner in which the Australiaa 
public is taking to “Get-Rich-Quick Wal- 


lingford.”’ Not. a particle of slang gets by 


The Kelso Boys leave for America, via 
Honolulu tomorrow. They will play the lat- 
ter country three weeks. 


Rumor hath it that J. C. Leete is no longer 
connected with the Rickards snows, some even 
insinuating that drastic measures were 
brought to bear on his removyal. Leete is 


SOUTHERN MARCH-RAG SONG 


By BALLARD MAC DONALD and CARROLL and FIELDS © 7 
(We stake our reputation on this song being « one of the greatest song ahi we have published in 1s years — 


WONDERFUL 


BALLAD» 


COOPER and 


a brother to the late Harry Rickards. it 
appears to be a domestic matter. 


Barnes and West left. for New Zealand last 
week. 

Zomah, telepathy act, leaves for South 
Africa Saturday, thence to England. 


John E. Donnellan, the manager of the 
picture houses for the J. D. Williams’ amuse- 
ments, will launch out on a big proposi- 
tion shortly. He will take in a prominent 
show man as partner. Australasia, China 
and the East, England and South Africa 
will be exploited. Then will follow the con- 
tinent and America. It is one of the big- 
gest and most feasible schemes in the amuse- 
ment world, but, for the present, everything 
is a secret to all but a chosen few. 


McEwen, the Great, a Scottish mesmerist. 
will open here next month for a short sea- 
son under the management of Max Steinberg. 
of the Williams show. 


Broadway and 3 39th S St. 


Wirth’s new venture—Captain Rose’s Wild 
West Show—is due here Aug. 30, opening in 
Melbourne a week later. So far there has 
been very little advance work done. 


Adelaide Tivoli has a strong bill, includ- 
ing Niagara & Falls, Rees Trio, Keldine & 
Klimo, Vaude & Verne and La Petite Laurie. 
Cecile, Eldred & Carr, Hamlin & Mack, Dock 
Rowe. Black & Bronte, and others. 


By H. HANSON. 

CAPE TOWN, 
C ape Town, Aug. 27. 
TIVOLI (Harry Stodel, mgr.)—Company 
at this hall drawing good houses, and con- 
tains some acis of merit. Joel and Powell 
present a skeich containing nothing of uu- 
usual merit. Vulgarism may appeal to a cer- 
tain class but it does not improve the status 
of the profession. Millie Gordon, classical 
dancer, fair. Her dancing is ordinary. A 
clever turn is that of Hanvaar and Lee. 


Charlie Kilpatrick is now running Nep- 
tuna, a swimming girl, billed as from San 
Francisco, where her favorite hobby was 
swimming out. to seal rocxs and shaking 
floppers with the denizens. Kil is a_ fine 
show man and he is coilecting the dollars. 


The Jourdane Quartet is still playing the 
Brennan-Fuller time here, but will return 
Americawards shortly. 


John Brennan, father of Martin C. Bren- 
nan, died at. Sydney, Aug. 15. His death 
was due to heart trouble accelerated by the 
death of his elder brother, which taok nlace 
the week previous. Deceased was a native 
of Kilkenny (Ireland), aged 64 years. 


Phillips & Merritt are making a big hit 
with the ‘“‘Texas Tommy” dance over the 
Brennan-Fuller time. They gave permission 
to Hamlin & Mack for its use in Adelaide. 


The latter are American dancers who are do- 


ing nicely here. 


They are a big hit, Weston and Lynch, 
Americans, although closing the show, have 
proved a big success. Weston in his imper- 
sonation of a drunken husband portrayed the 
character in correct detail, and his wrestling 
with an imaginary opponent is a clever bit 
of work. The audience were convulsed. Miss 
Lach creditably assisted in creating a suc- 
cess of a really funny act. At the time of 
the mail leaving the new bill comprises the 
Compton Girls, songs and dances; Bert 
Kemble, comedian; Wood and Hurst, vocal- 
ists; Jack Hylton, comedian; Victor and 
Lewis, versatile artists. 

GRAND—Oakes Duo, nothing extraordinary. 
Frances Kapstourie, clever; Two Comedians, 
talented instrumentalists; others are Amatis 
Sisters, Sisters Allen, Torino, Percy Claridge. 

OPERA HOUSE (Leonard Rayne, mer.).- 
The Leonard Rayne Company. 


JOHANNESBURG, 


EMPIRE PALACE—Johnson and DeVere, 
trick cyclists; Little Sophie, child artiste; 


This Week 


(Sept. 


New York 


Horace Goldin, illusionist; Phi! and Nettie 
Paiers, Eddy Martyn, Russian Trio, Violet 
Romain, Archie Graham, Marie Schulz. 

HIS MAJESTY’S—Matheson Lang and Miss 
Hutin Britton in repertoire. 
STANDARD—May Congdon & Co. in ‘Feld 
by the Enemy.”’ 

GRAND—Jerman and Walker, Clarl. and 
Mostol, Dusty Rhodes, Lynn and Leslie, 


DURBAN. 


THEATRE ROYAL—The Wheeler-Edwards 
Gaiety Co. in ‘‘The Quaker Girl.’ 


South Africa is swamped with picture 
shows. Even in small villages there is oppo- 
sition. The craze will not have a long life. 
Already several have gone under. American 
acts are cautioned regarding inducement* 
held out by so-called South African manag- 
ers. There are only two reliable firms. The 
Empire-Grand Amalgamation Co. and _ the 
Africa’s Amalgamated Theatres, Ltd. If any 
other concern desires to do business artists 
are advised to insist on their salary being 
secured, and return tickets. 


ALTOONA, PA. 

ORPHEUM (Wilmer & Vincent, mers.; U. 
B. O.; rehearsal, Mon. 10).—The Waltons, 
Arthur & Company, excellent; Monarch Com- 
edy Four, Hayes & Alpoint, laughs. 

E. G. B. 


ANN ARBOR, MICH. 

MAJESTIC (Arthur Lane, mgr.; W. V. M. 
A.; Monday 2).—23-25, Rothert & Anthony, 
fair; Dan Friendly, pleased; J. C. Nugent & 
Co., hit; Tom Mahoney, hit; ‘Broomstick 
Witches,”’ very good; 26-28, Albert Donneliy; 
Co:lege City Quartette; John T. Ray & Co.: 
Faynetta Munro; Waterbury Bros. & Tenny. 

H. Ll. MELTON. 
ATLANTA, GA. 

GRAND (H. lL. Cordoza, mgr.).—Week 16, 
Kutlings Entertainers, good; Max Ford & 
Rosie Maxwell, hit; Willard Simms, big; Josie 
Heather, fine; Caesar Rivoli, good; Dooley & 
Sales, splendid; Martinettie & Sylvester, hit. 

LYRIC (H. L. Cordoza & H. L. DeGive, 
mgrs.).—‘‘Seven Days.”’ 

THE BIJOU (H. L. DeGive, mgr.).—Week 
16, Snowie Maybelle, good; Edna Erskine & 
Co., hit; Goodrich, Van & Hill, great; Paul 
Stevens, hit. 

FORSYTH (H. L. Cordoza, mgr.).—Week 
16, Musical Vynos, good; Mixson & Conley, 


fair; Minne Victorse & Co hit; Heidelberg 
Four, splendid; Aldro & Mitchell, hit. 
JOYCE. 
BUFFALO. 


STAR (P. C. Cornell, mgr.; K. & E.).—23- 
25, Kitty Gordon in “The Enchantress’; 26-28, 
Eddie Foy in ‘Over the River.’ 

TECK (John R. O’Shei, megr.; 
~Aborn Opera Co. 


Bronx, N. Y. 


Shuberts). 


23) 


When answering advertisements kindly mention VARIETY. 
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VARIETY 


BEST PLACES 


TO STOP AT 


35 


Phone 7167 Bryant. 
Acknowle*ged as the vet © 
place to stop at in 
. New York City. 
One block from the Book- ; 
ing Offices, VARIETY and aie 


PAULINE COOKE and JENIE JACOBS, Proprietors 


the Pat Casey Agency. 


The Refined Home for 
Professionals. 
Handsomely Furnished 
Steam Heated Rooms, 
Baths and every 
convenience. 


Now at 67 W. 44th Street 


SHEA’S (Henry J. Carr, mgr.; U. B. O.; 
Mon.. 10).—Romalo & Delano, sensational; 
Bell Boy Trio, went well; Ed. F. Reynard, 
unusual; Olga Petrova, headline; Gabriel & 
Co., interesting; Henry Clive, entertaining; 
Billy K. Wells, encored; Rice, Sully & Scott, 
scored. 

LAFAYETTE (C. M. Bagg, mgr.).—"Girls 
rom Reno.” 

ACADEMY (Henry M. Marcus, megr.; Loew; 
Mon., 10).—La Polita, artistic; Fuller & Prist, 
fair; Mr. & Mrs. Jos. Dowling, humorous; 
Bobby Stone, amused; Three Lesters, thrill- 
ing; May Clinton & Co., creditable; Jack 
gymonds, laughs; Base Ball Four, feature; 
May Blossom, classy; Gormley & Caffrey, hit. 

GARDEN (M. T. Middieton, megr.).—‘‘The 

Merry-go-Rounders.”’ 
FAMILY (A. R: Sherry, mgr.; Loew; Mon., 
10).—Duffy & May, versatile; Dow & Dow, 
good; Corinne, favorite; Beulla De Buse, nov- 
elty; Irene & Bobbe. 


BURLINGTON, IA. 

GARRICK (John M. Root, mgr.; W. V. M. 
A.).—Week 16, Chartress Holliday Co., Vio- 
jinsky, May Evans, Gavetta-Lavendre Co., 
Sidonias, Marie Rossi, Monahan, Menlo 
Moore’s Stage Door Johnnies. 

GRAND (Ralph Holmes, mgr.).—Jack Bes- 
sey Co., week 16; “The City,’ 22; “Bunty 
Pulls the Strings,’’ Oct. 1; ‘Fortune Hunt- 
er,” 2. 


CAMDEN, N. J. 

BROADWAY (W. B. McCallum, mgr.).— 
19-21, Dudley Arthur Co., fair; Guy Daley, 
novel; Woods & Lawson, took; Fred Hille- 
prand, laughs; Bush De Vere Trio, nice; 23-25, 
“House That Jack Built,’”’ headliner; Lester 
Brothers, fine; Ross Sisters, ordinary; Al. 
Bartel, fair; Mr. & Mrs. Harry Thorne, re- 
ception; 26-28, “House That Jack Built,” 
Faust & Faust, May Walsh, Thos. Jackson 
Co., Murphy & Willard. 

TEMPLE (Fred. W. @alkner, mgr.).—21-25, 
“The Third Degree’; 26-28, “Home Sweet 
Home”: 30-2, “The Deep Purple.” 

DANIEL P. McCONNELA,. 


DAVENPORT, IA. 

AMERICAN (C. E. Berkell, mgr.; Pantages; 
rehearsal. Mon. 1 p. m.).—Week 16, Musical 
Nosses, headline, fine reception; Ollie Eaton, 
formerly VanDyke-Eaton Co., in rep., big 
with sketch; Harrison Greene & Kath Park- 
er, leasing skit; Prof. Haney, business good. 

BURTIS—Cort, Shubert & Kindt; 15, ‘‘Vil- 
lage Vagabond,” good business; 21, 


GRAND—Still dark. SHARON. 
DECATUR, ILL. 

BIJOU (A. Sigfried, mgr.).—Walter Hale 
& Boy, great; Great Leon, well received; 
Fisher & Green, good; Mabel Carson, pleased; 
Ballesinis Dogs, very clever; Martin & Fab- 
rini, good. 

EMPRESS (Thos. P. Ronau, mgr.).—‘‘Caba- 
ret Review,”’ novelty; Ouetta, clever danced; 
Tom Brentford, good; Hayes, well received; 
Harry Hayward & Co., pleased. 

RACE. 


DES MOINES, IA. 

ORPHEUM (H. B. Burton, mgr; rehearsal, 
Sun. 10).—Week 16, Senmas-MacManus Play- 
ers, feature; McKay & Cantwell, good; Leitzel 
Sisters, pleased; Edna Luby, scored; Billy 
Weston Co., big; Bobbe & Dale, liked; Libby, 
good, 

MAJESTIC (Elbert & Getchell, mgrs.; 8. & 
C.).— Week 16, Sarah Bernhardt, pictures. 

PRINCESS (Elbert & Getchell).—Stock. 

JAE. 


DETROIT, MICH. 

TEMPLE (C. G. Williams. mgr.; U. B. O.; 
10).—Stella Mayhew & Billee Taylor, big; 
Eva Taylor & Co., scream; The Langdons, 
good; Conley & Webb, good; The Five Mo- 
watts, pleased; Clara Inge, excellent; Pearl- 
son & Goldie, fine opener; Bert Terrell, good. 

MILES (C. W. Porter, mgr.; T. B. C.; Mon. 
10).—Tom Linton & Jungle Girls, hit; Ed- 
ward Jose & Co., good; Mlle. Chesters 
Canines, fine; Ed. Grey, pleased; Charles Ben- 
nington, pleased; Josh Dale, satisfied. 

DETROIT (Harry Parent, mgr.; K. & E.). 
—Passers-By. 

GARRICK (Richar@ Lawrence, Shubert). 
~—Neil O’Brien’s Minstrels. 

LYCEUM (A. R. Warner, megr.; S. & H.). 
Rosary.’’ 

GAYETY CWitliam 
Reeves Co.”’ 

AVENUE (Frank Drew. mer.).—‘Zallah’s 
Own Co.” 


Roche, mer.).—‘‘Al 


ELMIRA, N. Y. 

LYCEUM (Lee Norton, mgr.; Reis Circuit). 
23-25 and 27-28, Stock; 26, ‘“‘Baby Mine.” 
MOZART (Feiber & Shea, megrs.).—23-25, 
Edward’s Circus, well received; Fox & Ward, 
z00d: Gonhe & Cornette Trio, excellent; 
Spector Bros., good. 

MAJESTIC (M. D. Gibson, mgr.; U. B. O.). 
~23-25, Kid Canfield, good: “Sunshine Girls 
& Boys.’’ pleasing. J. M. BEERS. 


ERIE, PA. 

COLONIAL (A. P. Weschler, mgr.; A. V. 
O’Brien, asst. mgr.; Gus Sun; U. B. O.; re- 
hearsals, Mon. 10).—Johnson Howard «& Lis- 
sette, big: Emma Sharrock & Co,, clever; 


LEONARD HICK 
HOTEL GRANT 


GEO. F. ROBERTS, Asst. Manager 


Cor. Madison and Dearborn Streets, 
CHICAGO 


A Real Proprietor of a 
Real Place to Live 


WHEN PLAYING BOSTON 


FURNISHED 
SUITES 


Completely furnish- 
ed, including cisheg 
and iinen, two and 
tnree jarge rooms, 
bath and hiichen- 
ette, phone. Steam 
heat, elevator ser- 
vire. $10-$18 per 
week; acc -mmo- 
dating four persons. 


N 


Dagmar 
Apartments 


In the centre of the theatrical district 


KIRTLAND HOUSE 


62 SUMMER ST., LYNN, MASS. 


EUROPEAN PLAN 
Only hotel in the city having rooms with private bath 


Dad’s Theatrical Hotel 


PHILADELPHIA. 


ZEISSE’S HOTEL 


Opposite the Walnut and Casino Theatres. 
Philadelphia. Pa. 


ST. LOUIS 
REGENT HOTEL, 100 N. 14th 


NEW REGENT HOTEL, 101 N. 14th 
E. E. CAMPBELL, Prop. and Mgr., 
White Rats’ Headquarters 
Ten minutes’ walk to all theatres 


“A Theatrical Hete! of the Better Class” 


COOKE’S HOTEL 

Walnut Street, above Eighth, Philadelphia, 
pposite Casino Theatre. 

Cafe Cabaret every night. 


WALKER HOUSE 


20 West Eugle Street 
BUFFALO, N Y. 
Nr. all theatres. Bell Phone Seneca 2344 W 


WAVERLY HOTEL 


JACKSONVILLE, FLA, 

Caters to the Theatrical Profession. Special 
Rate. Centrally located in the heart of the 
city. Private Baths. Cafe a la Carte. Free 
‘bus meets all trains. 

MRS. LUCK WILSON, Prop. 


THE CENTRAL 


221 W. 42D ST... NEW YORK. 
Phone 4698 Bryant 

Weil furnished single and double 

rooms, private baths; clean, quiet house; 

good French cooking; reasonable rnten. 


THE DELMAR 


COLUMBUS, OHIO. 
255 E. BROAD 

American Pian. The refined home for 
professionals. Home Cooking. 
Rates $8 to $9 per week. 

MISS ©. A. YOUNG, Prop. 


Four Killarney Girls, big hit; Tom Nawn & 
Co., feature; Ila Grannon, big; “Parisian 
Dancers,” clever. 

MAJESTIC (J. L. Gilson, mgr.).—23, Geo. 
Evans Minstrels; 24, Valeska Suratt ‘Kiss 
Waltz’; 27-28, “The Price.” 

PARK—Stock. 

M. H. MIZENER 


GRAND RAPIDS, MICH. 

COLUMBIA (Frank J. O’Donnell, mgr.; U 
B. O.).—Gem Green, Mr. & Mrs. Robyns; 
“Models DeLuxe,” Jones & Deeley, Kathleen 
Rooney, Work & Play, Reiff, Clayton & Reiff. 

ORPHEUM (EE. J. Veazey, mgr.; Ind.).— 
The Ellietts, fair; Estrella & Edwards, fair; 
Bonner & Bonner, ordinary; Beaudoins, good. 

MAJESTIC (Orin Stair, mgr.; S. & H.).— 
23-25, Vaughan Glaser in ‘‘The Grain of Dust” 
26-28, “The Third Degree.”’ 


HOTEL VIRGINIA 


EUROPEAN 
THIRD and GAY STREETS 
RATES, $1.00 up; with bath, $1.50 up 


Special Rates and attention to professional people. Our restaurants are 
high grade at medium price. Club breakfasts, etc. We also operate 
NEW PARK HOTEL, Madison, Wis. 


COLUMBUS, OHIO 


F.R. McVEITY, Manager 


FLORENZ HOUSE 


51 W. 36th St., near Herald Sq. 
Rooms, $3 up. With board, $8 to $10 
per person. 
Good rooms, good location, and Mme. 
Florenz’s own cooking. 
Phone, 2702 Greeley. 


Light’s Restaurant 
24 Hogan St.. Jacksonville, Fla. 


OUR MOTTO 
Cleanliness Prompt Service 
Moderate Prices Good Coffee 
Opposite Hotel Seminole. 
Theatrical patronage invited. 


POWERS (Harry G. Somers, mgr.; K. & 


E.).—28-29, “The Flirting Princess.”’ 
GARRICK (Daniel Lynch, mgr.).—Stock. 
CHARLES R. ANGEL. 


HAMILTON, 0O. 

SMITH’S (Tom A. Smith. mgr.).—21-22, 
Howes’ Pictures. 

GRAND (J. E. McCarthy, mgr.; Gus Sun; 
10).—22-23. Anderson & Evans, Don Bye; 
24-25, Dancing Du Mutes, Ethel McPhee; 
26-28, Potts & Temple, Gilmore & Castle. 

QUAD. 


HARTFORD, CONN. 

HARTFORD (Fred P. Dean, mgr.; James 
Clancy; rehearsals, Mon. & Thurs., 11).— 
28-25, James Kennedy & Co., big; Amina, 
pleased; Caldwell & Pelton, entertaining; Bob 
Ferns, hit; Morie & Secome, clever; 26-28, 
Dick Crolius & Co,, Jimmy Gildea, Tanner 
& Potter, Whitaker Bros., Paul Covilli. 

POLI’S (W. D. Ascough, mgr.).—Stock. 

PARSONS’ (H. C. Parsons, mgr.).—'‘'The 
Other Man.” R. W,. OLMSTED. 


HAVERHILL, MASS. 

COLONIAL B, Mayer, mgr.; U. B. O.; 
rehearsal, 10.30).—23-25, Eddie Drake, 
amused; McDonald & Kearney, fair; Colonial 
Players, pleased; “‘Honey”’ Johnson, hit; Reck- 
less Recklaw Trio, good; 26-28, Mrs. Geo. A. 
Hibbard & Co., Tuscany Troubadors, Janet 
Childs, Dixon Sisters & Stock Co., “Pink 
Lady” 8S. R. O. 24. “CHIME.” 


HOOPESTON, ILL. 
VIRGINIAN (Max M. Nathan, mer.; W. V. 
M.).—-19-21, Varollo & Gross, very good; Ruth 
Arlington, fine; 23-30, Macks Lavender Girls. 
RIGGS. 


JAMESTOWN, N. Y. 

LYRIC (H. A. Deardourff, mgr.; Gus Sun). 
—Jules Held & Co., excellent; Four Cycling 
MecNutts, fine; Pucella Bros., véry good; Mor- 
ton & Ray, satisfactory; Ed. Loop, funny. 

SAMUELS (C. W, Lawford. megr.).-——23. 
“One Day’’; 26, George Evans’ Minstrels. 

LAWRENCE T. BERLINER. 


LINCOLN, NEB. 

ORPHEUM (L. M. Gorman, mgr.; rehearsal 
6).—Week 16, Lochart & Leddy, fine; Muriel 
& Frances, favorable; Benson & Belle, liked; 
La Petite Mignon, scored; Mrs. Louis James, 
recalls; Empire Comedy Four, big; Robt. De- 
Mont Trio, very good. 

OLIVER (F. Cc. Z7ehrung, mgr.).-—19, 
Romance of Underworld; 27-28, “Ready 
Money.” 


LOUISVILLE, KY. 

KEITH'S (J. L. Weed, mgr.; U. B. O.).— 
Hursley Troupe, good; Phil Statts, very good; 
Lida Mc Miiian & Co., ciever; Bonita & Heara, 
fine; Kirksmith Sisters, well received; Henry 
E. Dixey. clever; Zeno, Jordan & Zeno, good. 

MACAULEY’S (John McCauley, mgr.; K. & 
E. ).—23-25, “The Littlest Rebel’’; 26-27, Al H. 
Wilson in “It Happened in Potsdam.” 

MASONIC (J. J. Garrity, mgr.; Shuberts). 
—‘‘Alma,.”’ 

WALNUT (Col. Shaw, megr.; H. & D.).— 
Estha Williams in “A Man’s Game.” 

BUCKINGHAM (Horace McCrocklin, mgr.). 
—‘Queens of Follies Bergere.”’ 

GAYETY (Chas. F. Taylor, mgr.).—‘Flirt- 
ing Widow.” 

J. M. OPPENHEIM. 


LOWELL, MASS. 

KEITH’S (Wm. Stevens, megr.; U. B. 
rehearsal, Mon. 10).—Ed. Estus, good; 3 
Brownies, clever; Goodale & Lester, pleased; 
Loretta & Bird, good; Eddie Ross, hit; Gor- 
don Eldride & Co., funny; Bernivici Bros., 
very good; Larex & Larex, good. 

MERRIMAC SQ. (Jas. S. Carroll, mgr.; re- 
hearsal, Mon. 10).—Marie Horton & Co., Three 
Donalds, Casey & Norton, Verona, John Far- 
rell. 

OPERA HOUSE (Jules Cahn, prop. & mgr.). 
—28, May Robson; 24, “The Million’; 26, P. 
Paul Marcel; 27, “Spring Maid’; 28, “The 
Common Law.” 

HATHAWAY'S 
lessees).—Stock. 


MACON, GA, 

GRAND (Jake Wells, mgr.; U. B. O.).— 
21, “Balkan Princess,’’ good houses; Week 23, 
Herbert & Goldsmith, Edna Erskine & Co., 
Paul Stephens, Harry Holman & Co., Ken- 
nedy & Mack, Farnum & Delmar, Musical 
Maldens, Pelham. 

PALACE (J. B. Melton, mgr.).—Dunean & 


(Gartland & Shapiro, 


Holt. 
MAJESTIC (J. B. Melton, megr.).—Howze 
Sisters. ANDREW ORR. 


MERIDEN, CONN. 

POLI'S (R. B. Royce, mgr.; Church).— 
23-25, Nelson & Milledge, hit; Olive Trio, 
great; Driscoll & Perry, good; McAvoy & 
Brooks, fair; 26-28, Wilson, Thurston & Stew- 
art, Adimini & Taylor, The Stanley’s, Ser- 
pino. 


MINNEAPOLIS. 

ORPHEUM (G. E. Raymond, mer.; Or- 
pheum; rehearsal, Sun., 1.30).—Week 16, Billy 
Dooley, well received; Ronair & Ward, fair; 
Schechtl’s Manikins, fine; Lew Cooper, fair; 
Mountain Ash Choir, scored heavily; Wynn & 
Russen, big; Winslow & Stryker, good. 


CHERRYOLA 


For STAGE MAKE-UP or Street Use 


For LIPS OR CHECKS, a perfect blood color 


THE HESS COMPANY 


Manufacturers Stage Make-Up 


(Grease Rouge) 
25 cents per jar 


ROCHESTER, N. Y. 


When answering advertisements kindly mention VARIETY. 
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Starred in Mr. JESSE L. LASK 
BIG PRODUCTION HIT 


VARIETY 


INDIVIDUALLY SCORING COMPLETE SUCCESSES ) 


In our first production roles 


GLADYS CLARK 


AND 


HENRY BERGMAN 


“THE TRAINED NURSES” 


This Week (Sept. 23) Orpheum, Brooklyn 
OCT. 7, BRONX, NEW YORK 


UNIQUE (‘‘Jack” Elliott, mgr.; S. & C.; re- 
hearsal, Sunday 11).—Week 16, Paul Spadoni, 
Dale & Boyle, Grace Leonard, Leo Martinek, 
Hyman Adler. 

MILES (C. H. Miles, mgr.; Consolidated; 
rehearsal, Monday, 11).—Marco Twins, Es- 
pagnole Opera Co., Grace De Winter, Five 
Greens, Morris Golden, Mlle. Camille’s Cir- 
cus. 

METROPOLITAN (Robert Scott, mgr.; K. 
& E.).—Durk. 

SHUBERT (“Buzz Bainbridge, mgr.; Shu- 
berts).—Dark. 


SAXE BIJOU (Theodore Hayes, megr.; 
Weber Circuit).—Bernard Daly in “Dion 
O’ Dare.” 


GAYETY (Wm. Koenig, mgr.).—‘“Century 
DEWY—‘“The Casino Girls.” 


The UNIQUE, the Sullivan-Considine thea- 
tre here, has been having trouble with the 
local musicians union, it having refused to 
sign the new scale. Non union men from Mil- 
waukee were brought on. 


MOBILE, ALA. 

MOBILE (J. Tannebaum, megr.; K. & E.). 
—20-21, “Alma”; 24, “The Bankan Princess’’; 
25, Confessional’; 26, ‘‘Polly of the Cir- 
cus’; 27, “Naughty Marietta.” 

LYRIC (H. C. Fourton, mgr.; Wells Circuit; 
U. B. O.).—Cavanna & Co., well received; Al 


Carleton, pleased; Armstrong & Lawrence, 
applause; Heidelberg Four, well received; 
Boranti & Nevaro, strong applause; Lyric 


Silent Players. 
BEN HARNEY (P. H. Hamel, mgr.; Inter- 
state).—Stock. 


DREAMLAND (W. Cyril Pooley, mgr.; 
Hodkins). 
LAGMANS (C. Lagman, mgr.; booking di- 
rect).—"‘The Colored Entertainers.” 
MONTREAL. 


HIS MAJESTY’S (H. Q. Brooks, mgr.; K. 
& E.).—Alice Lloyd in “Miss Fix-it’; 30, 
“Spring Maid.” 

PRINCESS (H. C. Judge, mgr.; Shuberts). 
—“Overnight”; 30, ‘“‘Blindness of Virtue.” 

GAYETY (H. F. Arnold, mgr.).—‘‘London 
Belles.”’ 

ROYAL (O. McBrien, mgr.; Co-operative). 
—“‘The Price She Paid.” 

ORPHEUM (G. F. Driscoll, mgr.; U. B. O.). 


THE 


A. E. MEYERS’ 


OFFICE 


is now located at 
Suite 1205, Majestic Theatre Building, 
Chicago, Til. 


In “MF. 


Next Week (Sept. 30) Keith’s, Philadelphia 


Booked Solid 


HALL 


with JENNIE COLBORN and CO. 
Hit this Week Hammerstein’s 
Next Week (September 30), Grand, Syracuse 


Direction LOUIS WESLEY 


Marie, splendid; Vera Bettina, big; Fields &@ 
Fink, amusing; Gibson & Ramsey, laughs. 
VENDOME (W. A. Sheets, mgr.; K. & E.). 
—16-19, ‘“‘Alma Where Do You Live.” 
W. R. ARNOLD. 


NEWARK, N. J. 

PROCTOR’S (R. C. Stewart, mgr.; U. B. 
O.; Mon. 9).—Rock & Fulton, hit; Adler & 
Arline, novel; Fay, 2 Coleys & Fay, scream; 
Julius Tannen, comical; Alec Craig, scored; 
Ollie Young & April, pleased; W. H. Lytell & 
Co., capable; Willa Holt Wakefield, charmed. 

LYRIC (Proctor management).—‘“The Ten- 
derfoot’; Densmore & Canter, good; Locke 
& Linder; “10 Dark Knights,” good; Clifford 
& Taylor, hit; Flying Henry’s, scored. 

ODEON (Charles Burtis, mgr.; U. B. O.).— 


Robertis Circus, hit; Banda Genova (15), hit; 


At KEITH'S UNION SQUARE, New York 
NEXT WEEK (Sept. 30) 


BILLY HAL 
DAMA SYKES 


“THE FRESHMAN AND THE CO-ED” T. Powers in “Two Little Brides.” 
(A Real Comedian and One of the Best Looking Girls in Vaudeville) 


Wells & Green, good; Marcus & Gartelle, 
amused; Kins-Ners, novelty; Flora Verner, 
charming; Grace Anderson, pleasing. 

WASHINGTON (O. R. Neu, mgr.; Fox).— 
“The Homesteader,” nicely; Dyso & Duff, 
scored; Mosscopp Sisters, hit; Raymond & 
Hess, good; Mile. La Rienne & Co., novel; 
Dorothy Meuther, pleased; Laurel Girls, 
nicely; Mebel Roberts & Co., funny. 

ARCADE (L. O. Mumford, mgr.; direct).— 
Valvo & Leen, Vera Goods Miller Family, hit; 
Baby Grace, clever; Soughdrops, “Girl 
from Reno.” 

SHUBERT (Lee Ottelengui, mgr.).—James 


NEWARK (George Robbins, mgr.).—David 
Warfield in “The Return of Peter Grimm.” 


Direction W. S. HENNESSY Senlesinger, 
JACOBS (George Jacobs, mer. ).—‘“‘The 


Melting Pot.” 


GAYETY (Leon Evans, mgr.).—‘‘Bon-Tons.” 


“ The 


Mr. GEORGE STANLEY 


Presenting his Original Character Impersonation of Mon. & Thurs. 11).—23-25, Richard Bros., 


Ante-Bellum Darkey ” 


MINERS (Frank Abbott, mgr.).—‘‘Moulin 
Rouge.” JOE O’'BRYAN. 


PATERSON, N. J. 
MAJESTIC (W. H. Walsh, megr.; U. B. 0O.; 


good; Eleanor Rabdolph, pleased; Nichol Sis- 
ters, funny; Hurts, Watts & Hurts, good; 26- 
28, DeArnold, McBride & Cavanaugh, Gib- 


Now heing featured with big success over the Interstate Circuit 


son & Evans, Kelly Latelle Troupe. 
ORPHEUM (Chas. F. Edwards, mgr.).— 
23-25, “The Whirl cf Mirth’’; 26-2’, ‘Monte 


Majestic—Fort Worth, Tex., Next Week (Sept. 30) 


Carlo Girls.” 
LYCEUM (Chas. F. Wilbur, mgr.).—‘‘The 
Gamblers.” 


—Zelda Sears, Lambert & Ball, Redford & 
Winchester, Richards & Kyle, Sager Midgeley 
& Co., Ralp Smalley, Five Martels, Palzin 
Bros. SHANNON. 


MUNCIE, IND. 

STAR (Ray Andrews, mgr.; Gus Sun; re- 
hearsal, Mon., 10.30).—Shorty Edwards, 
pleased; Adams, Hartleigh & Remy, went big; 
Fitch B. Cooper, laughing hit; Mareeno, Ne- 
varro & Mareeno, scored. GEO. FIFEN. 


EMPIRE (Floyd Lauman, megr.).—23-25, 
“Taxi Girls’; 26-28, “Gay Masqueraders.” 

OPERA HOUSE (Zabriskie & Reid, mgrs.). 
—Stock. DAVID W. LEWIS. 


NASHVILLE, TENN. 


BIJOU (Geo. Hickman, mgr.).—Week 16, 
“White Slave.’’ 

ORPHEUM (George Hickman, mgr.; U. B. 
O.; rehearsal, Mon., 10).—Week 16, Dick 
Thompson & Co., big; De Michelle Brothers, 
applause; Chester B. Johnson, scored; Arm- 
strong & Lawrence, well received; Pelham 
European scientist, hit. 


PITTSBURGH, PA. 

GRAND (Harry Davis, mgr.; U. B. O.).— 
“Dance Dream,” delightful; Stuart “Barnes, 
good; Herman Timberg, entertaining; Chad- 
wick Trio, screamer; Lora, mystifying; Samp- 


PRINCESS (Harry Sudekum, mgr.; W. V. sel & Reilly, refined; Three Josetty Bros., 


rehearsal Mon., 10).—Week 16, Mite meritorious; Kluting’s Entertainers, good. 


A SCENIC PRODUCTION IN ONE 


FLYNN FROM LWN by McCree and Clark 


SHARING HEADLINE HONORS THIS AND LAST WEEK SHEA’S THEATRES, BUFFALO AND TORONTO 


Direction PAT CASEY AGENCY 


ORPHEUM CIRCUIT TO FOLLOW 


JOE PINCUS, Personal Representative 
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HARRIS (John P. Harris & Harry Davis, 
mgrs.; U. B. O.).—‘‘The Act Beautiful,” en- 
joyable; Ezra Kendall, Jr., hit; Minstrel Four, 
excellent; Martin Sisters, clever; Bovis & Dar- 
ley, pleased; Fitzsimmons & Cameron, good; 
Starr Trio, creditable; Two Parroffs, good; 
William Jerome, good. 

FAMILY (John P. Harris, mgr.; U. B. O.). 
—Two Hoods, Benway & Dayton, DuBarry & 
Leigh, Ruby Caldwell, Prince & Wayne, Jack 
Senzell, Joe Austin, Jean Guise. 

ALVIN (John B. Reynolds, mgr.; Shubert). 
—‘Egypt.” 

NIXON (Thos. B. Kirk, mgr.; K. & E.).— 
“Oliver Twist.” 

DUQUESNE (Harry Davis, mgr.).—Stock. 

LYCEUM (C. R. Wilson, mgr.; S. & H.).— 
“A Lucky Hoodoo.” 

KENYON (Titus Kenyon, mgr.; Pollock).— 
Louis & Peeples Minstrels, Ravie Troy, Ober- 
lin Musical Trio, Baileys, Three Troubadors, 
Ma.ie Shaw Co. 

GAYETY (Henry Kurtzman, mgr.; East- 
ern).—‘‘Merry Whirl.” 


PORTLAND, ME. 

PORTLAND (I. P. Mosher, megr.; U. B. O.; 
rehearsal, Mon. 10.30).—Thomas & Ward, 
good; Geiger, excellent; Morgan, Chester & 
Co., fine; Gus Edward’s Newsboy Sextette, hit; 
Thomas Hoier & Co, scream. 

GREELEY’S (James W. Greeley, mgr.; In- 
dependent; rehearsal, Mon. & Thurs. 10).— 
30, Old Town Comedy Four, tremendous; Max 
Holden, did well; Wheeler & Goldie, excel- 
lent; Ernest LaJueness, applause; 26-28, 
Steven & McMasters, Russell & Nevins, Simon 
& West. 

JEFFERSON (Julius Cahn, megr.).—19-21, 
“Pink Lady’’; 26, May Robson in “A Night 
Out’; 27-28, “The Million.” 

SCENIC (Guy P. Woodman, mgr.; U. B. O.; 
rehearsal, Mon. & Thurs. 1).—23-25, Hezelton 
& West; 26-28, Eddie Drake. 


PROVIDENCE, R. I. 

SCENIC (F. W. Homan, mgr.).—Musical 
stock. 

WESTMINSTER (G. Collier, mgr.; Eastern 
Wheel).—“‘The Dazzlers.” 

KEITH’S (C. Lovenberg, mgr.; U. B. O.). 
—"The Svstem,” “La Somnabule” with Mina 
Payne, Linden Beckwith, Tom Dingle, Les 
Carillo, Mullen & Coogan, Delmar & Delmar, 
Steiner Trio, Leu Fitzgibbon. 

EMPIRE (M. Braning, mgr.).—‘‘Third De- 
gree.”’ 

COLONIAL (C. Burke, mgr.; K. & E.).— 
“Rose Maid.” 

UNION (Chas. Allen, mgr.; Quigley).— 
Madam Jenaro Cats and Monkeys, fine; Five 
Muscovetes, excellent; Mary Kehoe, clever; 
Lord & Lilly, good; Bliss & Brisco, good; 
Handley & Jarvis, very good. 

BULLOCKS (P. L. Burke, mgr.; U. B. O.). 
—"Those Society Girls,’ classy; Copeland & 
Walsh, very good; Jennings & Bowman, good; 
Leona May, good; Two Lucifers, fine. 


ROCKLAND, ME. 

ROCKLAND (Al. V. Rosenberg, mgr.; U. B. 
O.; rehearsal, Mon. & Thurs. 11).—19-21, 
Johnny Neff, good; Morgan Chester & Co., 
excellent; 23-25, Bryan & Nelson, good; Car- 
ter Taylor & Co., very good; 26-28, John Le 
Claire, Lloyd & Zarina. A. G J. 


ST. JOHN, N. B. 
OPERA HOUSE (D. H. McDonald, mer.). 
—16-19, “Bunty Pulls the Strings,’’ good busi- 


ness. 
NICKEL (W. H. Golding, mgr.).—Gertrude 
LeRoy, Tom Waterall. 
_LYRIC (Steve Hurley, mgr.).-—-16-18, Royal- 
ty Trio; 19-21, 3 Fredericks. 
L. H. CORTRIGHT. 


ST. PAUL, MINN. 

ORPHEUM—Mountain Ash Male Choir, fine; 
Watson’s Barnyard Circus, good; David Kidd, 
good; Kaufman Brothers, well liked; Gracie 
Emmett & Co. fair; Hamill & Abbate, 
pleased; Ombras Trio, good: 

EMPRESS—Paul Spadoni, pleasing; Hyman 
B. Adler, good; Leonard Martinek & Co., 


VARIETY 


~FISHING.“"MOTORING AUSTRALIA 


BESSIE WYNN 


WORLD’S 


ramous TOM DAVIES TRIO 


‘Motoring Mid-Air 


FIFTH AMERICAN TOUR. KEITH CIRCUIT. 
OPENING SEPT. 30th, BUSHWICK THEATRE, BROOKLYN, N. Y. 


For Time: ALBEE, WEBER & EVANS 


Arrived Campania, Sept. 20 


insor McCay 


OSCAR HAMMERSTEIN SAID: 


“Ninety per cent. of the audience do not 
know what a marvellous scheme you have. 
I will back you for any amount if you will 
go further with it.” 


All the time that I can take care of. 


please; Dale & Boyle, good; Grace Leonard, 
very pleasing; Pictures. 

MAJESTIC—Lottie & Jim Rutherford, 
good; O’Brien & Barton, very good; Jack 
Kingston, good; Demarest & Chabot, good; 
Pictures. 

GAIETY—(Split); 4 Haley Girls, Morgan 
& West, Leslie & Leslie, Doc Dell & Francis 
Sisters, Krampe & Beller, Edna Raymouth; 
Pictures. BENHAM. 


SALT LAKE CITY. 

ORPHEUM (Martin Beck, gen. megr.; di- 
rect).—Week 16, Mme. Bertha Kalich & Co., 
success; Pauline Moran, hit; Carl McCullough, 
liked; Highlife Trio, pleased; Hartley & 
White, good; Kemps, good; Lydia Nelson & 
Co., ordinary. 

EMPRESS (Sullivan-Considine, direct).— 
Week 16, Travilla Bros. & Seal, hit; Con- 
stance Windom & Co., ordinary; John White's 
Circus, pleased; Verona Verdi & Bro., passed; 
De Lyle & Vernon, hit; Hugo Lutgen, riot. 

COLONIAL—Mack-Rambeau Co. in ‘“North- 
ern Lights.” 

SALT LAKE—“The Round Up.” 


OWEN. 


SAVANNAH, GA. 

SAVANNAH (William B. Seeskind, mgr.; 
K. & E.).—‘Naughty Marietta,” “Polly of 
Circus’; 28, Madame Sherry.” 

LIBERTY (Tedd Brackett, mgr.).—Stock. 

BIJOU (Corbin Sheilds, mer.; 
Mon. 11).—Week 238, Three Dolce Sisters, 
great; Goodrich, Van & Hill, hit; Fritz Hous- 
ton, good; Inze & Lorella, hit; Harry Austin 
& Taps, pleased. “REX.” 


SCHENECTADY, N.. Y. 

PROCTOR’S (Chas. Goulding, mgr.; U. B. 
O.; K. & E.; rehearsals, Mon. & Thurs., 10.30). 
—19-21, Barrett & Bayne, scored; Basil Brady, 
good; Cycling Brunettes, excellent; Fair- 
banks & Lafin, favor; ‘‘Telephone Girls,” hit; 
23-25, “Count By Girls,” headlines; Lillian 
Doone & Co., pleased; Hughey Blaney, excel- 
lent; Vida & Hawley, laughs; Hamilton & 
Waters, good; Oct. 2, Fiske O’Hara in “The 
Rose & Kildare.” 

ORPHEUM (F. X. Breymaier, mgr.; Joe 
Wood; Mon. & Thurs., 12).—19-21, Velois 
Brothers, liked; Al Herman, laughs; Mont- 
gomery Musical Duo, pleased; Louise Buckley 
& Co., good; 28-25, Calbo, Elliott & West, 
Nadia Sisters, Willard B. Price & Co. 

MOHAWK (Ackerman J. Gill, 
“Koad to Yesterday.” 

VAN CURLER (Chas. G. McDonald, mgr.; 
Shubert & Co-operative).—16-18, “A Man’s 
World”; 20-21, “Bunty Pulls the Strings’’; 
23-25, “The Power Behind the Throne’; 26, 
Southern & Marlowe; 27, Primrose & Dock- 
stader’s Minstrels; 28, ‘“‘Excuse Me.” 

HOWARD A. ARANY. 


mgr.).— 


SIOUX CITY, IA, 

ORPHEUM (C. E. Wilder, res. mgr.; re- 
hearsal, Sun., 10.30).—Week 16, DeWitt 
Young & Sister, good; Bobbe & Dale, pleased; 
Chevalier DeLoris, very good; Venita Gould, 
excellent; Mrs. Louis James, fine; Empire 
Comedy 4, very good; Flying Martins. good. 

DEAN. 


SOUTH BEND, IND. 

ORPHEUM (A. J. Allardt, mgr.; W. V. M. 
A.; Mon. & Thurs., 12.30).—23-25, Devil & 
Tom Walker, knockout; Mardo & Hunter, 
hit; Salasbury & Benny, excellent; Doogan 
& Raymond, good; Kents Seals, fair. 

AUDITORIUM (S. W. Pickering, mgr.; U. 
B. O.).—22-28, Writh Huntington Stock Co,” 
“Deep Purple,” big business; 23, “Little Miss 
Susan,” fair; 29, “Izzy Busy.”’ 

OLIVER (8S. W. Pickering, mgr.; K. & E.) 
—25, ‘Modern Eve’’; 1-3, “Izzy Busy.” 

INDIANA (Thos. Moss, mgr.).—Stock. 


SPRINGFIELD, MASS. 

COURT SQ. (D. O. Gilmore, mgr.; Ind.).— 
23, Aborn’s Opera Co., good house; 24-25, 
“Spring Maid’; 26-28, “Rose Maid’; 30-2, 
Wm. T. Hodge in “The Man from Home.” 


Mention this paper 


The M. STEIN COSMETIC CO. 
NEW YORK 


DATE BOOK] 


When answering advertisements kindly mention VARIETY. 
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UNUSUAL COMEDIENNE 


Hammerstein’s, New York, This Week (Sept. 23) 
Direction, LOUIS WESLEY 


GILMORE (Grace Damon, mer.).—23-25, 
Ginger Girls. 

POLI’S (Gordon Wrighter, mgr.).—Stock. 
Final week. GEORGE PRESSL. 


SYRACUSE, N. Y. 

GRAND (Chas. H. Plummer. Chas. G. An- 
derson, mgr.; U. B. O.).—Montambo & Wells, 
great; Harry Breen, clever; Lancton Lucier 
Co., laughs; Juno Salmo, liked; Violet Mec- 
Millan, clever; Jessie Busley & Co., hit; Hay- 
den, Dunbar & Hayden, scored; Four Mc- 
Nallys, well received. 

CRESCENT (John J. Breslin, mgr.).— 
Murfane, Rose & De Young, Watson & Lit- 
tle, Gardner & Stone, Zenda. 


TERRE HAUTE, IND. 

VARIETIES (Jack Hoeffler, mgr.; W. V. M. 
A.; rehearsal, Mon. & Thurs., 10).—Phil La- 
Toska, clever; Dugan & Raymond, good; 
Pauline Fletcher & Co., fair; Ben Harney & 
Co., hit; “Models De Luxe,” Ine; Grosjean 
& Maurer, good; Seamon & Killien, good; 
Barbee-Hill & Co., hit; Harry Von Fossen, 
hit; Four Vanis, good. 

GRAND (T. W. Barhydt, Jr., K. & 
E.).—-27,. “‘Kiss Waltz.” 


PARK (Joe Barnes, mgr.).—22, “Jersey 
Lillies.” WILL CHRISTMAN. 


TORONTO, ONT. 

SHEA’S (J. Shea, mgr.).—Bell Family, suc- 
cess; Mack & Walker, capital; Rosalind Cogh- 
lan & Co., fine; Williams, Thompson & Cope- 
land, hit; Andrew Kelly, pleased; Woods & 
Woods Trio, pleasing; McIntyre & Groves, 
elever; Archie Onri, good. 

MAJESTIC (Peter F. Griffin, mgr.).—Pow- 
ers’ Elephants, great; Marie Warfield, suc- 
cess; Carlos & Carlos, success; Whitley & 
Bell, favorites. 

STRAND (E. W. Weill, mgr.).—Arthur 
Gruzlier, Clarence Glass. 

PRINCESS (O. B. Shephard, megr.).—‘The 
Siren.” 

ROYAL ALEXANDRA (L. Solman, mgr.). 

—‘‘Bunty Pulls the Strings.”’ 

GRAND (A. J. Small, mgr.).—‘‘The Fortune 


Hunter” 
GAYETY (T. R. Henry, mgr.).—‘‘Runaway 
Girls.” 
STAR (Dan F. Pierce, mgr.).—‘‘Oriental. 


HARTLEY 
TRENTON, N. J. 

STATE ST. (Herman Wahn, megr.; Pruden- 
tial; Mon. & Thurs., 11).—23-25, Five Follies, 
good; Three Adano Sisters, taking; Joseph 
Daly & Co., pleasing; Wilson & White, good; 
“A Night With the Sculptors,” artistic; 26-28, 
Lander Bros., Those Singing Girls, Hogan & 
Westcott, Robin, “Night With the Sculptors.” 

BROAD ST. (George E. Brown, mgr.).— 
23-28, “The Nigger.” WF, 


VIRGINIA, MINN. 
LYRIC (Henry Sigel, mgr.; W. V. M. A.; 
rehearsal, Mon. & Thurs., 3.30).—16-18, Kirk 


Sept. 23—-WM. PENN 
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COME AND SEE FOR YOURSELF 


THEN SEE H. BART McHUGH 


Sept. 30—BIJOU 
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MADE THIS A GREAT NATION 


ertBaker 


“THE TYPICAL TAD’ 
Sept. 30, Gayety, Philadelphia 


Famous 
Loretta Twins 


anid Company 


The world’s foremost lady triple aerial 
bar and tramoline artists. In a class by 
themselves. 

Hammerstein’s, New York, this week 
(Sept. 23). 

Big Brockton Fair next week (Sept. 30). 
T. E. Blush, Mer., 1553 Broadway, N. Y. 
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& Fogerty, clever; Joe Kettler & Co., good; 
Mono, fine; 19-22, Allegro, entertaining; 
ane Star, good; Nellie Andrews & Co., pleas- 
ng. 

ROYAL (R. A. McLean, mgr.; Webster.). 
—Week 16, Edgar Schober & Co., O. B. Ell- 
wood, Russell & Radcliff. “RANGE.” 


WASHINGTON, D. C. 

CHASE’S (H. W. DeWitt, mgr.; U. B. 0.; 
Mon., 10).—Fritz Sturmfels & Co. and Valerie 
Bergere & Co., hits; Beile Story, scored; Gene 
Muller Trio, applause; Lew Hawkins, encores; 
“Les Gougets,” clever. 

CASINO (A. T. Bachrach, mgr.; Jeffries; 
Mon., 10).—Emily Dodd & Co.,_ hearliner; 
Fred Peak, hit; Horner Barnett, scored; 
Mile. Clay & Dog, well received; Busch-De- 
vere Trio, applause. 

COSMOS (A. T. Brylawski, mgr.; Jeffries: 
Mon., 10).—Emily Dodd & Co., headliner: 
W. H. Niemeyer & Co., well received; Lyon, 
clever; Holdsworths, applause; Hazel Fern, 
encores. 

MAJESTIC (Tom Moore, mgr.; rehearsal, 
Mon., 10).—Maud Polley, well received; Harry 
Lloyd, applause; Errac & Wagner, pleased: 
Lourie & Allen, encores; Dave Lubin & Co., 
headliner. 

COLUMBIA (F. Berger, mgr.; Independent; 
rehearsal, Mon., 10).—The Searchlight.” 

POLI’S (T. Thatcher, mgr.).—Poli Play- 
ers. 

ACADEMY (John Lyons, megr.; S. & H.: 
rehearsal, Mon., 10).—‘Girl in the Taxi.” 
GAYETY (Geo. Peck, mgr.).—Ben Welch’s 
Burlesquers. 

LYCEUM (A. C. Mayer, mgr.).—‘‘Big Re- 
view.” 

BELASCO—Paul Rainey’s African Hunt 
Pictures, ERNIE. 


WILKES-BARRE, PA. 

GRAND (D. M. Cauffman, mer.).—23, 
“Bohemian Girl’; 24, “Girl in the Taxi’; 25, 
“Mutt & Jeff’’; 26-8, Wife’s Family’; 30, 
Wm. H. Crane. 

POLI’S (M. Saunders, mgr.).—Stock. 


YOUNGSTOWN, O. 

PARK (L. B. Cool, mgr.; Feiber & Shea). 
—Cain & Odom, good; Mme. Besson & Co., 
pleasing; Fields & Lewis, hit; Trovato, great. 

GRAND (John Elliott, mgr.; S. & H.).— 
21, George Evans’ Minstrels. 

Cc. A. LEEDY. 


ROMANS 


“THAT TEXAS GIRL” 
Touring W. V. M. A. Time. 
Direction, MYSELF. 


JOHN T. MURRAY 


SAYS, 
ABOVE ALL ELSE THAT 


JOHN T. MURRAY 
JOHN T. MURRAY 
JOHN T. MURRAY 


HALLIGAN SYKE 


Sept. 30, Keith’s Union Sq., N. Y¥. C. 
Direction, W. 8S. Hennessy. 


Jim Tenbrooke Trio 


Meeting with success in New York. 
Direction, ARTHUR J. HORWITZ. 


THE JOYFUL COMEDIAN AND SONG WRITER 


Touring the Sullivan & 
Considine Circuit Successfully 


September 29 


St. Paul, MINN. 


When answering advertisements kindly mention VARIETY. 
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VARIETY 


FOR WEEK SEPTEMBER 30 
WHEN NOT OTHERWISE INDICATED 


The routes given from SEPT. 29 to OCT. 6, inclusive, dependent upon the opening 
and closing days of engagement in different parts of the country. All addresses are 
furnished VARIETY by artists. Addresses care newspapers, managers, or agants will 


not be printed. 


ROUTES FOR THE FOLLOWING WEEK MUST REACH THIS OFFICE NO 
LATER THAN WEDNESDAY MORNING TO INSURE PUBLICATION, 
TEMPORARY ADDRESSES WILL BE CARRIED WHEN ACT IS “LAYING OFF.” 


A. 
ir & Dahn Springfield 11 
py Samuel J Trocadero Burlesquers B R 


ADLER ana ARLINE | 


coxt Week (Sept. 30), Shubert’s( Utiea, N. ¥. 
Next Week NEW IDEA.” 


Ahearn Agnes & Co Fair Lynchburg Va 


~ AL ABBOTT — 


The Prince of Song. 
Booked Solid. 
Direction, BEEHLER BROS. 


Aitkin-Whitman Trio Orpheum Winnipeg Can 
Albutris & Millar Empire South Shields 
Allen Luno Bertie 118 Central Oshkosh 
Alpine Troupe Ringling Bros C R 

Alvin Peter H Dresden Ohio 

Alwood Vera 17 W 58th N Y C ; 
Andrews Abbott & Co sv62 Morgan St Louis 
Ardelie & Leslie 19 Broezel Rochester 

Armains 5 Majestic Terra Haute Ind 

Atwood Vera 17 W 58 N Y 

Ayres Howard 903 N 66th St West Philadel- 
phia 


B. 
Baader & La Velle Spring Grove Springfield O 
Bacon Doc Hi Henrys Minstrels 
Bagos 3 Majestic Houston Tex 
Baldwin & Shea 847 Barry av Chicago 


Ballerini’s Dogs 


NO WHIPS, NO COMMANDS, NO BARKS. 
Direction BEEHLER BROS. 


Banan Alfred W Girls From Happyland B R 


BARBEE, HILL CO. 


Direction, BEEHLER BROTHERS. 


Baraban Troupe 1304 Fifth av N Y C 
Barnes & West National Sydney Australia 
Barnold Chas Davor Dorf Switzerland 
Barron Geo 2002 Fifth av N Y C 

Barry & Black 1523 Fairmount av Phila 
Bartel] & Garfield 2699 E 53 Cleveland 


ANITA BARTLING 


World’s Famous Lady Juggier 
Direction BEEHLER BROS. 


Barto & Clark 2221 Cumberland av Phila 
Behren Musical 52 Springfield av Newark N J 


Bimbos 872 Lawe Appleton Wis 

Bissett & Weston 5 Green st London Eng 

Black & Leslie 3722 Eberly av Chicago 

Blake & Amber Proctor’s Newark N J 

Bogert & Nelson Orpheum Kansas City 

Bowers, Walters & Crooker Winter Garden 
Berlin Ger indef 

Boyd & Allen 2706 Howard Kansas City 

Bradleys The 1314 Brush Birmingham 

Brennan George Trocadero Burlesquers B R 

Breton Ted & Corinne 114 W 44 NYC 

Brinkleys The 424 W 39 N Y C 

Britton Nellie 140 Morris Philadelphia 


6 BROWN BROS 


Featured this Season with the Primrose 
and Dockstader Minstrels. 


Brooks & Carlisle 38 Glenwood av Buffalo 
Brooks Thos A Girls from Happyland B R 
Brown & Brown 69 W 115 N Y C 

Brown & Wilmot 71 Glen Malden Mass 
Brydon & Hanlon 26 Cottage Newark 
Burbank & Danforth Berlin N Y 

Burke Minnie Trocadero Burlesquers B R 
Burt Wm P & Daughter 133 W 14N YC 
Byron Gieta 170 Blue Hill av Roxbury Mass 


Cc 


Carmen Frank 465 W 163 N Y C 

Carmen Sisters 2183 Washington av N Y C 
Carroll Chas 429 E Kentucky Louisville 
Carroll Nettie Majestic St Paul 

Carrollton Mrs CG 1311 S FlowerLos Angeles 
Case Paul 31 S Clark Chicago 

Chameroys 1449 41 Brooklyn 

Chandler Claude 219 W 68 N YC 

Chantrell & Schuyler 219 Prospect av Bklyn 
Chapman Sisters 1629 Miiburn Indianapolis 
Chase Dave 90 Birch Lynn Mass 

Chatham Sisters 303 Grant Pittsburgh 
Cheers & Jones 318 W 59 N YC 

Chubb Ray 107 Spruce Scranton Pa 

Chunns Four 19 Loughborough Rd London 
Church City Four 307 W 46 N YC 
Clairmont Josephine & Co 246 W 128 N ¥ 
Clark & Ferguson 121 Phelps Englewood 
Slayton Zella Monte Carlo Girls B R 
Clifford Dave B 173 E 1083 N Y C 

Clipper Quartet Wigwam San Francisco 
Close Bros 41 Howard Boston 

Coden & Clifford 21 Adams Koxbury Mass 
Collins Will E Girls from Happyland B R 
Compton & Plumb 2220 Emerson av Minneap 
Connolly Bros 1906 N 24 Philadelphia 

Cook Geraldine 675 Jackson av N Y C 
Corbett & Forrester 71 Emmet Newark N J 
Corelli & Gillette Orpheum Hamilton Ont 
Costello & La Croix 413 Eweing Kansas City 
Cressy & Dayne Orpheum Kansas City 
Cromwells 6 Dancroft Gardens London 

Cross & Crown 1119 Nevada Toledo 

Cross & Josephine Colonial N Y C 


BEL CANTO,TRIO 


All season on the W. V. M. A. 
Direction, BEEHLER BROS. 


Bell & Bell 37 John Bloomfield N J 

Belmont Joe 70 Brook London 

Belzac Irving 259 W 12 N Y C 

Bennett Klute & King Jahukes Cafe Los Ang 
Bentleys Musical 121 Clipper San Francisco 
Benway & Dayton Star West Warren Mass 
Berg Bros Orpheum Portland Oreg 

Berliner Vera 5724 Ridge Chicago 

Beverly Sisters 5722 Springfield av Phila 

Billy & Burns 859 Home Bronx N Y C 


CROUCH WELCH 


Direction, M. S. BENTHAM. 


De Grace & Gordon 922 Liberty Bklyn 
De Leo John B 718 Jackson Milwaukee 
De Milt Gertrude 813 Sterling p! Bklyn 
De Vere & Roth 549 Belden av Chicago 
Dean & Sibley 465 Columbus av Boston 
Deery Frank 204 West End av N Y C 
Delton Bros 261 W 38 N Y C 

Demonto & Belle Englewood N J 


Jim Diamond and Brennan sity 


Direction, M. 8. Bentham. - 


Devau Hubert 384 Prospect pl Bkiyn 
Dickerson & Libby 1268 Rogers av Bklyn 
Dodd Emily & Jessie 201 Division av Bklyn 
Donner & Doris 343 Lincoln Johnstown Pa 
Doss Billy 102 High Columbus Tenn 

Doyle & Fields 2348 W Taylor Chicago 
Drew Lowell B Stratford N J 


E. 
Earl Robert & F C Vardel Lumberg Utica 
Edmand & Gaylor Box 39 Richmond Ind 
Elinore & Williams Bushwick Brocklyn 
Elson & Arthur 456 BE 149 N Y C 
Emeile Troupe 604 E Taylor Bloomington I1l 
Emerald & Dupre National Sydney Australia 
Emmett Hugh J 305 W 72d st N Y C 
Emmett Grace Orpheum Duluth 
Engelbroth G W 23138 Highland av Cincinnati 
Espe & Roth Pantages Vancouver B C 
Evans Bessie 8701 Cottage Grove av Chicago 
Evelyn Sisters 260 St pl Bklyn 


Falardaux Camille Trocadero Burlesquers B R 
Feman Arthur §S Girls from Happyland B R 


ADELE EDNA 
FERGUSON and NORTHLANE 
Direction, ALBEE, WEBER & EVANS. 


Crouch & Schnell Royal Court Cleveland indf 
Curtis Sam J Nixon Philadelphia Pa 


D. 
Darrell & Conway Alhambra N Y C 
Dare & Martin 4801 Calumet Chicago 
Darrow Stuart Dominion Ottawa 
D’Arville Jeannette Philadelphia 
Davis & Cooper 1920 Dayton Chicago 


Ferguson Dick 68 W Bayonne N J 
Ferguson Frank 704 W 180 N Y C 
Fernandez Duo 1284 Lake Muskegan 
Fields Nettie 6202 S Halsted Chicago 
Finney Frank Trocadero Burlesquers B R 
Flynn Frank D 65 W 123 N Y C 

Forbes & Gowman 201 W 112 N Y C 
Ford Corinne Trocadero Burlesquers B R 
Fords Four 1949 84 st Bensonhurst L I 
Fox & Summers 517 10 Saginaw Mich 
Francis Willard 67 W 128 N ¥ C 

Frey Twins Colonial N Y C 

Furman Radie 829 Beck N Y C 


G. 
Gaffney Sisters 1407 Madison Chicago 
Gardner Georgi 4646 Kenmore av Chicago 
Gates Earl Monte Carlo Girls B R 
Gaylor & Graff 383 Van Buren Brooklyn 


GEORGIA TRIO 


ALBERT EVANS ZELL 
Direction BEEHLER BROS. 


Girard Marie 41 Howard Boston 

Gladstone & Talmage 145 W 45 N YC 
Godfrey & Henderson Orpheum Omaha Neb 
Golden Max 5 Alden Boston 

Gordon Ed M 6116 Drexel av Chicago 

Gordon & Barber 26 8S Locust Hagerstown Md 
Gomans Bobby 400 So 6 Columbus O 

Granat Louis M 783 Prospect ave N Y C 
Gray & Graham Vaudeville Club London 
Gray & Gray 1922 Birch Joplin Mo 

Grifith John P Trocadero Burlesquers B R 
Guilfoyle & Charlton 206 Harrison Detroit 


H, 

Halls Dogs 111 Walnut Revere Mass 
Halson Boys 21 E 98 N Y C 
Halton Powell Co Colonial Indianapolis indef 
Hanlon Bros & Co Alhambra N Y C 
Harcourt Frank Girls from Happyland B R 
Harris Maude Girls from Happyland B R 
Harrity Johnnie 708 Harrison av Scranton 
Hart Maurice 156 Lenox av N Y C 
Harvey & Irving 1553 Broadway N Y C 
Hawiey Fred Orpheum San Francisco 
Hawtrorne Hilda Poli New Haven Conn 
Haydn Dunbar & Haydn Keiths Grand Tole- 

do Ohio 
Henry Frank J Girls from Happyland B R 
Henry Girls 2226 So 71 Philadelphia 


Hill,Cherry and Hill 


In Grotesque Oddities (New Act). 
Direction, BEEHLER BROS. 


Herberts The 47 Washington Lynn 


39 


Hill & Ackerman Moss Tour Eng 

Hillman & Roberts 516 E 11 Saginaw Mich 
Hoffman Dave 2241 B Clearfield Paila 
Holman Harry & Co Bijou Knoxville Teun 
Holmes Norine Trocadero Buriesquers B R 
Holt Alf 755 Fifth Milwaukee 

Hood Sam 721 Florence Mobile Ala 

Hopp Fred 826 Littleton av Newark N 
Hippodrome 4 Bowery Burlesquerse B R 
Hopkins Lola Axtell Majestic Chicago 
Howard Comedy Four US% 3 av Bklyn 
Howard Harry & Mae 222 § Peoria Chicago 
Howard Jack Girls from Happyland B R 
Howard & White 3917 Grand Blvd Chicago 
Hoyt & Starks 15 Bancroft pi Bklyn 
Hulbert & De Long 4416 Madison Chicago 
Hunter & Ross Grand Hamilton O 


Nr. Fred lreland 


HIS CASINO GIRLS 
Booked Solid by BEEHLER BROS, 


Inman Billy Monte Carlo Girls B R 
Irwin Flo 221 W 45 N Y C 

Jerge & Hamilton Bijou Augusta Ga 
Jarrell Company 3U44 W Madison Chicago 
Johnson Great 257 W 37 N Y C 
Johnstons Musical Middlesex London Eng 
Juno & Wells 511 E 78 N ¥Y C 


K. 
Kaufmanns The Hess Lake Newaygo Mich 
Kelsey Sisters 4832 Christiana av Chicago 
Kenney & Hollis Howard Boston 
Kenton Dorothy Felix Portland Hotel N Y C 
Kesner Rose 438 W 164 N Y C 
King Bros 211 4 av Schenectady 
King Four 205 N Kentucky av Atlantic City 
Kirsch The Great 323 18th Ave 
Knight Bros & Sawtelle 4450 Sheridan rd Chic 
Krona Arthur & Bessie 200 N 54 Philadelphia 


L. 


LA MAZE TRIO 


(3 Fools and & Tables) 
Next Week (Sept. 30), Orpheum, San Fran- 
cisco. 


Lake Jas J Girls from Happyland B R 
Lamont Harry 20 Clinton Johnstown N Y 
Lane Chris 4357 Kenmore av Chicago 

Lane Eddie 305 E78 N YC 

Langdons The Temple Rochester 

Laning Arthur Monie Carlo Girls B R 
Lansear Ward B 232 Schaefer Bklyn 

La Centra & La Rue 2461 2 av N YC 

La Fleur Joe Ringling Bros C R 

Lashe Great 1611 Kater Phila 

Lawrence & Wright 56 Copeland Roxbury Mas 
Layton Marie 252 E Indiana St Charles Iii’ 
Le Roy Geo 36 W 115 N YC 

Leonard Gus 280 Manhattan av N Y C 

Leslie Elsie Trocadero Burlesquers B R 
Levy Family 47 W 120 N Y C 

Linton & Jungle Girls 1985 So Penn Denver 
Lockwoods Musical 132 Cannon Poughkeepsie 
London & Riker 82 W 98 N Y C 

Lorch Family Circus Schuman Berlin Ger 
Lowell Esther Drew Pantages Tacoma 
Lutgen Hugo Empress Denver 


M. 
MacDonald Dr Howard Boston 
Malloy Dannie 11 Glen Morris Toronto 
Manning Trio 154 N Wanamaker Phila 
Mantell Harry Trocadero Burlesquers B R 
Mantells Marionettes Princess Wichita Kan 
Mardo & Hunter Orpheum Gary Ind 
Marathon Comedy Four 309 W 28 N Y C 
Mason & Pearse Van Cortlandt Hotel N Y C 
Matthews Mabel 2031 Burling Chicago 
Mayer Arthur Monte Carlo Girls B R 
Mayson Frank 308 Madison Minn 
McConnell Sisters 1247 Madison Chicago 
McCune & Grant 636 Benton Pittsburgh 


JOCK McKAY 


SCOTCH COMEDIAN, 
Who asks for applause and gets it without 
asking, over in Scotland. Com., Pat Casey. 


McGarry & Harris 521 Palmer Toledo 


McMAHON and CHAPPELLE 


Next Week (Sept 30), Keith’s, Indianapolis. 
Direction, JENIE JACOBS. 


Three Shelvey Boys 


CLOSING THE SHOW THIS 


Open December J, at Wintergarten, Berlin 


European Representative, 


NEXT WEEK (Sept. 30) ALHAMBRA, NEW YORK 
DIRECTION, ALF. WILTON 


Month January, Vienna 
H+. B. MARINELL|I 


When advertisements kindly mention VARIETY. 


February, Paris 


WEEK (Sept. 23) ORPHEUM, BROOKLYN 


March, London 
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MecWaters & Tyson 471 60 Bkiyn 

Methen Sisters 12 Culton Springfield Mass 
Meuther & Davis 342 E 86 N Y C 

Millard Bros (Bob & Bill) Pantages Seattle 
Miller Larry Grand Knoxville Tenn 
Mooree Mite Victoria Charleston S C 


LILLIAN MORTIMER 


Vaudeville—United time 
ALBEE, WEBER & EVANS 


Musketeers Three 240 W 39 N Y C 
Musical Cliftons Casino Washington Pa 


N. 
Neary Bliss & Ross 459 BE Main Bridgeport 
Neiser Henry Field Minstrels 


NEVINS andERWOOD 


Management, Max E. Hayes, United Time. 


Nevins & Erwood 249 17 av Paterson indef 
Nonette 617 Flatbush av Bklyn 
Nosses Musical New Brighton Pa 


Oo. 
O’Conror Trio 706 W Allegheny av Phila 
Ollie Young & April Poli New Haven 
O’Neill Trio Orpheum Novelty Topeka Kan 


P. 
Parker & Morrell 187 Hopkins Brooklyn 
Pierlot Francis Orpheum Altoona Pa 
Powers Elephants 745 Forest av N Y C 
Proctor Ada 1112 Halsey Brooklyn 


Quinlan Josie 644 N Clark Chicago 


R. 
Ragtime Trio The Arcade Minot N D 
Raimond Jim 818 Dakin Chicago 
Rawls & Von Kaufman Keith’s Toledo O 
Redmond Trio 251 Halsey Bklyn 
Redway ‘uggling 141 Inspector Montreal 
Renalles The 20:64 Sutter San Francisco 
Roberts C E 1851 Sherman av Denver 
Roberts & Downey 36 Lafayette Detroit 
Rogers Ed Girls from Happyland B R 
Roller Henry 91 Trenton East Boston 
Rosenthal Don & Bro 151 Champlain Rochstr 


8. 
Sampsel & Reilly Keiths Philadelphia 
Schroder Caro! Girls from Happyland B R 
Scully Will P 8 Webster p! Bklyn 
Sears Gladys Dantes Daughters B R 


ZELDA SEARS co: 


Next Week (Sept. 30), Shea’s, Buffalo 
Direction MAX HART. 


Selton Larry Syndons Omaha 
Shaw Edith Trocadero Burlesquers B R 


Burt Shepherd 


“The Whip King’—Booked Solid. 
Direction BEEHLER BROS. 


VARIETY 


Walker & Il] 202 Warren B Providence 
Walker & Sturn 55 Railw'y av Melbourne Aus 
Wallace & Van 679 E 24 Paterson 

Ward & Bohiman Taxi Girls B R 

Warde Mack 300 W 70 N YO 

Washburn Dot 1930 Mohawk Chicago . 
Watson Billy W Girls from Happyland B R 


Colonial, New York, This Week 
. (Sept. 23) 


Watson syelilé Girls from Happyland B R 


Watson Sammy 333 St Pauls av Jersey Ci 
Weber Chas D 826 Tasker Phila 7 


Weil John 5 Krusstadt Rotterdam 

Weis Cosper H Brills Hotel S$ 10 Phila 
Welsh Harry Mone Carlo Girls B R 
Welch Jas A 211 E14 NYC 

Wells Lew 213 Shawmut av Grand Rapids 
Wenrick & Waidron 542 Lebigh Allentown 
West John & Co Keiths Syracuse NY 
Western Union Trio 2241 E Clearfield Phila 
Weston Edgar 246 W 44N YC 

Weston Dan E 141 W 116 N YC 

Weston Hod Hammerstein N Y C 
Wheelers The 140 Montague Bklyn 
White Kane & White 393 Vermont Bklyn 


Whitfield and Ireland 


“The Belle of Bingville.” 
Direction, BEEHLER BROS. 


Whitney Tillie 36 Kane Buffalo 

Whittle W E Whittle Farm Caldwell N J 
Wilkerson Jobn N 1720 Baltic av Atlantic City 
Williams Clara 3450 Tremont Cleveland 
Williams Chas 2625 Rutgers St Louis 
Williams & Gilbert 1010 Marsfield av Chic 
Williams & Stevens 2516 Calumet Chicago 
Wilson & Aubrey 489 So 12 Newark 

Wilson Jack E 5430 Loomis Chicago 

Wilson Lottie 2208 Clifton av Chicago 
Wilson Raleigh 210 N 22 Lincoln 

Wilson & Ward 2744 Grays Ferry av Phila 
Winkler Kress Trio Fair Brockton Mass 

Wise & Milton Brennan Circuit New Zealand 
Wixon & Conley 30 Tecumseh Providence 
Wood Ollie 524 W 152 N Y C 


x. 
Xaviers Four 2144 W 20 Chicago 


Yeomans Geo 150 W 36 N Y C 
Young & Sister Orpheum Minn 
Young & Young 215 W 111 N YC 
Youngers Bijou Iowa City Ia 


Zz. 


Zanfrellas 131 Brixton London 
Zig Zag Trio 300 W 43N YC 
Zolas C 


BURLESQUE ROUTES 


Sherlock Frank 514 W 1235 N Y C 

Shermans Two 252 St Emanuel Mobile 
Shields Sydney & Co Majestic Chicago 
Simons Murray J Trocadero Burlesquers B R 
Smith Lee 23 Vienna Newark N J 

Springer & Church 8 Bsther Terrace Pittsfid 
Stanley Harry Grant Hotel] Chicago 

Stamey Stan 905 Bates Indianapolis 
Stanwood Davis %44 Bremen E Boston 
Stein-Hume-Thomas Columbia St. Louis Mo 
Steppe A H 33 Barclay Newark 

Stevens E J 498 Marion Bklyn 

Stevens Paul 323 W 28 N Y C 

Stewart Sisters Orpheum Des Moines 

St Claire Annie Centra! Atlanta indef 


* Sullivan James F 859 Court Brooklyn 
Summers Allen 1956 W Division Chicago 


Temple Luella Girls from Happyland B R 
Travers Billy Monte Carlo Girls B R 

U. 


Unique Comedy Trio 1927 Nicholas Phila 
Universal Four 1760 Greene av Bklyn 


Vagges The Grand Circuit South Africa 
Valdare Troupe Cyclists Majestic Houston Tex 
Valentine & Bell 1451 W 103 Chicago 


VALENTINE and BELL 


Wheelers’ “Jag on Wheels.” 
Direction, BEEHLER BROS. 


Van & Bates 5 W 104 N Y C 
Van Dalle Sisters 514 W 135 N Y C 


CHAS. and FANNIE VAN 


United Time. 


Van Charles & Fannie Colonial Norfolk Va 
Van Horn Bobby 138 West Dayton 

Variety Comedy Trio 1515 Barth Indianapolls 
Vass Victor V 85 Bishop Providence 
Venetian Serenaders 676 Blackhawk Chicago 
Vernon & Parker 187 Hopkins Bklyn 

illage Comedy Four 1912 Ringgold Phila 
Vincent & Slager 820 Olive indianapolis 
Vino Val Ringling Bros C R 
Violetta Jolly 41 Leipziger Berlin Ger 
Violinist Dancing Keiths Toledo O 


Ww. 
Walker Musical Ringling Bros C R 


WEEKS SEPT. 30 and OCT. 7. 


Americans Grand Milwaukee 7 Gayety Min- 
neapolis 

American Beauties Gayety Louisville 7 Gay- 
ety St Louis 

Avie Girls Bronx New York 7 Empire Brook- 
yn 

Beauty Youth & Folly Gayety Detroit 7 Gay- 
ety Toronto 

Behmans Show Gayety Montreal 7-9 Empire 
Albany 10-12 Franklin Sq Worcester 

Ben Welch’s Burlesquers Gayety Pittsburg 
7 Empire Cleveland 

Big Gaiety Olympic New York 7-9 Empire 
Paterson 10-12 Empire Hoboken 

Big Review Penn Circuit 7 Star Cleveland 

Bohemians Folly Chicago 7 Avenue Detroit 

Bon Tons Gayety Philadelphia 7 Music Hall 
New York 

Bowery Burlesquers 30-2 Empire Hoboken 3- 
5 Empire Paterson 7 Gayety Newark 

Cherry Blossoms Peoples Cincinnati 7 Em- 
pire Chicago 

College Girls Gayety Boston 7 Columbia New 
York 


Australian Representative. 


played the 


real artists. 


EDWIN LANG 


Acts that have never ar Australia, and acts that have 
S. & C. Circuit preferred 


To get a LANG guarantee you must have the goods 


Address Continental Hotel, San Francisco, Cal. (Until Oct. 8) 
After Oct. 8 Address 610 George St., Care Williams, Sydney, Australia 


P. S.—Over six months’ work in Australia, Japan and China to 


Columbia Girls Columbia New York 7 Star 
Brooklyn 

Cracker Jacks Music Hall New York 7 Mur- 
ray Hill New York 

Daffy Dills Century Kansas City 7 Standard 
St Louis 

Dandy Girls Gayety St Paul 7 L O 14 Krug 
Omaha 

Dante’s Daughters Casino Brooklyn 7 Bighth 
Ave New York 

Dazzlers Gayety Boston 7-9 Gilmore Spring- 
field 10-12 Empire Albany 

me Day Krug Omaha 7 Century Kansas 
ty 

Gay Masqueraders Gayety Newark 7 Gay- 
ety Philadelphia 

Gay White Way Standard Cincinnati 7 Gay- 
ety Louisville 

Gay Widows Star Cleveland 7 Peoples Cin- 
cinnati 

Caer Girls Gayety Brooklyn 7 Olympic New 
or 

Girls Happyland Gayety Toledo 7 Star & 
Garter Chicago 

Girls Joyland Empire Philadelphia 7 Casino 
Brooklyn 

Girls Missouri Gayety Minneapolis 7 Gay- 
ety St Paul 

Girls Reno 380-2 Columbia Scranton 3-5 Or- 
pheum Paterson 7 Bowery New York 

Golden Crook 30-2 O 3-5 Bridgeport 7 
Westminster Providence 

Hastings Big Show Star & Garter Chicago 
7 Standard Cincinnati 

High Life in Burlesque Grand Boston 7 
Bronx New York 

Howes Love Makers Gayety Omaha 7 L O 14 
Columbia Chicago 

Jardin de Parig ‘Avenue Detroit 7 Star 
Toronto 

Jolly Follies 30-2 Gilmore Springfield 3-5 
Empire Albany 7 Gayety Brooklyn 

Knickerbockers L O 7 Columbia Chicago 

Lady Buccaneers 8th Ave New York 7 How- 
ard Boston 

Marians Dreamlands Murray Hill New York 
7-9 L O 10-12 Bridgeoprt 

Merry-Go Rounders Corinthian Rochester 
Bridgeport 7-9 Bastable Syracuse 10-12 L 
O 14 Gayety Montreal 

Merry Maiaens Howard Boston 7 Grand 
Boston 

Merry Whirl Empire Cleveland 7 Gayety 
Toledo 

Midnight Maids 30-2 Bastable Syracuse 38-5 
L O 7 Gayety Montreal 

Miss New York Jr Empire Baltimore 7 Ly- 
ceum Washington 

Mo:lie Williams Westminster Providence 7 
Gayety Boston 

Monte Carlo uirls Bowery New York 7 Em- 
pire Phiiadeiphia 

Moulin Rouge 30-2 Orpheum Paterson 3-5 
eas Scranton 7 Trocadero Philadel- 
phia 

New Century Girls L O 7 Krug Omaha 

Orientals Lafayette Buffalo -9 Columbia 
Scranton 10-12 Orpheum Paterson 

Passensharn Empire Brooklyn 7 Empire New- 
ar 


Queens Folies Bergere Empire Indianapolis 
7 Folly Chicago 

Queens Paris Gayety Washington 7 Gayety 
Pittsburg 

Reeves beauty Show Gayety Toronto 7 Gar- 
den Buffalo 

Robinson Crusoe Girls Gayety Kansas City 
7 Gayety Omaha 

Rosebuds Empire Chicago 7 Grand Milwau- 


kee 
Rose Sydells 30-2 Empire Albany 3-5 Frank- 
lin Sq Worcester 7 Gayety Boston 
Runaway Girls Garden Buffalo 7 Corinthian 
Rochester 
Social Maids Gajyety Baltimore 7 Gayety 
Washington 
Star & Garter Gayety St Louis 7 Gayety 
Kansas City 
Stars of Stageland Empire Newark 7-9 Or- 
pheum Paterson 10-12 Columbia Scranton 
laxi Girls Casino Philadelphia 7 Gayety 
Baltimore 
Tiger Lillies Lyceum Washington 7 Penn 
Circuit 
Columbia Chicago 7 wayety De- 
troit 
Watsons Beef Trust Buckinghain Louisville 
7. Empire Indianapolis 
Whirl of Mirth Trocadero Philadeiphia 7 Em- 
pire Baltimore 
Winning Widows 30-2 Empire Paterson 2-5 
Empire Hoboken 7 VJasino Fhiladelphia 
World of Pleasure Star brooklyn 7-!) Er- 
pire Hoboken 10-12 Empire Paterson 
Yankee Doodle Girls Standard St Louis 7 
Buckingham Louisville 
Own Star Toronto 7 Lafayette Buf- 
falo 


High Class Vaudeville Acts 


When answering advertisements kindly mention VARIETY. 


cago. 


vertised once only. 


A 
Act Beautiful 
Adair & Dann 
Allyn Amy 
Arcola (C) 
Armstrong Wm (C) 
Arnoldo Mr 
Aubrey Stan 


B 
Babcock Theo 
Baker Alice H 
Balierini’s Dogs 
Barry Edmond 
Barry Marion 
Beatz William 
Bennett Klute & 

King 

Bergere Rose (P) 
Bernivici Bros 
Betts Billy 
Bornholdt Emma (C) 
Brant -Chas 
Brice Charlie 
Broe & Maxim 
Brown Al 
Brown Helen 
Browning Lillian 
Bruce Agnes 
Bundmaster Victor 


Cc 
Caits Joe (P) 
Cameron Alick (P) 
Carew Mabel 
Caswell & Arnold 
Chartres Sisters & 
Holiday (C) 
Chase Billy 
Church , Alice 
Clark Evelyn (C) 


Clifford & Frank 
Codaire Harry 
Coleman Wm J 
Cook & Lolenz (P) 
Cooper Celia (C) 
Core John 

Costello & LaCroix 
Courtney Mabel 
Craig W W 

Cross Grover 


D 
Daley Dorothy (C) 
Daley Jack (C) 
Darnley Grace (C) 
Dasbie Angela 

Davis Geo 

Dazie La Belle 

Dean Wood Ella 
Deas, Reed & Deas 
Deagon Arthur 
Delevanti Arthur (C) 
De Lacey Mable 

De Lois Mrs (C) 

De Noyer Eddie (C) 
De Perrier Adelle 
Derling Margaret 
Desmonda Millie 
Diana Dainty 
Diamond Lew F 
Dooley Bill 

Drapers The 

Drew Sidney 

Drown Olive 

Dubson Charlie 
Duffield Effie (C) 
Dunbars Casling 
Duval Helen 


E 
Edwards Tanis 
Elmo Miss 
Emerald Alice 
Empress Marie 
Evans Geo 
Evers Geo W (C) 
Evens Ernest 


F 
Fairfax Virginia (C) 
Finn & Ford 
Fitzstubbe Maud 
Folsom Robert 
Fowler Bertie 
Fuller William 


G 
Gallagher Ed 
Garley Grace (C) 
Gardner & ‘Revere 
George Alvin D 
George Mande 
Gilbert Albertina 
Girdeller Earl 
Gleasin Violet 
Gordon Miss C 
Gordons The Flying 
Gould Rita 
Graham St Case (C) 
Griffith Fred (C) 
Gwynne & Gossetle 

(C) 


H 
Hagan Martin 
fHall Jack 
Hamlin Richard 
Handy Sadie 
Hanlon Chas 
Harris John 
Harris William 
Hart Billy 
Hassan Leslie (C) 
Hatch Warren 
Hayward Jessie 
Heather Josie 


LETTERS 


Where C follows name, letter is in Chi- 


Advertising or circular letters of any i 
description will not be listed when known, 
P following name indicates postal, ad- 


Hendricks Mae Miss 
Herron Bertie ‘ 
Hobbs Lucy 
Hoffman Aaron 
Hoffman Max 

Hoope Guy 

Hoops Arthur 
Howard Chas 
Howard Malige 
Hyatt Lowey 


Jarrow (C) 
Jarrott Jack 
Jeavons Hugh 
Jewell Jack 
Johnson Lee (P) 


K 
Kahl Sam 
Keane James 
Keife Zena 
Kelly Jack 
Kelly Hai (C) 
Keller Josie 
Kimbal Flo 
Konerz Jack (P) 
Kremka Toney 


L 
La Mar Frank 
Lansing Mae 
La Rains Prof 
Lauder Geo §S 
Lee Carter Virginia 
Le Mar Ada 
Leslie Fay 
Lesso Mrs 
Limis Lillian 
Lindholme Chas (C) 
Louis King 
Lowell Mildred 
Luders Gustav 
Lynton Pelhan (C) 


M 
Mack Robert B 
Mack Jennie (C) 
Magee J E (C) 
Manchester J H (C) 
Mandel Marie 
Marx Vera 
Mason Daisy 
Mason Wm (C) 
Mathers John 
McCall Sturgis 
McDonald Bobby 
McDonald Geo (P) 
McDonald Tom 
McMahon Tim 
Meehan William (C) 
Melrose Elmer 
Melton Frank 
Mendizo M (C) 
Miller Jeannette 
Miller Julia 
Mills Lillian 
Mitchell Flora (C) 
Mitchell Thomas 
Mori Bros 
Morris Mike 
Morrisey & Hanlon 
Mosier Marie 
Muller Stacey 
Murphy W H 
Musette 
Musical Spillers Five 


N 

Nadel Leo (C) 

Nell Will (C) 
Nestor Fred (C) 
Neville Augustus 
Newton & Hail (C) 
Nordon Archie 

Nye Mrs F (P) 


Oo 
O’Clare Wm (C) 
O’Connor Joseph (C) § 
O’Connor Sisters (C) 
Orth Lillian Miss (P) @ 
Owens Flo 


P 
Pearl Violet 
Peters Johnny 
Pettag Carl (C) 
Pisho Lillian 
Pratt Miss .M 


Q 
Quail Iuhnnie 


R 
Rafferty Jimmie 
Ramey Maud 
Raymond & Stanford 
Ring Blanche 
Rivoli A 
Rock William 
Rogers Gene (C) 
Rose Jack 
Rosen Jas BE 
Rother & Anthony 
(C) 
Rossmyn Nellie 
Russo Louise 
Russell Flo (C) 
Russell & Clark (P) 
Ryan Caroline 


Savoy Lucille (P) 
Schade Fritz 
Schoen Mad 
Seymour Harry 
Shaffner Lillyn 
Shea Mary 


All 
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212 WEST 42nd ST., 


VARIETY 


FOX AGENCY 


EDWARD F. KEALEY, Manager 


NEW YORK Phone, 1247 Bryant 
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10 WEEKS IN NEW YORK CITY 


Playing Vaudeville’s Best Acts. 


BOOKING 


City Theatre—Riverside Theatre—Washington Theatre—Nemo Theatre 
—Gotham Theatre—Star Theatre—Dewey Theatre—Folly MTheatre— 
Comedy Theatre—Grand Opera House. 

NEWARK :—Washington Theatre—NEW HAVEN :—Grand Opera House. 


Ernest Edelsten 


VARIETY AND DRAMATIC AGENT. 
17 Green St., Leicester Square, LONDON, 
Sole Representative. 
John Tiller’s Companies Walter C. Kelly 
Little Tich. Two Bobs. Wee Georgie Wood. 
ALWAYS VACANCIES FOR GOOD ACTS. 


AMERICA’S MOST 
FAMOUS VARIETY 


Victoria 


OPEN THE YEAR ROUND. 


162 TREMONT ST. 


RE D A 0 The United Booking Offices 


BIJOU ARCADE BUILDING 


Boston Branch 


BOSTON, MASS. 


ARTISTS’ NOTICE 


Brennan-Fuller 
Vaudeville Circuit 


(AUSTRALIA AND NEW ZEALAND) 
VAUDEVILLE ACTS WRITE 


REFINEMENT ABSOLUTELY ESSENTIAL 
COARSE OR SLOVENLY ACTS 
SAVE POSTAGE 


All Communications to BEN. J. FULLER 
Managing Director, Sydney, N. S. W. 
THEATRES 


SYDNEY, Amphitheatre. 
SYDNEY, Balmain. 
MELBOURNE, Nationai. 
MELBOURNE, Gaiety. 
ADELAIDE, King’s. 
BRISBANE, Theatre Royal. 
AUCKLAND (N. Z.), Opera House. 
WELLINGTON, Theatre Royal. 
CHRISTCHURCH, Opera House. 
DUNEDIN, King’s Theatre. 

SILENCE A_ POLITE NEGATIVE. 


ACTS WANTED 


Vandevilie acts laying off in New York can 


secure immediate time by calling on me. No 
act too large to handle. 

SAM D. HYAMS 
Phone 3866 Bryant Room 804 


Columbia Theatre Building, New York 


GOOD ACTS ALWAYS WANTED. 


PHIL HUNT 


Tht Floor, Cohan Theatre (Fitzgerald) Bldg. 
N. Y. REPRESENTATIVE 


Howard Athenaeum ............. .+..-Boston 
Grand Opera House .........-....--Boston 
Bowdoin Square Theatre ....... 


Booking, 45 Eastern Vaudeville Theatres. 


NEW THEATRE 


BALTIMORE, MD. 


Acts desiring to BREAK THEIR JUMPS 
COMING EAST OR GOING WEST 


Send in your Open Time. NO SUNDAY 
Show. Mention Lowest Salary. Include 
Program. 


GEORGE SCHNEIDER, Manager. 
New York Office:—307 Gaiety Theatre Bldg. 


JOHN QUIGLEY 


New England Vaudeville Circuit, 
American representative for W. SC 
ADACKER, of London and the 


New England Vaudeville Circuit 


booking the best act at all times in the 
best theatres of New England, Canada 
and New York. Main offices 88 Boylston St., 
Boston, Mass.; Gaiety Theatre Building, New 
York City. 


NOVELTY ACTS: SINGLES—TEAMS. 
Write or wire 


Jj. H. ALOZ 


Canadian Theatres Booking Agency, 
Orpheum Theatre Bidg., 
MONTREAL, P. Q. 


QUICKEST ACTION ever 
(Signed) Deerey & Francis, 


Franklino & Violeto. 
Who did it ? 


B. C. and Sam. 
Think this over carefully. 


Smiletta Sisters, 
Herman, Al. Bailey & Teare Sisters, The Hiatts, Geo. Cole Troupe, 


HART SHANNON 


SPECIAL: We want FIFTY GOOD ACTS BIG AND SMALL TIME 
Phone Bryantsese MMS 702 FITZGERALD BUILDING, B’ way & 43dSt., NewYork 


All working 
Bellclaire & 


handed us. 
Kramer, 


Shean Lou (P) Stuart Virginia (C) 


Sherry John Sully Estelle 
Spiegel Tro (P) Sutherland Jack 
Sloan W K Swan M 

Sloat Howard (©) Sweatman Wilbur 


Snyder & Vaughn 


Solomon Sol Sweet Sixteen Quar- 
Spissell Harry tette 

Stannard Dway (C) Symonds Jack 

Stark Sisters 

Statzer Carl = 

Stevens Leo 

Stone Betty Thomas Cora 

Stover BW Thompson Harry (C) 
Stevins & Bacon Thor M 

Stuart Harry Ken- Toots Pakas Hawali- 
neth (C) ans 


Thorn Frankie Watts & Lucas 


Trevor Cora Webb Eddy 
Tull hs. Weber Chas (C) 
ully ay Weber Chas D 
West. Ford (C) 
Vv Weston Mr A 
Weston Lightnin 
Valgene Harry Weston Mrs ’ 
Vannerson The (C) White Mr 
Whitehead Ralph 
Vardon Frank Willisch Theo 
Ww Wilson Duke (C) 
Wison Sam 


Winchester M (C) 
Winters Sid 
Wolseley R B 
Woodbury M 
Worth Louis 


Warne Dave (C) 
Ward & Cullen (P) 


Walck Ezra 
Watkins Sammy (C) 


Hammerstein’s 


GRIFFIN CIRCUIT 


The Hide away big time circuit. No acts too big. Exclusive agents. Write or wire PETER 
F. GRIFFIN, Booking Agent, Griffin Vaudeville Circuit, Variety Bidg., Toronto, Can. 
Can open acts at Toronto, Sarnia, Ottawa, Sault Ste. Marie or Niagara Falls. 


BERT LEVEY 


CIRCUIT vauneviie 


Plenty of Time for Recognized Acts That Respect Contracts. Acts desiring time communi- 
eate. Direct to EXECUTIVE OFFICE: Alcazar Theatre Bidg., O’Farrell St., near Powell, 
San Francisco, Calif. 


BOOKING OFFICES) 

RICHARD PITROT 

35 So. Dearborn 8t., ' oF Representative. 

Chi pon 

LOUIS PINCUS VAUDEVILLE THEATRES, inc. {srancn orric 
New York Repre- ALEXANDER PANTAGES pet WASH. 
sentative, Gayety President and Manager NCISCO, 
Theatre Bldg. SEATTLE DENVER. 


REEMAN BERNSTEIN 


Manager, Promoter and Producer of Vaudeville Acts. 
4th Floor, FITZGERALD BLDG., NEW YORK. 
OPEN NIGHT AND DAY, Cable “Freebern, New York.” 


DOUTRICK’S 
CHAS. H. DOUTRICK, Prop. and Manager 106 WORTH LA SALLE ST., CHICAGO 


WANTED 
New Faces, Recognized Big Feature Acts, Good Comedy Sketches, 
Musical Acts, etc., for immediate and future time. 
BOOKING First Class Vaudeville Houses in Chicago, and 15 Houses in II, 
cts. to $4. Also New Houses in Ind., Iowa, Wis. 
PERFORMERS—If you have one or more weeks open, write, wire or phone. 


New Acts, Novelty and 


Jumps from 40 


PLAYING THE BEST IN VAUDEVILLE. 


SULLIVAN and CONSIDINE CIRCUIT 


GENERAL BUSINESS OFFICE: GENERAL BOOKING OFFICE: 
Sullivan and Considine Bidg., Third and 1440 Broadway, Cor. 40th St., 
Madison Streets, NEW YORK CITY 


SEATTLE, WASH. 
FRED LINCOLN............ Gen, Mgr. CHRIS O. BROWN.............. Mgr. 


BRANCH BOOKING OFFICES: PAUL GOUDRON, 6 North Clark St., cor. Madison, Chi- 
cago, Ill.; MAURICE J. BURNS, 3d and Madison Sts., Seattle, Wash.; W. P. REESE, 965 
Market St., San Francisco, Cal.; B. OBERMAYER, 16 Greene St., London, Eng. 


ARTHUR HORWITZ 


Inc. 
ACTS WANTING EASTERN BOOKINGS 
WIRE WRITE PHONE 
1402 BROADWAY, NEW YORK, SUITE 629-630 5217-8 GREELEY 


CALL 
KNICKERBOCKER THEATRE BUILDING, 


CHURCH’S BOOKING OFFICE, inc. 


(30) FIRST CLASS THEATRES in New England and New York. 
No Black List 


THIRTY 
White Rat Contracts 
43 TREMONT STREET, BOSTON. 


of all performers going to Eurcpe make their steamship arrangements through 
me. The following have: Marco Twins. Andrew McLoud. Mitchell & Cain. Mazuz 
O & Mazett, Martini Bros., Mosher, Hayes & Mosher, Moran & Tingley, Merril & 
Ward, Meier & Mora, Newell & Niblo. Four Nightons, Novellos, Victor Niblo, 
Juggling Normans, Nellie Nichols. 
PAUL TAUSIG, 104 E. 14th St.. New York City 
German Savings Bank Telephone Stuyvesant 


LEGITIMATE VAUDEVILLE AGENCY 


THE R. J. MORRIS AGENCY 
406 Columbia Bullding, Cleveland, Ohie 


OHIO’S 


Acts Jumping East or West 
Write in Advance 


C. H. MILES, President 


CHICAGO OFFICES: 123 N. CLARK ST. 


i. FLUEGELMAN, Vice-President 


CONSOLIDATED BOOKING OFFICES, 


Fitzgerald Building, BROADWAY AT 43rd STREET, NEW YORK CITY Telephones, 5451-5452-5453-3213 Bryant 
BOSTON OFFICES: 230 TREMONT ST. 
Playing the best in vaudeuMe, best houses, best treatment, best engagements. 


’Phone 1621 Randolph 


M.R. SHEEDY, Secretary 


BENJ. S. MOSS, Treasurer 


(AGENCY) 


BOOKING 


MILES CIRCUIT SHEEDY CIRCUIT 
CUNNINGHAM -FLUEGELMAN CIRCUIT 
MOSS & BRILL CIRCUIT 
THEATRE BOOKING CORPORATION 
ARTISTS—SEND IN OPEN TIME 


"Phone, 2976 Oxford 40 CONSECUTIVE WEEKS 


When answering advertisements kindly mention VARIETY. 
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VARIETY 


THE VENTRILOQUIST WITH A 


REYNARD 


resents Seth Dowhberry and Jawn Jawnson in 
“A MORNING IN HICKSVILLE.” 
Direction, GENE HUGHES. 


Gene Hughes 


PUTNAM BUILDING, 1493 BROADWAY, 
NEW YORK. 


FUR SALK 


WIGGIN’S FARM 


APPLY TO THE CHADWICK TRIO. 


STUART BARNES 


JAMES E. PLUNKETT, Manager. 


HOMER B. MARGUERITE 


Direction, Max Hart, Putnam Bldg., N. ¥. C. 


As we got off the 
boat at Suez they took 
fail. our soiled linen 
chucked it the 
steam sterilizer and 
gave it back clean as 
a whistle. We didn’t 
know whether to take 
it as an insult or a 
favor. Anyway it 
didn’t cost us any- 
thing. (For once.) 

Suez is a city of 
narrow dirty streets, 
(all of ’em), quaintness 


filthy soreeyed kids, 
of dress and cheap postcards. 

It is an interesting ride along the Canal up 
to Cairo and the first thing that hits you on 


vour arrival is the romantic smell of the 

Camel! and you never lose it till you leave the 

city “Oh! You Kid that built the Pyramids.” 
WekissedtheSphinxly yours, 


VARDON, PERRY & WILBER 


JOHNNIE REILLY 


CHAMPION OF THE WORLD. 
Read that iast line again. 
Star, Montreal, Week Sept. 23. 


SALERNO 


JUGGLER 
BOOKED SOLID 
United Time. 


CHARLES AHEARN 


“THE SPEED KIN 
Aqent 


B-A-N-J-0-P-H-1-E-N-D-5 


BOOKED SOLID 


(Dunham) 


a gentleman. 
It would be an actors heaven but Ban Shaef- 


3 MUSKETEERS 3 


(Edwards) (Farrell) 


Hats off to Mr. Stevens at “Keith’s,” Lowell, 
Mass., whe even though he is a manager is 
It’s a pleasure to play for him. 


fer is missing. 


GRACE 


with Widows.” 
Address care VARIETY, New York. 


DY ER w 
DYER 


A LAUGH A SECOND 


THE ELECTRIC WIZARD 


DR. CARL 


HERMAN 


Playing W. V. M. A. Time 
Agent, PAT CASEY 


Marcus Gartelle 


in their sketch 


*‘Skatorial Rollerism’’ 
JAMES PLUNKETT, Mgr, 


CAVIN PLATT 
rue PEACHES 


AT HOME 
Phene. 1881-M Passaic 7 Wawthorae Ave., Clifton, J. 


BERT MELROSE 


Featuring the “MELROSE FALL” 


Frederick Wallace 


AND HIS 


“Leap Year 


Girls” 


BY 
JOHN STOKES 
Funny Clean Dainty 
NOW PLAYING S-C CIRCUIT 


Lola Merrill and Frank Otto 


Next Week (Sept. 29), Orpheum, Des Moines. 


Direction MAX 
I SHOULD WORRY 


HONG FONG 


Character Singer and Dancer 


HART. 


“AT THE SONG BOOTH.” 
Booked Solid on Orpheum and United Circuj 
JAS. E. PLUNKETT, Smart Mer. 
Perm. Add.. Casino Ave., Freeport, L. I, 
Next Week (Sept. 30), Columbia, St. Louis. 


ALFREDO 


BOOKED SOLID. 
Next Week (Sept. 30), Baltimore 


Williard Simms 


Booked Solid 
Direction, LOUIS WESLEY 


Rube Dickinson 


Next Week (Sept. 30), Keith’s, Philadelph 


Williams 
Sterling 


Next Week (Sept. 29) 
Plaza, San Antonio. 


MYRTLE IRENE 


VICTORINE and ZOLAR 


Playing United Ti 
Direction, JENIE JACOBS. 


THE AMERICAN 


COOKE 
3 Rotherts 


Top or bottom of every bill in the past 4 § 
months in England. 
Sept. 1 to 30, Central, Dresden (retuin). 


IN VAUDEVILLE 


Willa Holt Wakefield 


Special Representative: 
JENIE JACOBS. 


WILFRED CLARKE 


Address Lambs Club, New York 


Engaged for Season ’12-’13 through 


UNITED BOOKING OFFICES OF AMERICA 


ALWAYS WORKING 


TANEAN CLAXTO 


HOME ADDRESS, 2061 PACIFIC STREET, BROOKLYN 


When anewering advertisements kindly mention VARIOTY. 
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VARIETY 


THE HIT THE YEAR 
LONDON 


The Only Dramatic 
Actress The World 


past 4 

anni Unusual Attention from the Leading Newspapers 

y “Really an extremely effective piece of acting.” —London Daily Mail, the ‘‘livest’’ English newspaper. 

‘ he “Not only does she keep the audience spellbound with the story, crammed full of emotion and relieved 


by suitable comedy, but she preserves the mystery of a novel system of lighting * * * “Into the Light” 
is a real novelty, and as such, is assured of success, particularly in consideration of the admirable work 
performed by Miss Parry herself.”’—Daily Telegraph, regarded by many as the most influential London daily. 


“‘A splendidly acted and finely pre-acted item; it grips the attention throughout.’’—The Stage. 


‘“A distinct and refreshing air of novelty * * * Miss Parry is among the cleverest and most artistic actresses 
+4 y 
sent us by America.”’—The Referee. 


‘Reveals her as an accomplished protean artiste.’—Reynolds’ Newspaper. 


“An entirely novel presentment, and, quite apart from Miss Parry’s extraordinary acting abilities, the 
idea of the production is new, engrossing and highly artistic. Am unqualified success.””-—Sporting Life. 


“Thrilling is a mild word to apply to the production * * * The word remarkable may justly be 
applied.” —Daily Standard. 


new note in vaudeville * * * An actress of tense emotional power.” —Sunday Times. 


“Makes her changes with wonderful rapidity and displays remarkable dramatic skill.” —Era. 


When answering advertisements kindly mention VARIZTY. 
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VARIETY 


ROYAL NOVELTY 


The Gypsy Countess 


Assisted By 


THE HUNGARIAN NOBLEMAN 


ry 


Presenting An Artistic Selection of Classic Music on 


The Hungarian Gypsy Czimbalom 
(The Only Instrument of Its et on the American ics | 


SPECIAL PLUSH SCENERY = RICH_- COSTUMES 


A Real Romance in Vaudeville 


In Vaudeville for a Brief Engagement 


Direction, MR. LEE KRAUS iz 


When answering advertisements kindly mention VARIETY. 
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